¥
N




International Childrenswear
and Babywear Shop

Opposite this Theatre

We stock a wide range of
high quality clothes for
children including
Fix of Sweden, Belart, Little Saints,
Emily Jane, Dore Dore, David Charles,
Marmair, Just Candy and Osh Kosh

We also stock pageboy suits, confirmation
and first communion clothes

==

LARGEST
ANTIQUARIAN &
SECOND-HAND
BOOKSHOP IN
S.W. LONDON

WE BUY

old and better books in anv
quantity and almost any field
Tel: 01-390 2552

“Che—
Guildhall Bookshop

25 York Street, Twickenham
open Mon - Sat, 9.30 - 5,30

Also at: SURBITON (antiquarian dept.)
open Tues - Sat, by appointment

I - i' “1b Russell Road, Wimbledon, London SW19
: pposite Wimbledon Theat
\ 01-542 6111

Fabrics: Floor Covenngs
Curtains and Antigue Repairs,
Blinds. Upholstery and

Loose Covers Curtain Making

Re-upholstery. Sundries.

Wallcoverings,

Interior Decoratio
Bellenger &Prligel,?csl

193 Worple Road, Wimbledon SW20. Tel; 01-946 6713

\X/hat Drives Us

To Drink?

by Eric Shorter

*“Sea you at the interval, What'll you
have?" It's a familiar greeting. You
hear it often in foyers. Two groups of
theatregoers have had a chance en-
counter, There isn'l time to do more
than say hello. But they know that
thera wﬁl be at the interval.

In British theatres there is
something magical about it It
represents a break from the task
ahead, a relief from duty, a pause
which is authorised, an opportunity to
ralax, to return to the normal world, to
feel released from the implied atten-
tion that art demands.

It isn't always as demanding as that.
One often goes to the theatre just for
fun, for laughs, lor irresponsible enjoy-
maent. In that case the prospect of an
interval drink might not seem so con-
soling, so important, such a welcoming
moment of exemption from the thing
which everybody went to sae and paid,
probably, a guncsl' price for.
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With such lightness of hill, such
unalloyed pleasure promised. and the
assurance thalt whether you pay close
attention or not it won't make any dif-
ference afterwards - that is, nobody is
going to examine you on the show or
want to know whether you gat the hang
of it, still less ask you to explain it - with
the knowledge that nothing is expected
from you as spectator as you enter the
auditorium, why should the bar still be
important?

Well, it reminds us of the social side
of theatre-going — that a play neads an
audience which has a life of its own.
Most theatregoers respect and sup-
port the tradition of an interval drink,
not b ey rily crave
alcohol but because it is a convention
and a vague but sociable compulsion. T
have been known to share the compul-
sion eagerly myself, arising from a
long-felt belief thal drinks at theatres
started intervals, Or rather that since
tha interval is nearly always there we
had better do sumedri{;ﬂ‘durmg it and
what better than a drink?

To ra{ﬁnct such a proposal looks mild-
Iy rebellious, pous or at least ec-
centric, At a first night for example if
you are seen in your seat in the inter-
val you are taken for either a reformed
drunk, a critic who is above that sort of
bourgenis thing, or a coward.

Where doas cowardice come into it?
At the bar, of course. The crush of per-
sons, the catching of the barmaid's
ays, the struggle to remember what



WHAT DRIVES US TO DRINK

vou wanted to order (especially if you
have, say, a party of four or six) and
the final fumbling with notes and
prices and tonic waters, not to mention
the search for your party when having
g?t the drinks you turn round to find
em gone or huddled out of sight - all
that can be discouraging and creates
cowardice at half time.

Bul on the whole more people seem
to go to the bar than to stay away from
it. Or if they don't go to the bar they go
to one near by, And that can raise even
more complicated issues,

For example, which pub to head
for? Who will get there first? And can
one count on knowing when the inter-
val's over as one can if one staysin the
theatre? There'll be more choice of li-
quor at the pub, but apart from the
absence of an interval bell (tho
some pubs which are favoured
theatregoers have an interval bell to

add a sense of security), will they be

ready for really rapid service?

But whether you go to a neighbour-
ing pub or hotel in gm belief that you
are cutling out the struggle of a hun-
dred clustered playgoers with loud
voices irying to catch one barmaid's
aya, or whether you sit quietly in the
auditorium, or lina up for an innocent
ice cream, an interval at the play

creates a gap which must be filled,

however philosophically; and heading

for the bar is one solution which is (I

suspect} more of a reflex action than
many of us realise.

