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Its events like these we help get off the ground.

Every year NatWest sponsor many Arts events. We encourage Theatre,
Opera, Ballet, Jazz Bands and Choral Societies.
It’s a policy we're very proud of. And a policy we intend to continue.

A
The Action Bank




British Gas
plays its part

The relationship between British
Gas and the community isn't a purely
commercial one —we involve ourselves
in community activities at many
ditferent levels. In addition to providing
help for disabled and elderly customers,
and supporting the work of teachers in
our schools, British Gas also plays an
important part in fostering development
of the arts and sports.

In the arts, as well as supporting
the Royal National Theatre, the
Proms and Glyndebourne, British Gas
sponsors Cathedral Classics, an annual
series of concerts held in twenty two
of Britain's finest cathedrals, featuring

the London Festival Orchestra and
various leading soloists.

British Gas supports the arts (and
such sporting events as the England/
Wales Rugby International) because
the arts and sport are part of the life of
the community —and so are we. In fact,
we put alot of energy into building
these partnerships.

But then, energy is our business.

British Gas”

ENERGY IS OUR BUSINESS




NEXT TIME YOU GO
TOTHETHEAIRE

CRUISE THERE

The Grand Theatre at Ephesus is just one of the
awe-inspiring sites you can experience with a
cruise on the m.v. Orient-Express. The theatre
was builtin the 3rd century BC by Lyssimachos,
one of the Generals of Alexander the Great: it
still serves as the spectacular setting for an
annual International Arts Festival.

Yet Ephesus is not the only place you will see;
in a 6% day cruise, the luxurious m.o.
Orient-Express liner also takes in the cities of
Venice, Athens, Istanbul and Olympia.

The Group responsible for the m.o. Orient-
Express is based at Sea Containers House, just
down the river from the National Theatre.
You're that close to the cruise of a lifetime.

gD

M-V-ORIENT-EXPRESS

-

——
T———

For further information or reservations Tel: 01-834 8122



Highlights
of the first half.




In 1853,
Verdi first presented

‘LaTraviat/a’ in'Venice...
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..and in Halifax,a building society was created,
destined to become the worlds NOL.

REGIONAL OFFICE
4th-8th Floors, 51/55 Strand, London WC2N 5LS
Telephone: 01 839 9011
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BP sponsors the arts.

It is a tragedy when rhe Arts do not
_ receive the encouragement they deserve.
BP's Arts sponsorship programme is
good news for those who want the show
to go on.
This is just one of the things BP is
doing today for all our tomorrows.

For all our tomorrows.

= Eresidents: Dome Judi Dench, Michoel Willioms  Patron: Derek Jocobi, CBE

=

ENJOY THE THEATRE

EVEN MORE

We invite you fo join a unique and dynamic
collaboration between members of the
theafrical profession and their audience,
dedicated fo the well-being of professional live
theatre in Greaf Britain.
The Friends Of The British Theatre (FBT) is a
. . : nationwide organisafion, which enables
e Pl MMSBESeR | members fo gain a deeper appreciation of all
aspects of theatre work, meefing leading
personalities in the most relaxed and informal
manner.
FBT funds “The Friends Of The British Theatre
(Charitable Trust) Lid.”, whose main objecfives
are fo aodvance education in drama and
theatre. The Executive Committee includes
) - Dame Judi Dench, Derek Jacobi and Denis
. Quilley.

Vice President Kenneth Branagh For additional information, please wrife, with sae, fo:
v = - ; . Gerald Bordell The Administrator
The Friends
of the British Theatre
5 Abbotswood Gardens,

Clayhall, Ilford, Essex IG5 0BG
Tel: 01-550 0576

“ACTING
TOCETHER®




CONCERT PITCH, the Roval National Theatre's foyer music programme has
been an integral part of the artistic ambience of the theatre since il opened in
1976. Live foyer music before all evening performances and Saturday matinees,
Apari from excellent entertainment, CONCERT PITCH provides one of the best
regular platforms available to young professional musicians in London,
Up to seven groups a week present a rich variely of music ranging from jazz
Piano toflute trio, flamenco guilar to wind quartet and barmony singing to
palm court orchestras. Sponsored by the

»KEvening Standard

MAKE A MEAL OF IT

Plays the leading culinary role
at the National.

Unrivalled setting.

Set-price or a la carte.
Exquisite food.

Fine wines.

Good service.

Spacious, air-conditioned.
Easy parking.

A hard act to follow.

Open 12 noon to last orders 2pm for lunch; 5.30pm
urttil last dinners at 11pm. Reservations:

01-828 3531 (from 12 noon).

Ovations or The Richardson Room —ideal for
launches, parties and meetings. Call 01-928 2023
ext 388 for details.




REVIEWS * STARS - NEWS
— INFORMATION - z@
OF LONDON'S BEST THEATRE

e RING NOW <-orsrne

ANNA MORRELL

V Your voice makes the choice

- Calls charged at 38p per minute peak, 25p per minute off-peak.
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Your Jewellery, Bentley's, and the

Russian Connection . . .

Zeniley & Co, the Bond Street Jewellers, have been in
“eir present position in New Bond Street since 1934 when
“e business was established by John Sheldon, whose
srandfather Ilya Schlounde was o jeweller in Vilng,
_thuania. llya’s son Leon, however, moved to Moscow
where he was involved in the pre-Revolution socialist
=ovement and became a close friend of Lenin. His name
was found in the diary of a political activist and he was
=rrested and imprisoned for several months. On his
-elease he left for Paris where he studied chemistry at the
Sorbonne with his friend Marie Curie. He became o
meiallurgist and went to Africa fo advise on the extrac-
son of gold. At the turn of the century Leon moved to
Ingland where he set up the London Refining and
etallurgical Works and was joined by his son Jean, who
“ough still holding a Russian passport, anglicised his
~ame fo John Sheldon.

= 1932 Britain came off the Gold Standard and everyone
«as selling gold to be melted down. John Sheldon could
~ot bear fo see beautiful things destroyed and this is when
== decided to set up a relail business. In his love of

e

beautiful things he saw the artistry of Guiliano's work in
gold and enamels and built up one of the finest collec-
tions in the country. It is natural that he should have had a
special inferest in Russian works and indeed Benfley's are
renowned foday for their items of Fabergeé.

On his death the business was passed on to his great
nephew Mark Evans, who still runs the Company very
much as a family concern. He has inherited his great
uncle’s love of all things beautiful and this is reflected in
the jewellery currently held by Bentley’s. In order to
maintain this very high standard he buys privately antique
jewellery, objets dart and good second-hand jewels
which Bentley's have always regarded as the anfiques of
the future. As in his greaf uncle’s time the highest prices
are still paid, no diamond is considered too small, and the
poyment is immediatle and free of commission. The
service is personal and friendly and there is no obligation
to sell. Do call in and see them at 65 New Bond Sireet,
London WIY 9DF or, if you prefer an appointment,
telephone Miss Walker on 01-629 0651.




NI Development

DEVELOPMENT COUNCIL Chairman Sir Peter Parker LVO

Vice-Chairmen Sir Alex Alexander
Ronald Baird Duncan Bluck
John Bortts Tain Davidson
Sonia Melchent Murray Gordon
Lais Sieff OBE Ronald V Gorlin
Sir Peter Hall
David Aukin Peter Hart
Executive Drirector, NT Walter Hayes CBE

Gordon Hutton Lord Rayne

Nigel Judah Sir John Read

Mrs John Louis Sir Parrick Sergeant
Tan McKellen CBE David Stewart

lan Maxwell Lord Swaythling

Sir Edwin Nixon Stanislas Yassukovich
Oliver Prenn

John Qitter

The Royal National Theatre is the flagship of British
Theatre and each year presents over 1,200 performances
to some 700,000 people. In addition, its activities include
touring (throughout the UK and abroad), children’s
productions, education and community work, Platform
performances, foyer music, exhibitions, the new and
experimental work of the National’s Studio and the
presentation of international work. Productions often
transfer to the West End.

The National is a record award winner too, having won a
total of 144 major awards since it moved to the South
Bank — more than any other company.

All this work costs money and the Royal National
Theatre enthusiastically seeks partnerships with the
private sector to help bridge the gap between income
(from the box office, catering and government subsidy)
and expenditure.

Realizing that it can no longer rely purely on philan-
thropic gifts, the National is committed to building and
maintaining strong, mutually beneficial relationships
with its sponsors. Effective sponsorship means more
than simply securing public goodwill. Royal National
Theatre sponsorships can provide real commercial
benefits for sponsoring companies.

Sponsorship Opportunities at the National include:

Production Sponsorship

Sponsorship of Cottesloe Theatre

Business Entertainment Evening Sponsorship

Season Sponsorship

Special Projects

“In Kind” Sponsorship

Platforms, Foyer Music, Festivals, Exhibitions

Edncation and Community Projects

R R S s

In 1989 the Royal National Theatre 8 %
Development Office was joint winner of the §
ABSA/BP Arts Award, given for particular |
imagination and skill in raising and making use
of sponsorship to develop and maintain the
quality of the thedtre s activities.

AR

The Royal National Theatre would like to record its
thanks to The Rayne Foundation for its continued
generous support, and also to the John § Cohen
Foundation which has supported a variety of projects
over the past five years; also to Methuen, Faber &
Faber, Penguin, Oberon Books and Nick Hern Books
for their donations to the Play Texts Library.

For further information please contact Lucy Stout, Head
of Development. Telephone 01-928 8338.

The Royal National Theatre is particularly grateful 1o
the following major sponsors:

PRODUCTION SPONSORS
Citicorp/Citibank The Threepenny Opera 1986,
Cymbeline, The Winter’s Tale, The Tempest 1988
Data General Bartholomew Fair 1988
Ladbroke Group ple Antony & Cleopatra 1987,
Hamlet 1989

Deloitte Haskins & Sells The Pried Piper 1986
Digital The Misanthrope 1989

Arco British Limited The Grapes of Wrath
(Internarional ’89)

John S Cohen Foundation The Trackers of
Oxyrhynchus 1990

EDUCATION SPONSORS

British Petroleum Company plc Roots 1989,
Tartuffe 1990

‘W H Smith Interact

Lloyds Bank Young Theatre Challenge

Paul Hamlyn Foundation The Magic Carpet 1989

PLATFORMS & FESTIVALS SPONSORS

Walker Books Limited Christimas Festival 1988
Time Qut Talks 1959

SPECIAL PROJECT SPONSORS

British Gas ple The Misanthrope Spring Tour 1989
Carlsberg Bar Facilities

Digital Box Office Computerisation

Evening Standard 25th Annioersary Royal Gala 1988,
Fover Music 1990

London Electricity Board The Richardson Room
Sainsbury’s Royal National Theatre Studio

Thames Television Student Day 1989

UK Land ple The Misanthrope Northampton 1989*

BUSINESS ENTERTAINMENT
EVENING SPONSORS

Ernst & Whinney
Insolvency Practitioners Association
Arthur Andersen & Co & Andersen Consulting

Guinness Brewing Worldwide

P A Consulting Group

Olivetti Systems and Networks Ltd
Citicorp/Citibank

Continental Bank NA

British Alcan

*TlteU'Kl.mdplc, hip was recognised by an award under e
Government’s Busi Sp hip I tive Scheme, which is administeres
by the A ion for Busi Sp ip of the Arts.




NY' Corporate Contributors

The Royal National Theatre’s new CORPORATE CONTRIBUTORS’ SCHEME has been specifically
designed for companies and individuals wishing to participate in a wide range of the National’s activities.

Funds generated by the Scheme will be used to support the Royal National Theatre Studio and to
develop and maintain an active educational programme, both in London and in the regions.

The Studio is based at the Old Vic Annexe, leased rent free to the National by Ed Mirvish.

The CORPORATE CONTRIBUTORS’ SCHEME offers annual membership at four levels —

PLATINUM CONTRIBUTOR — £10,000 + VAT
GOLD CONTRIBUTOR
SILVER CONTRIBUTOR
BRONZE CONTRIBUTOR

~ £ 7,000+ VAT
— £ 4,000+ VAT
— £ 2,000+ VAT

The Royal National Theatre Board wishes to record its gratitude to the following individuals and
srganisations who have generously supported this scheme, also to those who contributed to the Patronage
Scheme which was in operation until the end of 1988,

IR Britvic Soft Drinks Ltd Orient Express Hotels Inc.
PLATINUM CONTRIBUTORS | London Electricity Board Petrofina (UK) Ld
Mars Corporate Services Myrs Ronny Schwartz
Olivetti Office Ltd Shell UK Limited
Olivetti Systems & Networks Ltd Unilever
ONTRIBUTO Booker Health Products Mr and Mrs M. Hurst Charitable Trust
SR oo! S | Coopers & Lybrand Deloitte Legal & General Group ple
George Wimpey Plc Pentland Industries plc
Grand Metropolitan ple Reuters
Guinness Brewing Worldwide Lid Scandinavian Bank Group
Hawker Siddeley Group plc TSB Group ple
VER CONTRIBUTOR Mr & Mrs Harry Djanogly Merrill Lynch Europe Limited
I VER GO ETORS | Mrs Vivien Dufficld Mirror Group Newspapers
The Sirdar & Begum Aly Aziz* The Gilbert & Eileen Edgar Foundation Mitsubishi Electric UK Ltd
Associated British Foods plc Electra Investment Trust ple* I. P. Morgan*
B & C Insurance Brokers Lid The Electricity Council* National Westminster Bank plc
Barclays Bank plc EPR Architects Limited NCR Limited
Baring Brothers & Co Limited Ford Motor Company Limited News International plc
Battley Brothers Printers Mrs H Gestetner OBE Nomura International Limited
Mr & Mrs Avie Bennett* Mr & Mrs Murray Gordon Ocean Transport & Trading plc
BET plc Greycoat plc (P H Holt Trust)
The BOC Group Mrs Sue Hammerson OBE Pannell Kerr Forster
British Gas plc The Hammerson Group Peat Marwick MecLintock
Brvant Laing Partnership* Herbert Smith Peter Stuyvesant Foundarion
Csble and Wireless ple Hill Samuel Group ple The Post Office
Celestion Industries plc Hillier Parker N M Rothschild & Sons Ltd
Chelsfield plc Imperial Chemical Industries plc* Sainsbury’s*
Citicorp/Citibank Incheape plc Salomon Brothers International Limited*
Clifford Chance N Intercity Sedgwick Group plc
The John S Cohen Foundation™ Mr & Mrs Derrick Kleeman* Mr & Mrs David Shalit
Continental Bank Ladbroke Group plc* Smith & Williamson
Convez Computer Ltd Lex Service ple The Standard*
County NatWest Limited The Life Association of Scotland Group Stanhope Properties plc
Credit Suisse First Boston Limited LIT Holdings plc STC ple
Diata General The Littlewoods Organisation Stoll Moss Theatres Ltd*
De la Rue Company plc LWT Thames Television ple
Denton Hall Burgin & Warrens E D & F Man Ltd Charitable Trust* Trowers & Hamlins
Digital Marks & Spencer United Distillers Group
'E CONTRIBUTOR: Britannia Arrow Heldings ple ] Rothschild Holdings plc
BRORZE CONT) oRs | The British Land Company plc* RTZ Lid
A5bey National Building Society Coats Viyella plc* Sears plc
Amerada Hess Lud* Robert Fleming Holdings Limited Serveo Europe Limited*
Arthur Andersen & Co The Guardian Standard Chartered ple*
ASL Alliance Lid TJaguar Cars* Mr & Mrs George Szpiro
Barclays de Zoete Wedd Group The Members of Lloyd’s and Lloyd’s Brokers* Tate & Lyle plc
Barlow Lyde & Gilbert* Lynton ple Tattersalls Lid
Bass plc Ove Arup Partnership THORN EMI
Sovis Construction Lid Sir Leslie & Lady Porter § G Warburg Group plc