At cerlain theatre
begins, you are urged to order your in-
terval drinks in advance. These are
lined up on a shelf with your name on
the piece of paper under them - paid for
before the curtain rose. Very handy, for
you and for the management.

But is the habit a consequence of
alcoholic thirst, a pause in a ritual
which breaks the tension, a routine
derived from a sogial courtesy, a

s, before the play

recognised release from  enltural
prison? There is in fact a movemen|
againsi it, Plays are being acted, here
and there, without intervals. And nol
just short plays either.

Cynics say that this is merely to en-
surg that we do not find an excuse for
leaving at half time if we don't like the
show. Others say that it helps to con
;:Bnt;lali aug' attention and that an in-
erval, by breaking it, puts an extra
burden on tmhor and actors to

build it up again.

In some older plays you find two in-
tervals. Two intervals used in fact to
be normal. Hence the oddness today at
certain older plays in being faced by
two pauses; for playwrights once

regularly constructed their stuff in
three acts,

They wanted at Malvern Festival
last year to have only one interval and
to make the second just a five-minute
pause. But what can you do with a five-
minute pause? No good opening the
bars or going round with ice-creams,
Even the lavatories, where ladies are

concerned, could bring quenes,

So the management sattled for two
quarter-hour intervals; which natural-
ly bumped up the bar takings, though
to my mind they robbed the comedy
("Our Betters"”) of its momentum. But
did you know that certain players - for
example Glenda Jackson - seem lo in-

l:l‘f;ass the bar takings wherever they
go?

And bar takings at some plays are
no small item; sometimes reaching a
large percentage of the total “take" as
it is called, If Miss Jackson (and she is
not alone) is said by managers to raise
the profits al the bars as well as ten-
sion in the auditorium it is perhaps
time a public survey was done, if only
to find out what drives us to drink at
tha interval.
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THE BARE FACTS ABOUT THE COMPANY

BOBBY DENNIS (star sigr — Germind] was bornin Hull, educated in the School of Life and now |ives in Sheffield
whan he isn't touring the world, He beg;anhis career with Billy Weston and HisHarmony Boy Singers but admits
he would have proferred the L irle’ Chair. He play Lendan's legendory Windmill Theatre
and also appeared at the Prince of Wales and Victoria Palace Theatres in London, He toured South Africa and
Rhodesia and played no less than seventeen seasons in Australia during which time he appeared in the Lard
Mayor'a Command Performance in Malbourne, He played for seven manths at Showboat in London's Strand
and broka records in South Africa in The Minstrel ch e, His hobbies include golfand watching TV he
likes people and places anywhere but dislikes bread and butter pudding which reminds him of school dinners.
Hisambiticn isto keep working and his fantasy was to become a sex maniac but he failed the medical. His height
and vital statistics are notimportant except that one of them kept him out of the cast of 04/ Cajcueta ! Jobs he has
done outside show business include warking as an office boy in & slaughter house but none of them | asted long.
He has recently appeared on television inft Aia't ‘Arf 'Ot Mum and HiDe i Asked why he became a comic,
Bobby explained that he landed on his head whilst with the 2nd Parachute Battalion and hasn't been the same
since. He has a spacial clause in his contract that he will keep his clothes on tenight — at the insistence of the
management. Following his autumn tour of New Zealand with Why Not Sangkak? during which he recelved

reat personal acclaim he returned to England to play dame for the first time in Dick Whittington and His Cat at
the Key Thegtre, Peterbarcugh, This lovable hypochondriac thoroughly enjoyed himself in “drag’ which is why
we are all quite worried about him.

ANTHONY DONNELLY jstar sign — Capei } was born in Birmi and now lives in a world of his own, 5
10" {he didn't reveal his vital statistics] he trained at the Manchester Poly Schoaol of Theatre and his first
professional engagement was playing 'Prince Tamina’ and 'King Edmund’ with a children's theatre company.
Since then he has worked atthe Palace Theatre, Westcliff-on-Ses, Swansea, Liverposl and in the national tour of
Alan Ayckbclum's Sisterly Fealings. Hls ambition is to understand {although he doesn't understand why) and
asked if he had a fantasy he repl .'"Yes please!” Hellkes peace and quiet, country, sky and dancing but dislikes
the English newspaper "Tha Sun”. Following the New Zealand tour of Bangkok? he played the title role in
Gulliver's Travels at the Everyman Theatre, Cheltenham and an April 3 is to marry the Bang? chereographer,
Chrissy Wickham, proving that everyone's fantasles can be schigved,