*Royal Narional Theatre Patronage Scheme members
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The chief aims of the Royal National Theatre are to present a

diverse repertoire, embracing classic, new and neglected

plays from the whole of world drama; to present these plays to

the very highest standards; to give audiences a choice of at
least six different productions at any one time.

Productions are sent on tour, both in this country and abroad,
and pricing is geared to make the National accessible to
everyone, regardless of income.

Since 1976, the year in which the building opened, the
company have won a record number of nearly 140 top drama
awards.

The National also has a Studio, sponsored by Sainsbury’s,
supported by the Royal National Theatre Foundation, and
based at the Old Vic Annexe (leased rent-free from
Ed Mirvish). The Studio is an experimental workshop for the
National company and encourages new writing.

Apart from its main productions, the National offers all kinds
of other events and services: short early-evening Platform
performances; work for children and education work;
exhibitions; live foyer music; bookshops; a restaurant; many

The site on which the building
stands and a proportion of the
capital costwere provided by the
Greater London Council.

The Royal National Theatre was
officially opened by The Queen, its
patron, on 25 October 1976, and in
1988 was granted the title Royal. Itis
unigue in having been built under a
special Act of Parliament.

The Chairman of the Board is
Lady Soames.

The bhuilding was designed by
Sir Denys Lasdun.

bars and bufttets; an easy car park. |he building is open to the
public all day, six days a week, fifty-two weeks a year.

Within the Royal National Theatre are three separate theatres.
The largest, the Olivier, has an open stage. It is named in
honour of the late Lord Olivier, the National's director from the
company's inception in 1963 until 1373, before its move from
the Old Vic to the South Bank. The Lyttelton —named after the
late Oliver Lyttelton (Lord Chandos) first chairman of the NT
.Board — has an adjustable proscenium stage. The smallest,
the Cottesloe, is a simple and adaptable rectangular room.
Lord Cottesloe was first chairman of the South Bank Board,
responsible to the government for building the National.
The three theatres contain, in all, nearly 2,500 seats.

Sir Peter Hall was Director of the National from 1973 to 1988.
Richard Eyre, with David Aukin as Executive Director,
succeeded Sir Peter on 1 September 1988.

The Royal National Theatre receives financial assistance from

the Arts Council of Great Britain, though more than half of the

its income is self generated, coming from the box office and
other sales, sponsorship, and patronage.

Vo ahoe. 2k

distract the actors and your fellow
audience-members.

In the auditorium, please,

no smoking, refreshments,
photography, or tape recording, and
please do not place coats etc under
your seat as it interferes with the
ventilation system (there is afree
cloakrgom in the foyer).

We would like to remind you that the
sound of coughing, rustling paper,
and the bleep of digital watehes may




“Yesterday morning
Mrs Sheridan was
delivered of a son.
The mother and child
are likely to do well.
In the evening of the
same day, Mr
Sheridan's muse was
delivered of a
bantling which is
Likely to live
forever.” Conlemporary
wespaper accounl

Opening: The Olivier
Theatre 24 April 1990

Length: about 2 hours
and 30 minutes,
meluding 20 minute
mterval.

Frogramme designed by
Michael Mayhew and
Rose Towler

Poster and programme
over designed by
Dewynters

THE SCHOOL

by Richard Brinsley Sheridan
In order of specking

FOR SCANDAL

Lady Sneerwell

Jane Asher

Snake

Alan David

Maid to Lady Sneerwell

Tacye Nichols

Joseph Surface

Jt‘ remy Northam

Maria Sally Cookson
Mrs Candour Prunella Scales
Crabtree John Normington

Sir Benjamin Backbite

Guy Henry

Sir Peter Teazle

John Neville

Rowley

Alfred Lynch

Lady Teazle

Diana Hardcastle

Sir Oliver Surface

Denis Quilley

Servant to Sir Oliver

Tom Hollander

Moses Oscar Quitak

Trip Tom Hollander
Charles Surface Richard Bonneville
Careless Stephen Gray

Sir Toby Bumper

Anthony Renshaw

Officer

Douglas McFerran

Maid to Lady Teazle

Celestine Randall

William, Servani to Foseph

Douglas McFerran

Dancing Master

Anthony Renshaw

Servants: Wilfred Grove, John Holbeck, Raymond Platt,

I)(N)i\'y Q_{il“‘»lll_']-, D‘.‘ri‘]i S!I'l('*:‘

Musicians

Roderick Skeaping (iiolm)
Peter Salem

Director Peter Wood

Settings John Gunter
Costumes Luciana Arrighi
Lighting Robert Bryan

Music Dominic Muldowney
Dance Peter Walker

Staff Dircetor Production Manager

Alan Brown

Andrew Peat

Stage Manager
Courtney Bryant

Deputy Stage Manager

Lesley Walmsley

Asgistant Stage Managers
Brewyeen Rowland, James Sinclair

Sound
David E Smith

Assistant to the Lighting Designer

Paul Jozefowski

Design Assistant

Annie Gosney

Costume Supervisor Christine Rowland
agsisted by Alistair McArthur

Production Photographer

Zo# Dominic
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Portrait by J. Hoppner

1762 Sheridan sent to Harrow. His mother
writes: “Since Dick may probably fall into a
bustling hife, we have a mind to accustom him
to shift for himself.”

Sheridan writes of “A Mr Linley, a music master,
who has a daughter that sings like an angel.”