BUNNY EASTOE (star sign — Arfes] was barn and stilll lives in London. He trained at the italia Conti School and
his firsH'ub was at the Londan Palladium in 1960, Since then ha has danced at the Moulin Rouge and Lids in Paris
and in Hong Kong, Japan, New York, South Africa and Spain. 5' 8" {38-29-36) he likes bar hopping and dislikes
rehearsals but don't tell the management! His hobby is tailoring, his ambition i to become a dance instructor
and his fantasy is to do it in a boat! With the rest of the gang Bunny had a ball in New Zealand during the
Antipedes tour of Why Not Bangkok?

TRACEY ROBINSON (stor sign — Lifra) was born in Yorkshire and now lives in Bishop's Stortford. She trained
fortha stage at the Aris Educational Schools and made her professional debut in pentemime at the Thorndike
Theatre, Leatherheadin 1978, Since then she has warked with cortempara ry dance companies including Basic
Space and Dancers Ancnymous, apﬁuared in surnmer season in Newguay and Of ! Calcuttal in South Africa.
Har ambition isto ‘Be Happy' (and she always isi). Tracay [5° 57 claims she is too young 1o have any fantasies
{which probably means they're mare interesting than most people’s). Ber hobbies are tapestry and playing the
piano. She loves South Africa and dislikes being asked personal questions.

ANNE-MARIE JEFFRIES [star sign — Aguarius) was born in London, trained at the Guildford School of acting and
now livesin Canterbu rv.Herﬁrleob wasasa dancerin Portugal and herambition isto sarna living |plus). She
workad with Pandemonium Children's Theatre for four maonths, played in imain Edinb appe i
an advert for the horror film Terror Eyes and has also worked as 2 can-can dancer. Anne-Marie figured

p T in the 8 7 ity trial in New Zealand and returnaed to anchant capacity houses pliying
the feline title role in Dick Whittington and His Cat 8t the Ker'Theatrs. Peterborough. Other jobs include working
as @ waitress, shop assistant, bar maid and life saver, Her hiobby is stipping - her door frames! she likes good
fond, drink and men but dislikes liver and kidneys and somathing elze we thaught better not to mention.
Fantasy: Lived in & mobile home — never quite got the cornflakes packet ta rock off the top shelf - clase, well
maybe one day !l

RON KOPSIE (star sign — Gernini] was born in London’s East End and now lives In Kensington. &' 10" (bigh he
trained at East 15 Acting Schoal and he began his career as a h with Theatre pfor

atthe Theatre Royal, Sir His ition istowork each year and e has nofantasies, claiming
they have all bean achieved. Previous g includas TV lals, an episode of the BBC-TV comedy
series Sink or Swim, ha founded The Grubby Cuffs Cabaret, cabaret and The Aocky Horror Show tourin England
and France and hooking! Other jobis include working as & journalist, waiter, factory worker and grave digger, His
hobbies are riding, sex, readin|g,writing, sporting aclivities and parties. He likes money, enjoymeant! !, paopla
and horses but dislikes plastic flowers, false teath and ingincerity| Since returning from the New Zealand tour—
with his girls(|) he has been described by The Stage newspaper as ‘an extremaly talented young man’ for his
portrayal of ‘Idle Jack'in Dick Whittington and His Cat at the Key Theaire, Peterborough,
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WHY NOT BANGKOK?

1. WHY NOT BANGKOK? — THE COMPANY EXCEPT 1. SPORT FOR ALL— THE COMPANY
2. YOURHOST-BOBBY DENNIS 2. INTHE HIGH COURT - TONY AND BOBBY
3. DAY DREAMING —ISOBEL, BUNNY AND KYLA 3. AIN'T MISBEHAVING — WILLIS
4.  HANGOVER- ANNE-MARIE AND TONY 4, FOREIGN RELATIONS — BUNNY, RON AND TONY
5. WHY CAN'T YOU BEHAVE? — TRACEY, WILLIS AND RON 5. DOCTOR, DOCTOR!—BOBBY AND ANNE-MARIE
6. BALLOONS-KYLA, BUNNY, RON AND TONY 6. MOONFLOWER—THE COMPANY
7. DOCTOR, DOCTOR!—ISOBEL, TRACEY AND BUNNY | 7. DOCTOR LONG JOHN — BUNNY
g BEDFOR THE NIGHT — ANNE-MARIE, BOBBY AND TRACEY l 8.  SADISM SEX—BUNNY, KYLA, RON AND ISOBEL
9. WHATAFEY GAY — BUNNY AND TONY ' 9.  EXPOSURE-TRACEY AND ANNE-MARIE
10.  ORVILLE 1-RON AND KYLA 10.  SPELLING IT OUT— BOBBY, ISOBEL AND RON
11.  LITTLERED RIDING HOOD —WILLIS AND TONY 11.  FOOLISH THINGS — BUNNY, TONY, WILLIS AND SUSANNAH
12.  KUBRICKANIA—KYLA, ISOBEL AND ANNE-MARIE 12. ORVILLE 3—RON AND KYLA
13. MASTERMIND-TONY AND BOBBY 13.  PLAYTIME — ANNE-MARIE AND BOBBY
14, | LOVE YOU — TRACEY, BUNNY AND WILLIS 14, A MISSIONARY POSITION — TONY AND ISOBEL
15.  INFLATABLE DOLL - BOBBY 16.  EVERYBODY BUYS SEX — THE COMPANY
16. SOME OF OUR FAVOURITE THINGS — KYLA 16. YOURHOST - BOBBY DENNIS
RON AND TONY 17. GOODBYE BANGKOK! — THE COMPANY
17.  RULE OF THE WHIP — THE COMPANY
18.  LITTLE WHEEL—BOBBY AND TONY
19.  ORVILLE 2—RON AND KYLA
20.  GETTING TO THE SEAT — TRACEY AND BUNNY [
21.  SEX EDUCATION — BOBBY AND ISOBEL
22, UNDERNEATH I'M STILL A WOMAN — ANNE-MARIE, f
TRACEY,
WILLIS AND TONY
23.  MISTAKEN IDENTITY - BOBBY, ISOBEL AND RON TSR bt G
24,  GERMANY, MY GERMANY — THE COMPANY ZHN G DPHT e DO
25.  SAY ITWITH FLOWERS — BOBBY, TONY AND ISOBEL MERRIMAN, TONY CLAYT ON and BOBBY DENNIS. Other oriainl ueic b PAUL IRy o0 Y EFIC

26.  MASKS OF FREEDOM— THE COMPANY
E::r'\\::::‘::ﬂ’;;;;r A A i B A e BRYAN HANDS
COOLING OFF TIME — INTERVAL OF FIFTEEN MINUTES Pt UL G G eyl i

Wardroba Mistress IANE BROTHWELL




ISOBEL MASON (star sign — Taurus) wes born in Bournemouth, trained at the Jellicoe Theatra/ Bournemauth
and Poole College of Further Education and now lives in Wast Hampstead, She is 53" (34-24-33} approx.} and
her first engagement was in the national tour of Wet! No K;),u'emss.‘ with Fiona Richmand. Since then ghe has
appeared in R?p Offi atLandon’s Windmill Theatre and in Festival of Eratica 8t Paul Raymond's Ravuebar. Her
ambition s ta play ‘Amands’ in Private Lives and work with her clothes onf She likes slmost averything but
admits to disliking greasy fish and chips and cold westher, Outside the business she has worked as o barmaid,
shop assistant, baby sitter and waitress and her hobbies are cats, gardening {alittlel, movies and tal king enthe
telaphone. lsobel also tourad New Zealand with the autumn 'B2 tour of Bangkok?

KYLA MOORE {star sign — Aries] was born in Brentwood, Essex, but now livesin Brighton. Trained at the ALRA
Acadamy of Live and Recorded Arts, §' 5" Kyla {36-25-36) tourad Europe with Pierre Franck Ballet and South
America with Tihany Music Hall, Outside show business she has worked as a telephonist, a hotel receptionist
and a sauna r ionist. Her first er was playing 'Prince Dick’ (principal boy) inRed Riding Hood.
Kyla's hobbies are horse riding, swimming, music and motor bikes; shalikes flowers, frash air and sunshine and
dislikes marnings, offices and winter. Her ambition isto be rich and her fantasy ia to fly with Superman. Her last
flight (without Superman) from Los Angeles on her way back from Mew Zesland following the Bangkok? tour.