While they are in France, Mathews “posts”
Sheridan in the Bath Chronicle, calling him a
liar and a scoundrel for besmirching his and Miss
Linley’s reputations,

Sheridan and Mathews eventually fight two duels
- the first in the Castle Tavern on the corner of
Bedford Street and Henrietta Street, Covent
(arden, the second outside Bath. Mathews
agrees 1o publish an apology. 5l '



1776 Buyvs. with Mr Linley and Dr Ford.
(GGarrick’s half-share in the Drury Lane Theartre,
aged 24, its manager,

\lllf.ll i.‘l‘r OImes.
“The surest way not to_fail is to determine lo succeed.”

1777 The School for Scandal is scheduled
open on 8 May. (One if his sisters later recalls:
“Before he put pen to paper, the fable, as
perfectly conceived and matured in his mind, was
communicated to his friends; and the expression
he made use of described at once the complete-
ness and unity of his play - “The comedy is
finished; I have nothing now to do but write it.”)

W.T. Parkes: “Mr Sheridan, whilst writing The
School for Scandal, resided in Great Queen Street,
Lincoln’s Inn Fields, and it being intended to be
brought out with great expedition, the under-
prompter during the whole of that day was
vibrating from the theatre to his house, and back
again, like a pendulum; and, as Mahomet with
the Alcoran, received it only a sheet at a time, 1o
enable the copyist to get on with the parts
destined to the actors to study from.”

Sheridan writes at the end of the manuscript:
“- finis - Thank God!”, o which the prompter

adds: “Amen! W. Hopkins”

I'he seript is -n'i!-_'i"-:ll"_.' relus r:] rforming
licence because ol reference ed to be
aimed at hr::i:n:::l: ||-u|-'wm.»_ urrently battling
'\'.'i|i|_|-1|lf Wilkes [or the office of Ciny
Chamberlain. The objections are removed when
Sheridan is able to see the Licenser in person.

Christian Deelman: “The cast included every
star comedian the company could muster; the
group had worked together for many years; and
the polished ensemble playing was Garrick’s
legacy to the new manager of Drury Lane.”

Frederic Reynolds: “Passing that evening
through the Pit passage. heard such a
tremendous noise over my head, that, fearing the
Theatre was pm(‘eedmg to fall about it, I ran for
my life, but found the next morning that the
noise did not arise from the falling of the house,
but the falling of the screen, in the fourth act; so
violent and tumultuous were the applause and
laughter.”

Charles Lamb: “Amidst the morﬁﬁ,ﬁng
circumstances attendant upon growing old, it is
something to have scen The School for Standal in its

glory.”
Thomas Sheridan: “Talk of the merit of
Dick’s comedy - there’s nothing in it! He had but

Foot: Elizabeth Linley and her brother Thomas

At the Theatre Royalin Drury Lane,
This prefent THURSDAY, the 8th of May, 1777
Will be preﬁentﬂd a NEW COM.E.})Y all'd THE

School for Scandal.

The Pamciear CHazactees hy
Mr. KING, :
M:. YATES,
_ Mr. DODD,
Mr. PALMER,
M, PAR_SONS,

Mr. BADDELEY, Mr AIGKIN,
Mr. PACKER, Mr. FARREN,
Mr. LAMASH, M. GAUDRY,
R. PALMER, Mr. NORRIS, Mr. CHAPLIN,

And Mr. SMITH.
Mit POPE,
Mis P. HOPKINS,
Mils SHERRY,
And M. ABINGTON,

Thie Prologue to be foken by Mr KING,
And the Epilogue by M. ABINGTON,
With NEW SCENES and DREBSES,

M.

Mander & Mitchenson Theatre Collection

to dip the pencil in his own heart, and he'd find
there the characters of both Joseph and Charles
Surface.”

1779 Fanny Burney: “By all [ could observe
in the course of the evening, and we stayed very
late, the Sheridans are extremely happy in each
other; he evidently adores her, and she as
evidently idolizes him. The world has by no
means done him justice.” (A relerence to reports
of his womanizing.|

Garri

1 dies and Sh
1 at Westminster

—




Writes The Cntlic, after Hopkins and others lock
him 1n a room with writing matenals, food and
drink “ull the play 15 finished™.

1730 \ a il"l |l""'-.{'r" ol ( | I.".'.'I' ]-'. PN, .‘":-;!i ‘.".:‘.,l'-
‘llu‘:'rwsl}ﬂsf\ contests the seat of Stafford for the
Whigs.

“After I had been in St Stephen’s Chapel for a feaw days
I found that four fifihs of the house were composed of
eountry squires and greal fools; my first effort, therefore,
was by a Lwely sally, or an wromcal remark lo make them
laugh; thal laugh effaced the recollection of what had been
urged in ofiposition to my view of the subject from their
stupnd pates and then I whipped i an argument, and had

all the way elear before me.”

1782 The Whigs now in office, Sheridan is an
Under-Secretary, and later, in a coalition

government, Secretary to the Treasury

1787 Speaks for nearly six hours in Parliament,
minster Hall. against

Warren Hastings (President of the East India

and later again in We

id later Governor General of India),

(..-".-I“i‘-.l' Yy a1
which leads to Hastings' impeachment for

embezzlement. (He is finally acquitted in 1795,

1788 Lord Minto: “S. 1s a great gallant and
intriguer among the ladies...He appears to me a
strange choice, having a red face, and as ill a
look as I ever saw.”

Below lefl: Hester Ogle, Sheridan's secemd wifie
Belgzwr "The Falling of the Sereen” and Drury Lane Theatre on fire

Sheridan’s affair with Lady Duncannon causes
her husband to start proceedings against him,
though these are later dropped.

1792 Birth of daughter, Mary (Sheridan is not
the father . Elizabeth dies of con _.>'!Il'-"':|. and
Michael Kelly: [ never
beheld more poignant grief. 1 have seen him,

might after night, cry hike a child.”

Mary soon alter

1794 New Drury 1

one having been demu

- Theatre OpPEns, the old

1ehierd
nsnec

1795 Shendar

marries Hestey “:-'_Er'. the

daughter of the Dean of Winchester
1796 Their son, Charles, born. Sheridan
constantly under siege from creditors and

bankers.

1799 Writes fizarro lor Drury Lane - a popular
suceess. Lady Elizabeth Foster: “The huge
audience huzzaed at every speech or allusion to
which a loyal or patrotic colour might be given.”
Charles Fox: “T'he worst thing possible.”

1806 Sherdan made Nawvy
Byron: “He got drunk very thoroughly and very
soon. It occasionally fell to my lot to convoy him
home - no sinecure, for he was so tipsy that |

['reasurer.
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Below: Gillrav's caricature of Sheridan (left of centre) in his decline

was obliged to put on his cock’d hat for him: to
be sure it tumbled off again, and I was not
myself so sober as to be able to pick it up again.”

14809 Thomas Moore: “On the night of 24
February, when the House of Commons was
occupied with Mr Ponsonby’s motion on the
Conduct of the War in Spain, Mr Sheridan was
in attendance, with the intenton, no doubt, of
speaking, the House was suddenly illuminated by
a blaze of light; and, the Debate being
interrupted, it was ascertained that the Theatre
of Drury Lanc was on fire. A motion was made
to adjourn; but Mr Sheridan said, with much
calmness, that ‘whatsoever might be the extent of
the private calamity, he hoped it would not
interfere with the public business of the country’.
He then left the House; and proceeding to Drury
Lane, witnessed, with a fortitude which strongly
interested all who observed him, the entire
destruction of his property. It is said that, as he
sat at the Piazza Coffechouse during the fire,
taking some refreshment, a friend of his having
remarked on the philosophical calmness with
which he bore his misfortune, Sheridan’
answered, ‘A man may surely be allowed to take
a glass of wine by his own fireside’.”

1812 Contests Stafford seat and loses. He i3
arrested for debt

Almost his last speech to Parliament says:

“If they were to be the last words 1 should ever utler in
this House, I should say “Be just io Ireland, as you value

your honour. Be just to Ireland, as you value your own

+ g1 }

peace’.

1816
buried in Poets” Corner. Westminster Abbey.
Farington: “Not a long time before his death
he was taken to a sponging house for a debt, and
while there he received between 4 and £500 to
relieve him, but at this period a man who had
been a tenant to him in Surrey, called upon him
and stated that he was in the utmost distress,
everything he possessed being seized for a debt.
Sheridan asked him what sum would relieve him.
The man replied that £300 would restore him to
his former state. Sheridan gave him the money.”

Shendan dies in

y J. J|. -

Byron:

“The flash of wit - the bright intelligence,
The beam of song, the blaze of cloguence...
Ye Bards! to whom the drama’s muse is dear,
He was vour master - emulate him here!

Ye men of wit and social eloquence,

Hec was your brother - bear his ashes hence.”

T
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THE AGE oF FINA

Parliament’s cfforts w0 ress
- not supposed o be discs

o there is Charles Surface, “an extravagant young fellow
who'wan.t_,-; money to borrow” from the supposed Mr

: Premium ‘a prudent old fellow, who has got money to

lend”. Two centuries later, and the profile of your local
'netghhourhoad bullding society’s mortgage-holders and depositors s

‘not so very different in terms of age. Every time interest rates go up

a pomt the under 35s lose a total of over £400m - and the over
65s gain over £500m.

The eighteenth century was the age of finance. Economic
-expansion, trade and wealth, public and private debt: between
them, they created the seed-bed from which so many of the
financial instruments and institutions we know today sproutﬁd
rapidly. The Bank of an]and was founded just a few years before
the century began. A sign that read “The Stock Exchange”
appeared at the entrance to New Jonathan’s Coffee House just
four years before Sheridan wrote The School for Scandal.

'l_‘hc_p]ay is a testament to Sheridan’s familiarity with the circums-
stances of personal debt. It is larded with the terminology of

finance. Annuities did not have today’s specialised meaning: they

merely deseribed loans on which an annual interest charge was
payable. Bills were written freely and the dlscountmg of bills was a
thriving part of the infant financial services industry. 'Ir]p 8
command of financial techniques fand, in particular, ways of raising

money on the security of his master's apparel} would serve him well

in today’s futures markets.

But there were critical differences in financial life in the eighteenth

century. Today’s Charles Surface would probably be in hock to the
banks; if he had not been able 1o raise a mortgage, he is certainly
the kind of fellow to be behind with repayments on the loan for his
_Pc)rschc By the 1770s, there were already plenty of banks from
which, in theory at leasL Charles could have borrowed money: in
the middie of the eighteenth century, there were already more than
twenty in London, and by the end of the century, that number had
risen to about seventy. But rates of interest on loans were restricted
by the usury laws, which were supposed to prevent anyone (except
the gmcmment} paying over 5 per cent. Delightful as that may
sound to today’s mortgage-payers, it had a predictable effect on the
supply of loans. When the yield on “government consals”

(consolidated annuities) rose above 5 per cent, it was hard for
anyone else to raise money. In the 1770s, the yield was around 4

per cenl; but for poor nsks like Charles, the chances of borrowing

at 5 per cent must always have been pretry slim.
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£ OF FINANCE ... 1E

fellow Parliament’s cfforts to restrict usury extended to bills (which were
d Mr ‘not supposed to be discounied by more than 5 per cent); and
1ey (o shortly before The School for Scandal was written, an extra law had
* local been passed limiting the interest rate that could be charged a minor
tors 1s _ to only half of one per cent. The dialogue of the play does suggest
g0 up this last interfered somewhat with the money-lending trade. But
* gver Charles, it is clear, is ready to pay Mr Moses’s friend up to 10

tumes per cent; and “Mr Premium” is told firmly he will not

s sound convincing if he asks a ‘mere 8 to 10 per cent.

tween It is the hfestyle of London society that is Charles’s best excuse for

sf the ~ debt. The ruinous passion for gambling was only a last straw of

outed  financial extravagance, for so many who found “the pleasures of

before ~wealthy society”, as one economic historian has austerely described

ange” _ them, just a touch beyond them. To afford these, this historian

€ just ~ estimates, “required at least an income of £, 000 per year in the

 late eighteenth century...and twice that sum to be on the safe side”.

= (To translate this into modern money, it is necessary to multiply by

= of ‘between 40 and 50.) This compares pretty starkly with a skilled N
'g¥hey textile worker’s wage of £40 - £50 a year. \
e was - To support the more modest “character of a gentleman”, it has also ~ i
was a been calculated, required an income of £1,000 a year - which in ‘
Irip’s turn required an estate of about 1,000 acres to yield the necessary

-aising revenue, With land still so pre- -eminently the source of wealth, and

n well mainly a{:qmr’ed by inheritance, Charles Surface was hardly unusual

in living - that is, borrowing - on his expectations.

teenth The social life so much enjoyed by Lady Teazle involved a great

to the deal of conspicuous consumption by a relatively small number of

‘tainly people. There were perhaps only 400 families with incomes

or his ‘between £5,000 and £50,000 at the time, with only a small

from . number of great landowners above this mark. Thelr London season

ey: in was a splendid affair: the Duke of Devonshire spent £1,000 on a

: than masked ball, while the Duke of Kingston had managed to get

ir had . through £2,000 in a single fortnight back in the middle of the
ricted century, Add the gambling which Lady Teazle says good-hve to so
sxcept  regreifully, and from which Charles only half promises to hold back
. may ~in future, and the road to debt is all too clear. Then as now, it was
m the the rich that dug themselves deepest into debt; but few of today’s
isals” over-spenders admit with Charles’s admirable good nature to its
d for - inevitable consequences. :
and 4 =
owing

Sarah Hogg is Economics Editor of The Danfy Telegraph













URVEYING (GOS

“There is no greater need in society than that of gossip. It is the
principal means of passing the time which is onc of the first
necessitics of life.” With this quote from Giacomo Leopardi, the
American columnist Liz Smith launched her first gossip column in
the Naw York Daily News some fourteen years ago. This year it was
she who first broke the story of the divorce of Donald and Ivana
Trump, thus catapulting hersell from mere household name to
superstardom. Judging from the insatiable way the rest of the New
York Press picked up the story, which knocked the release of
Nelson Mandela off the front pages, she also proved Leopardi to be
prophetic.

The business of reporting gossip is almost as old as the art of gossip
itself. Satirical writers like Addison and Steele in the early cight-
eenth century saw the virtue of it, founding first Tatler and then The
Spectator in quick succession. Their aim was political reform but
their methods were as much to do with addressing manners, the
Clourt and coffee house talk as with weightier matters of State.
Tatler was intended to observe upon the manners of “the pleasur-
able as well as the busie part of mankind” and was named in
honour of the fair sex’s favourite pastime.