WILLIS (star sign — Libra) thinks second names are boring! She was born in England and now lives in Acton,
West Landon. Willls tralned at the Wegulin School and her first job was singing In adouble act in 1978, Since
then she has appeared in cabaret in Spain and was sean on TV in fop af the Pops. Her hobbies include & the
Arts; she likes music, dance, drawing and kids but dislikes football, know-allsand C. Augins. Just 5 but lovely
with it{371-24-32} her ambition is to be s blues singer—reviving all the old standards. She has alsa worked in pesp
shows and asa nanny, barmaid and factory worker. Her fantasy was posing nude for artistic phota shots but
clgims that has now been achisved. Willis was sxtramely popular during the New Zaaland taur of Bangkok?

PAUL JURY [star sign— Watneys) our musical director, was bornin the womb, trained at the All England Boxin
Club and doesr’t seem to krow whers he lives now. He tells us his previous experience is brief and as his first jo
inthe busingss was as accompanist to Abraham Lincoln it follows that his ambition is to accompany Mes,
Lincoln, His fartasy Is Mrs. Lincoln’s parrat, he likes parrots, distikes parrot ceges and his hobby is parrot
breeding. & 0" with statistics which sre not vitsl ha claims that his only job cutside show business was is a brain
surgaon. For ali that he is an accomplished musician and prior to touring New Zealand with Bangkok? was
musical director to Matt Maonro and Iris Williams. He has just completed & record-breaking season with a star
studded pantamime at the newly rafurbished Theatre Rayal, Bath.

CHRISSY WICKHAM (star sigin — Leo) was bom at Lyndhurst, Hampshire, and doesn’t seem to live anywhere
now but can frequently be found in the back of a taxi. She was trained at Arts Educational School and her first job
in 1875 was holding the head of a kengaroo puppet in a yoghurt commercial. Chrissy spent eight years as an
original member of Hot Gessip, has appeared in Films, Commercials and TV playsand is now much saught after
883 chorzographer having worked on revues In eight differant countries and worked with Bucks Fizz, Bardot and
Wavelength. 54" (shoe size 3] her hobbies arerolier skating, riding, swimming and sex. She likes happy people
and leving and distikes B.O, Dutsida the business she has looked after other people’s children but turned down
Di's affer. Her ambition isto own & cattleranch, looking after all tha ranch hands and she wants hwelve babies of
her own — all differant naticnalitios. Her fantasy is donkeys| All this will change however on Sunday 3rd April
{5ee Anthony Dannally's biography above)

ANDY EDWARDS{star sign — Aries! was barnin Colchester, trainad at Brighton College of Artand now livesin
London. He first worked atWick Theatre, Southwick, Sussex, on design and publicity in 1969 and his ambitionis
1o design the first nude grend opera. He has i Fl ipil b A o | has
Dean responsible for design and concept of various West End cabaret acts and musical revues, commercials and
Tashion shows. His hobhies are rewatching Bette Davis movies, laking afternoon tea, visual arts and cheap
music, He likes good bad 1aste, black PYC and French perfume and dislikes bad good taste, chintz and Brut. His
height is enough and his statistics are more than encugh, Outsice show business he has worked as a graphic
anid intetlor designer end deckchair attendant and his fantasy is finally getting the one that got away. His next
sssignment is to design Chrissy Wickhem's wadding dress which he promises wornt be inblack PVC

TOMY CLAYTON fsfar sign — Pisces) was borm In Ormskirk, Lancashire, trained on the job and now lives in
London and Petesborough. He bigan his caresr as an assistant stage manager in Rap. (has acted in front of
Royalty, with & member of the Royal Shakespeare Company], has since bean jn charge of several theatres in
addition to directing a host of househakl names in summer seasons, pantomimes and national and
international tours and his ambition ie toratire s & wealthy recluse. He claims thathe hasn't any time for
hobbiesand his fantasy is any temale from Sangkok? who ha?pens 1 be arcund slthetime, Neither hes he had
tima far any jab oulside the business. He daesn't disclose his height despite the factthat he's grown thraugh his
hair and his vital statistics are any female's telephone number. He likes all membess of the opposite sex and
disltkes rmen who chat up those he fancies.

MARK FURNESS (cur o 4 hasn't di any i atrout himself but manages to keep tabs on
everything. He doesn't sign autographs or hand out photographs but copies of his fingerprints are available
from New Scotland Yard,
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WIMBLEDON THFJ\THE THE BROADWAY, WIMBLEDON, S.W.19.