In France in the nineteenth century gossip was elevated to
dangerous new heights by the Goncourt brothers. Their journals
which ended in 1896 were considered to be so explosive, so outres
and so libellous that they were only first published in 1956, and
then in Monaco to protect the content from draconian French libel
laws.

Back in this country it was diarists rather than newspapers who
were continuing the tradition too. Gossip columns in newspapers
were extraordinarily formal and so limited that King Edward VIITs
relationship with Mrs Simpson was not commented upon until after
her divorce, although it was widely noted in the American press.
Now, in an age when royal pregnancies are announced before
conception and when speculative items about royal behaviour have
made at least one hapless young woman wealthy, this silence is
almost unthinkable.

However, in the late twenties Tom Driberg was recruited by Lord
Beaverbrook, initially as a reporter on the Talk of London column
in The Daily Express, edited then by Col. Percy Sewell. At that ume
Lord Castlerosse, Lady Eleanor Smith and Lord Donegall all had
social columns in national newspapers but these only consisted of
gentle, Mattering reports of balls where magnificent hostesses
entertained for their charming daughters and where happy couples
looked only ever radiant. Driberg took a different line. When he
wasn'l reporting news from Moscow or the Yarrow hunger marches
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by Emma Soames

he chronicled the gossip and parties of the Vile Bodies set through
his friendship with Evelyn Waugh and Nancy Mitford.

On the death of Percy Sewell, Beaverbrook made Driberg the first
William Hickey. In his forthcoming book, Tom Driberg, His Life and
Indiscretions (Chatto & Windus), Francis Wheen reports the manifesto
that Driberg published in May 1933 when he first became William
Hickey: “It is most emphatically not a social gossip column. It is to
be interesting day-by-day anecdotal character studies about men
and women who happen to be in the news. Men and women who
work. Men and women who matter. Artists, statesmen, airmen,
writers, financiers, stage people sometimes, dictators, revolution-
aries, flighters...Mayfair may find this news deeply boring but not
half so boring as the rest of the world finds Mayfair. Social chatter
about the eccentricities of gilded halfwits is dead.” True to his
word, Driberg covered the Spanish Civil War and unemployed
Welsh miners as well as the antics ol a sophisticated London until
he was sacked by Beaverbrook. He proved hard to replace. In the
following fourteen years there were no fewer than twenty-three
William Hickeys, thereby proving that the skill of purveying gossip
is not half so easy as 1t should look.

With the departure of Driberg most newspaper gossip columns
slipped back into their former mode of limp but ever-flattering
reporting. This school just survives today in the person of Betty
Kenward of Jennifer’s Diary where girls still look charming and
brides are always radiant. In the pages of Hello/! magazine the
flattering formula has been rehashed. Here a thrice married man
with a murder conviction can rest assured that his home will look
as lovely as his fourth wife and that he will not be expected to
answer any inconvenient questions.

These aside, over the last twenty years gossip columns have become
much bolder. Londoners Diary in The Evening Standard continues its
successful formula of mixing political, literary and occasionally high-
minded items under a series of distinguished editors who have
included Bruce Lockhart, Nick Tomalin and Max Hastings. But the
most significant change happened in the early sixties with the birth
of Privale Eye. This was much more in the style of Tom Driberg
(who became a contributor) with its bold mix of investigative
reporting, satire and gossip. It sent frissons down the spine of the
Establishment and columnists confined by staid editors and lawyers
found a platform for their more dangerous stories. Unsurprisingly
the magazine became loved and feared in almost equal measure,
read and vilified, sued and praised. It forever moved the boundaries
of gossip and yet again proved right Oscar Wilde’s adage that there
is only one thing worse than being talked about and that is not
being talked about.

Emma Soames

1s Editor of Tatler




“The chief advantage of London is that a man
is always so near kis burow.”
Hugo Meynell (1727-1808)

“By seeing London, I have seen as much of
life as the world can show.”
Dr Samuel Johnson (1709-1784)

“Afier the Play the best Company generally go to
Tom’s or Will’s Coffee-houses, where there is
playing of Picket and the best of Conversation il
Midmght. Here you wnll see blue and green Ribbons
and Stars sitting familiarly with private gentlemen,
and lalking with the same freedom as if they had lefl
their Quality and Degrees of Distance at home, and
a Stranger tastes with Pleasure the universal Liberly
of Speech of the English Nation. Or if you like
rather the Company of Ladies, there are Assemblies
at most People of Quality’s houses. And at all the
Coffee-houses you have not only the Foreign Prints,
but several Fnglish ones with the Foreign accurvences,
besides Papers of Morality and Party Disputes.”
J Macky, Journey Through England, 1724

Canaletto drawing of London Bridge in the 17503

_“-j

“That tiresome dull plae! where all ped
thirty find so mech amusement.

Thomas bray, 17f

“London 15 the only place where the child
grows completely up into the man.”
William Hazlitt (1778-1830)

I do not think there is anything deserving the name
of soctety out of London..You can pick your soctety
nowhere but in Londom.”
William Hazlitt
“In lown let me live then, in lown let me die
For m fruth I can’t relish the country, noi I
If one must have a villa in summer to duwell
Oh giwe me the sweet shady side of Pall Mall.”
Charles Morris (1745-1838)

“Beyond Hyde Park all is a desert.”
Etherege, The Man of Mode, 1676

“For who would leave, uni
OF change the rocks of Scoll
Here malice, rapine. 4
And now a rabble ra
Their ambush here rele
And here the fell m‘wr:
Here falling houses thud
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Samuel Jal
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vesome dull plaee! where all people under
Vairty find so mich amusement.”

Thomas &ray, 1764

: place where the child “For who would leave, unbrib’d, Hibernia's land,
up o the man.” Or change the rocks of Scotland for the Strand?...
itt (1778-1830) Here malice, vapine, accident conspire,

: : ; And now a rabble rages, now a fire;
- m?;dmg deser;mgwfhe e Their ambush here velentless ruffians lay,
2 ‘wzzi:f pzc” st And here the fell attorney prowls for prey;
- v;l azlim ' Here falling houses thunder on_your head,
T And here a female atheisi talks you dead.”
fze then, wn towen let me die Samuel Johnson
F _n._’?.s!z_tfx? PR ?Ei{,;, “The noise, the crowd, the glave of shops and signs
| : {} Im ‘;‘wnm;; ‘Z; v j’l & agreeably confused me. I was rather more wildly
;l'o\r.:;; fi 71?1 gSEJ!{) S struck than when I first came to London. My
companion could not understand my feelings. He
i Park all is a desert.” considered London just as a place where he was lo
ke Man of Mode, 1676 receive orders from the East India Gompany.”

James Boswell, 1762

LoNDON

“London is literally new lo me; new in its sireels,
houses, and even n ils situation; as the Irishman
said, “London is now gone out of lown.” What I lefl
open fields, producing hay and com. I now find
covered with streets and squares, and palaces and
churches...Pimlico and Enightsbridge are now almost
Jjoined to Chelsea and Kensington, and if this
infatuation continues for half a century, I suppose
the whole county of Middlesex will be covered
with brick.”