For Wimbledon
Theatre

For Sanspareil
Pmduuﬂ?l:s Ltd.

Booking Details
—Telephona: 01-948 5211

Ticket Agency

General
Information

Advertising
Enquiries

Manager Michael Lyas
Box Office Manager Michael Bunting
Box Office Assistant Manager David Smith
Stage Manager lan Comer
Der). Stage Man./Head Flyman Paul Biancheri

ef Electrician Nick Richings
Deputy Chief Electrician Andy Vivian
Catering/House Manageress Carol Moon
Assistant House Manager lan Alexander
Secretary Mary Hare
Managing Director John Newman
Directors Mark Furness

Daphne Palmer

Assistant to Mr. Furness Janey Sargeant

Thea BOX OFFICE is open from 10 a.m. until 8 pom. [weekdays) and
whan there is a Sunday Show, from three hours before the
performance.

Cheques and Postal Orders should be made out to Wimbledon
Theatre, Telephone bookings should be paid for within four days or 30
minutes before curtain up (whichever is saener).

Please include a stamped self addressed envelope with postal
booking. ACCESS and BARCLAYCARD are accapted, please guote
your number when telephone booking. We regret tickats cannot be
exchanged nor monies refunded. We will try to sell your wrongly
booked tickets on the strict understanding that available theatre
tickats take priarity.

Tickets for most West End Shows or Sporting Events can be booked at
our Box Office.

DRINKS: to avoid the interval rush, drinks may be ordered and paid for
prior to the performanca.

THE CIRCLE BAR: remains open after the show.

ICE CREAM: Large orders for ice cream can be pre-ordered and
brought to your seats in the interval. There is available an ice-cream
order form which can be sent on request.

DISABLED PERSONS: Unfortunately, we can only accommodate
three wheel chairs at any one parformance and they are situated atthe
back of the theatre, {GLC Regulations). We also regret that there are no
special toilet facilities for disabled people. Marks & Spencer have

gar Iy donated an induction loop to assist the hard of hearing,
Smoking: Patrons are respectfully reminded that smoking is not
permitted in the auditarium.

The Management reserves the right to refuse admission and to make
any alteration in the cast or programme which may be rendered
necessary by iliness or other unavoidable causes.

In accordance with the requirements of the Greater London Council:
1. All doors available as exits for the audience and artists shall be
available for egress during all performances.

2. Whare afire-resisting screen isfittedina nroscemum theapparatus
must be worked during every performance in the presence of each
audience so as to ensure thatthe arrang ements are in parfect worklnu
order, and the words "Fireproof Curtain” or "' Safety Curtain’™ or other
words as may be approved by the Commitiee must be printed on
every such screen, Whenever the Safety Curtain is lowared all lightsin
the auditarium must be immediately lighted,

Advertising enquirles to the publishers, Stilwell Darby & Co. Ltd,,
8 Headfort Place, London SW1X 7DH. Telephone: 01-235 35478

[Enqun—lss and General Office), 01-235 0861/2 (Production Department},

by Pegg Ph Ltd. and Printed by T.W. Pegg &
Sons Ltd Effie Road, London SWé 1TB.

P.Z. Pilalis
DINE AND DANCE NIGHTLY WITH US

Live Music Friday & Saturday night. Greek night once 2 month.

LAS VEGAS STEAK HOUSE

Lunch Mon-8at 12.00 Dinner. Mon-Thurs 6-11.30,

Fri-Sat 6-1.00 a.m.
Fully Licenced Access & Barclay Cards accepted.
Less than 200 yards from this Theatre.

162 The Broadway, Wimbledon SW19 1RX. 01-542 5272/6904

KITCHENMANIA

Kitchenmania Ltd
181 Merton Road,
Wimbledon SW19
Telephone 01-543 0953

Our kitchen studio is now
open, showing a range of
exciting Italian fitted kitchens

® Modern and traditional
designs

® Competitive prices

@ Free planning and
estimates

@ Installation service

@ Open Monday - Saturday
10.00—6.30

WHY TRAVEL TO TOWN?

We invite you to browse around
our beautiful range
of sophisticated

LYLES

184 The Broadway, Wimbledon, SW19

01-542 6366

b

oot ,

ww SEAFOOD RESTAURANT

36, HIGH STREET, WIMBLEDON VILLAGE, LONDON SW18.
Reservations: 01-946 6773, Private room available.