Thomas Smollett,

Humphrey Clinker, 1771

“In London...you have plays performed by good
actors. That, however, is, I think, the only advantage
London has vver Philadelphia.”
Benjamin Franklin, 1786

“There will soon be one street from London to
Brentford; ay, and from London to every village ten
miles round! Lord Camden has just let ground al
Kentish Town for building fourteen hundred houses
— nor do I wonder; London is, I am certain, much
Sfuller than ever I saw . 1 have twice this spring
been going to stop my coach in Piccadilly, to inguire
what was the matler, thinking there was a mob

not at all, it was only passengers.”
Horace Walpole, 1791




JANE ASHER (Lady 5 vell)
Has worked extensively in theatre, TV, film
and radio. Repertory includes work at
Bristol Cld Vic; Oxford. In New Yark: Julist
in Romeo and Juliet, Measure for
Measure. In London: Peter Pan (Scala),
Look Back in Anger (Royal Court!
Criterion), The Philanthropist, Treats
(Royal Court/Mayfair), Whase Life Is It
Anyway? (Mermaid/Savay), Before The
Party (Queens), Blithe Spirit and
Henceforward (Vaudeville). National:
Strawberry Fields, To Those Born Later.
TV includes: Mill on the Floss,
Brideshead Revisited, Love Is Old Love Is
New, A Voyage Round My Father, East
Lynne, Bright Smiles, Hedda Gabler, The
Recruiting Officer, The Mistress, Wish Me
Luck, and a 6 part series Eats for Treals to
be screened. Films include: Greengage
Summer, Alfie, Deep End, Henry VIl and
His Six Wives. Runners, Dream Child,
Paris By Night.

RICHARD BONNEVILLE (Charles

Sneenwe

Trained at Webber Douglas. Theatre
includes work with National Youth
Theatre; Romeo and Juliet, Arms and the
Man (Regent’s Park), The Dream
(Regent's Park/European tour), Syllabus
Productions (TIE), and work at Leicester,
and Colchester; Beatrice and Benedick
(Royal Festival HaIEI), National: Yerma,
School for Wives, Entertaining Strangers,
Junio and the Paycock; for the Studio:
Once in a While, Blue; Platform
FPerfarmances: The Critics, No Hand
Signals. TV: Chancer.

SALLY COOKSON (Maria)

Trained at LAMDA. Repertory includes
work at Royal Exchange Manchaster,
Nuffield, Southampton, Salisbury
Playhouse, Windsor Theatre Royal. In
London: What Shalt We Tell Caroline?,
Les Parents Terribles (Orange Tree),
Mother Goose (Shaw), Daisy FPulls It Off
(Globe), Larkrise to Cand!efc‘;rd (Almeida,
from Leicester Haymarket), Spring
Awakening (Young Vic Studia, for Inner
Circle). TV includes: The Gentle Touch,
Time for Murder: The Murders At Lynch
Cross, Dempsey and Makepeace, The
Oldest Goose in the Business, Fairly
Secret Army, The Breits, Casualty, Trouble
in Mind, Desmonds.

ALAN DAVID {Snak

Theatre includes repertory at Stoke
Vicioria, Coventry Belgrade, Oxford
Playhouse, Leicester Phoenix, Liverpool
Playhouse. In London: Rita, Sue and Beb
Too, The Genius, Panic, Road, Apples
(Royal Court), Female Transpert, Destiny
{Haif Moon). RSC: As You Like it, ‘Tis Pity
She's A Whare, Lorenzaccio Story, The
Sons of Light, Women Pirates, Saratoga,
Dance of Death, and Nicholas Nickleby
(U5 tour). TV includes: The Mountain
and the Molehill, 5am, Foxy Ladly,
December Flower, Bulman, Coronation
Street, Crown Court, Time for Murder,
How To Be Cool, The Squirrels, Hard
Cases, Minder, The Sweeney, There
Comes A Time, The Clinger, Armchair
Thriller, Enemy At the Door, The Marchant
of Venice, Angels, Bergerac, Shoestring.
Juligt Bravo, Pythons on the Mournitain,
FRoad, Making Out (2 series).

STEPHEN GRAY (Careless)

Trained at Bristol Old Vic Theatre School.
Theatre includes repertory at Pitlochry
Festival Theatre; Palace, Watford; Wolsey,
lpswich. National: The Misanthrope. TV:
A-Z of Belief, Eurocop, Rude Health,
Starfing Out, Minder, The Bill.

WILFRED GROVE sryvant

Theatre includes repertory at
Wolverhampton, York, Bath, Coventry,
Aberystwyth, Windsaor, Plymouth, and

tours of The Womnan { Love (No 1), Cramp
Hull Truck), Henry Vi part 7 (UK/USA). In
ondon: fMuch Ado About Nothing, Mearry
Wives of Windsor, A Midsurnmer Night's
Dream (Regent's Park), All Together Now
(Greenwich). RSC: The Marrying of Ann
Leete, King John, Nicholas Nickieby
(USA). TV includes: The Price of Coal,
The Travellers, On Giant’s Shoulders,
Sounding Brass, Sons and Lovers,
Flickers, Enemies of the State, All
Creatures Great and Small, By The Sword
Divided, Anna of the Five Towns, The
Daughter in Law, Hold The Back Page,
Emmerdale Farm, Brookside, Al Passion
Spent, Intimate Contacts, Christabel
Films include: Private Potter, Ba,
McKenzie, Side By Side, Star Maidens,
Witness for the Presecution, Take It Or
Leave It.
DIANA HARDCASTLE y Tea:
Read English at Bristol, then trained at
Central School. Theatre includes
repertory at Crewe; Lancaster; Contact,
Manchester; Royal Exchange,
Manchester, Birmingham, Liverpoal
Playhouse, Leicester Haymarket. In
London: The Duchess of Malfi (Round
House, from Manchester), The London
Cuckalds (Lyric Harmmersmith, from
Leicester). RSC: The Winter's Tale, Two
Gentlernen of Verona. National: The
Secret Rapture. TV includes: East Lynns,
Reifly, Charlie, The House, Love Song,
Frankie and Jahinny, First Amang Egquals,
The Fortunes of War, That's Lavt.,
GUY HENRY (Sir Benjamin Backhite
Theatre includes repertory at Theatre
Royal, Windsor; Thomdike, Leatherhead;
Leeds Playhouse, Connaught, Worthing,
Salisbury Playhouse. Tours: Twelfth Night
{Cheek by Jowl), Much Ado About
Nothing. In London: Anather Country
{Queens). National: The Changeiing,
artholomew Fair, Hamlat, The Voysey
Inheritance. TV title role in Young
Sherlock, Family Ties, A Small Problam,
The Two of Us, Rumpole of the Bailey.
Films: Anather Country, Lady Jane.

JOHN HOLBECK (Servant

Trained at RSADM. Theatre includes
work at Edinburgh Festival; Citizens,
Glasgow; City Hall, Glasgow. In London:
Sweet Bird of Youih (Haymarket), Spring
Awakening (Young Vic), Bent (Adelphi).
National: The Beaux' Stratagem. TV
includes: London's Burning, Through The
Looking Glass.