Mon-Sat: Lunch 12.00-3.00 pm. Dinner 6.00-11.00 prm.

Sunday: Lunch 12.30-3.00 pm. Dinner 6.30-10.30 pm. /




the lemon tree
restaurant

& high streat
wimbledon sw1g
telephone 01 847 6477

oeuf musseline

poached eggs on marinade
mushroom with musseline sauce
champignons au four
mushrooms with garlic

shrimp, celery and apply cocktail

_avocado salad aviolf

with garlic mayonnaise
laitance & I'indienne

soft roe in white wine and curry

onion soup

crevette provengal

{med prawns with white wing, tomata
and garlic)

aloyau au roguefort

fillet in guinness sauce and roguefort

supréme de volaille soleil
(breast of chicken filled with
cheese and basil)

escalope de veau boursin
(veal with ham and boursin in port}

escalope de volaille michel
{boneless chicken with basil, tomato,
garlicin wine and cream sauce)
medailion de veau de champ

{vealin sherry with black cherries)

vegetables of the day

gtilled sardines
with mustard sauce

d'artois au fromage

puff pastry filled with cheese
péteé normand

a coarse pate

escargots de Bourgogne
smoked haddock mousse
cream of lentil and watercress soup

sole lemon’ créte
{fillets of lemon sole with almonds,
vine leaves and butter)

mignon de pore au groseille

{pork with gooseberry, honey and red
wine)

noisette d'agneau village

{bo nsq lamb cutiets filled with spinach
and mint in red wine and red currant
jelly)

entrecdte au poivre

{pepper steak with brandy)

cote d'agneau "doria”

1Iqmb cutlets with cucumber in red
wine and mint jelly sauce)

poulet au camembert

(boneless chicken with wholnuts

and camembert)

mixed or green salad

luneheon from noon, dinner from 7 prm
we cook o a guality not to a price

‘ing  girls - well,

with

,fookmg Back

by Patrick Ludlow

nna

Wa wenl round to see Anna. That is
Eric and I {or should it be me?). Eric
Shorter writes at the beginning of
these programmes. He was thrilled to
mest Dame Anna Neagle. And it
always makes my day.

You see, Anna was one of my danc-
something  like
that - in a Greek mythology play, Pan-
dora And The Wonderful Box way
back during the Kaiser War, Anna
was only a child then, I was all of thir-
teen. But, my word, how pretty she
was, She's lovely now,

That great impresarie and great
picker of beauties, Charles B.
Cochran, got the money to put on the
play; and na one else could have
managed that, It was very erudite. Not
al all the sart of thing chaps home from
the carnage and swamps of the Somme
wanted to see,

Cartainly there were other lovelies
besides Anna but that didn't make up
for all those wordy words, [t wasn't ac-
tually in Greek but for most of us it
might wall have been.

Now there was nothing Greek about
the show Eric and I had been to see.

That was clear to everyone save
Americans, poor souls, who don’t
tmdarstand wlg girls play boys, men
old hags, the audience par-
ticipates (I could do with less of that
myself]. Nor can they make out why
there is no mime in panto. Well, there
is a bit you know, such as visual gags
like the ugly sisters losing their falsies.

Yes, that wasit, Cinderello. The best
story ever written [am I creating con-
troversv?). And it was spiffing that the
tale was told with few interpolations:
attractive décor, funny sisters, stately
fairy gndmother [Anna) with vowels in
the right places, and - pretty girls.

There Eric and 1 didn’l quite see eye
to eye. He fell for Dandini. I was for
Prince Charming. They both had
smashing legs SEIEG]‘ tights and the
shortest short-short shorls. Sometimes
they wore high boots. They were a
treat, too,

Onee, and only once, I saw a better
pair of boots. That was on a sunny
afternoon in St James's Street when
Brigitte Bardot tumbled out of Prunier.
But that's enough about boots. What
aboul the acting?



LOOKING BACK WITH ANNA

A high level is nol required although
we know Susannah York (the Prince]is
more than capable. Nevertheless
master and servant changing places
and out for a frolic can be fun. And it
wag. To my mind the servant always
gats the best of it. We love it when the
boss gets told off; and then there is the
imitation of the swagger and posh
voice.

With Portia and Nerissa joking
about the former's suitors, Netissa
always steals the scene because Portia
must retain dignity with the trial scene
coming up: ‘The guality of mercy is not
strained...’

To a lesser degree Prince Charming
must always be a Prince while Dandini
can fool around with a sly wink at the
audienca. So, Janet Mahoney as the
servant scored the extra giggle. The
two worked together well and it was
delightful to find a light comedy scene
in low-panto.

All the cast were out to please us;
antd we did our best to reciprocate;
Lionel Blair bustled around as Buttons
keeping the show going at a lively
pace. It was his production but he
showed no signs of the cares of office.
And there was much to his credit: the
cheariness, the intimacy, and the
smoothly rurming mechanics.

But I'm funking writing about
Cinders because, while the pivot of the
piece, she often came across as
nebulous, When Cicely Courineidge
was asked to do pantomime she
agreaed, making the verbal proviso that
it must be sither Aladdin or Dick Whit-
tington. With her contract signed, to
play as cast, the management decided
on the better box-office bet: Cinderella.
S0, to pay them out, Cis played Cinders
for comedy - and was a wild success.

Bul it wasn't really right. We ought
to be sorry for the drudge who is brow-
beaten and bullied by her elder sisters,
depressed when she's forbidden the
ball, elated when she goes, and
downeast when, bereft of her glamour,
she has to leave at midnight.

Parhaps the sisters or the “book” or
the direction were at fault as we didn’t
fael they were really cruel; and maybe
Miss Kensit, overwhelmed by comics
gagging, missed her few chances of
pathos. The defence of the funny man
who doesn't care about the acting side
i: ‘In panto you've got to project, if I
get a belly laugh on my first entrance
I'm set—and they'll giggle at
everything I say and do.’

There's much truth in that but some
players can make ug cry ong moment
and laugh the next; show evil, then
split our sides. While laughs are im-
portant so is the early establishment of
the pathos in the title role.

If I appear to ecarp it was
nonetheless a jolly afterncon, and
though the singing and dancing
weren't a feature we came ouf humm-
ing something aboul spreading a little
happiness, which Dame Anna had
sung so nicely in the 19308 manner,

In her dressing room Anna was
delightfully  reminiscent: Did I
remember the marvellous ﬂarty Cocky
gave at the Savoy after the Pandora
show af 19177

Certainly T recalled hearing about
it! You see, the males were not invited.
At thirteen T could hardly have been a
competitor but Cocky liked to be sur-
rounded by beauty. We chatted about
that great showman who had much to
do with Anna becoming a star. We
were so enthralled that we forgot to
congratulate the girls with the short-
short shorts,

IDEAL BATHROOMS
One of London’s biggest showrooms

RETAILERS & DISTRIBUTORS
=T . = 1

* 16 Complete Suites on Display
* Tiles & Accessories
* Immediate & Free Delivery

Choose your ideal Bathroom
at the right price

27-31, London Rd. 01-549 0051
Kingston-upon-Thames.

HAVING A PARTY?
FOUR GOOD REASONS
WHY YOU SHOULD CALL...

SPOTLIGHT
entertainments

SMART RELIARLE
AND HME YEARS
OF ERPERIENCE
BEHIND THEM
1 THEY CARRY ALLTYRES OF

| [ muse & roavTo #LessE rou e
YOLR. ALIDENCE ~ NOT THEMGENES !
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| | £ THEY FLAY AT A RESPECTABLE VOLLME #
| ™ Do MaT CEAFEM EVERYBODY!

| | g3 THE LicHT Seicws ARE EFFECTIVE BUT
SUBTLE & DO MOT CAE GFFENCE TO AMYONE
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Thinking

of Saving?

Make a wise choice

Portman

Building Society...naturally!

48 Eden Street
Kingston
Tel: 01-546 9817




SF102A

MIDDLE TAR As defined by H.M. Government
DANGER: Government Health WARNING:
CIGARETTES CAN SERIOUSLY DAMAGE
YOUR HEALTH




WIMBLEDON THEATRE

THE BROADWAY, LONDON S.W. 19 Box Office Telephone (01) 946 5211

WEEK COMMENCING 28th FEBRUARY, 1983 Nightly at 8pm
PRICES: £3.50 and £2.50 Monday Evening 2 seats for the price of 1

MARK FURNESS PRESENTS i

THE NAUGHTIEST
NUDIEST
FUNNIEST

\. MUSICAL REVUE

% EVER!

EVENMORE "

DARINGANDREVEALING -~ &
THAN OH! CALCUTTA!

STRICTLY
. - ADULTS ONLY”