TOM HOLLANDER

Read English at Cambridge, was
President oi the Marlowe Society. Theatre
includes; Cambridge Footfights (national
tour), and work at Chichestar. In London:
The Cherry Orchard (Aldwych). TV: [ead in
John Diamond. Founder member of The
Woarks Theatre Co-op.

ALFRED LYNCH (Rowley

Theatre includes: Richard N {Ludiow). In
London: The Long The Short and The
Tall, Live Like Pigs, The Kitchen, Chicken
Soup With Barley, Waiting for Godot
(Royal Court), The Hostage (and New
York), Cockads (Arts), Macbeth, A Man for
All Seasons, Antony and Cleopatra, King
Lear (Young Vic), The Deliberate Death of
a Polish Priest (Almeida), The Gift (New
Vic), A Collfer’s Friday Night (Greenwich),
Curtains (Hampsiead/Whitehall). RSC:
Henry V. Henry Vi parts 2 & 3. National:
The Qrestefa, On The Razzle, Saint Joan,
The Mysteres. TV ineludes: Bergerac, Dr
Who, A Tale of Two Cities, Floodtide,
Buiman, No Trams To Lime Street,
Rasputin, Your Name's Not God, it's
Edgar, Horror of Darkness, Keep The
Aspidistra Flying, Hereward The Wake.
The Lone Rider, Chronicle: The Trial and
Death of Jesus, Murder At The Wedding,

Crown Court, The Good Companions,
Shades of Darkness. Films include: The
Krays, On The Fiddle, Fifty Five Days At
Peking, The Hill, The Pass Word is
Courage, Like Love, The Taming of the
Shrew, The Seagull, Joseph Andrews,
Loophole.

DOUGLAS McFERRAN (Wiliiam/
Theatre includes repertory at Belfast,
Guildford, Farnham, Leatherhead,
Birmingham, Wattord, Mill at Sonning. In
London work at Upstream Theatre Club,
Open Space, King's Head, and Tabard
Theatre of New Writing (wrote and
appeared in Theatrica Domestica).
National: Waiting for Godot, The
Changeling, Bartholomaw Fair, Mountain
Language, The Shaughraun, Hamlet, The
Lang Way Round. Wrote and appeared in
Raving Bonkers SE%om Playhouse/
National's Studio). includes: London
i5 Drowning, Jury, To Have and to Hold,
Me and My Girl, The Bill, Minder.

JOHN NEVILLE (Sir Peler Teazl
Theatre includes: numerous credits with
the Old Vie, including title roles in Hamlet,
Richard I, Macbeth and Romeo and
Juliet, also in Twelfth Night, Othello,
created the title role of Alfie in the West
End. From 1963-87 Director of Nottingham
Playhouse. Moved to Canada, 1972, o
direct The Aivals (National Arts Centre).
Appointed Artistic Director of Edmonton’s
Citadel Theatre, 1973. Artistic Director of
the Neptune Theatre, Halifax, 1978-83,
Stratford Ontario: first as senior member
of 1983 Yaung Company, plays include:
Separate Tables, The Merchant of Venice,
Love's Labour's Lost. Director of Young
Company, 1985, then Artistic Director,
1988, directing Hamlet; narrating
Stravinsky's [ Hisfoire du Soldat (Toronto/
Edinburgh Festival). Played Coward in An
Evening With Noef Coward (Centre
Stage). Artistic Director of Stratford
Ontario Festival Theatre where he
directed: Three Sisters, Moiher Courage
and Othello and played in My Fair Lady,
and Intimate Admiration. Films include:
Heart of the Dragon (Narrator), The
Adventures of Baron Munchausen. Was
awarded an OBE in 1965.

E NICHOLS (Maid t

Trained at RSAMD, awarded most
promising actress. Theatre includes
repertory at Thorndike, Leatherhead;
Theatr Clwyd; Dundee Rep; Citizens,
Glasgow; work with Paines Plough and at
Pitlochry Festival and Edinburgh Festival
(Great Expectations - Gold 1st award). In
London: Sweet Bird of Youth
(Haymarket). National: The Beaux’
Stratagem. TV: Lifs Without George.

JOHN NORMINGTON (Crabtrec

Theatre includes: work with leading
companies, including the RSC: The Wars
of the Roses, The Homecoming
(London/New York), The Happy Apple
(Apollo); The Fool, Revenge, Twelfth
Night. Taking Stock (Royal Court); The
Deep Blue 5ea (Haymarket). National
includes: State of Revolution, As You
Like lt, Richard Ill, Amadeus,
Shoemaker’s Holiday, Romans in Britain,
Hiawatha, Guys and Dolls, The Oresieia,
Danton’s Death, The American Clock, and
international tour of Animal Farm.

TV includes: Edward VI, Upstairs
Downstairs, Will Shakespeare, The Birds
Fall Down, Flaxborough Chronicles,
Enamy At The Door, Afternoan Off, The
Winkier, Ibsen, Mastarspy, Turtle's
Progress, Blat, Smooﬁg!ay. The
Diplomatic Spy, Short Termn Memory, Hold
The Back Page, Yes Prime Minister,
Flying Lady, inspector Morse, My Family
and Other Animals, Mary Rose, Jack The
Ripper. Dr Who, Nativity Blues, Poirot,




The Paradise Club, The New Statasman.
Films include: Inadmissible Evidence,
Deathwalch, The Reckening, Stardust,
Rollerball, The Medusa Touch, The Thidy
Nine Steps, Hitler's S5, A Private
Function, Wilt.

IERE

MY NORTHAM

Tramed at Brrstol Qid Vic Theatre School
Theatre includes repertory at Salisbury,
Leatherhead, Naottingham. National: The
Shaughraun, Hamlet, The Voysey
inhertance (nominated for Olvier Award).
TV: Journey's End, Piece of Cake, Wish
Me Luck.

YMOND PLATT

Tramed at RADA. Theatre lncludes
repertory at Northcott, Exeter, Churchill
Bromley, Oxford F’Iayhouse. Watford
Palace, Queen's Hornchurch, Gateway
Chester and with Renaissance and
Compass, and the Edinburgh, York and
Ludlow Festivals. Tours: Scapino (Young
Vic - USA), Waiting for Godot (Cambridge
Arts}, two regional tours of his own shows
Dan Dan The Comedy Man and (Mapera)
An Albert Memorial. In London: Robert &
Elizabeth (Lyric), JB (Phoenix), Captain
Brassbound'’s Conversion (Cambridge),
Scapino, Much Ado About Nothing, Crele
and Sergeant Pepper [‘r‘oun%\ﬁc], A
Midsummer Night's Dream, Ring Round
The Maon, Tweifth Night (Regent’s Park].
RSC: Jufius Caesar, Measure for
Measure, A New Way To Pay Old Debis,
Comedy of Errors, Nicholas Nickleby
(USA tour). TV includes: The Roses of
Eyam, Forever Green, Hereward the
Wake, Duchess of Duke Street, Children
of the New Forest, Henry IV part |, Little
Warld of Don Camillo, Barchester
Chronicles. Film: Little Malcolm and His
Swgglfe Agamsr the Eunuchs.

Head Enghsh at Oxford and trained at
Academy of Live and Recorded Arts.
Theatre includes work with OUDS:
Oxford Playhouse; Paine’s Plough, Jambo
Theatre Co; Park Theatre: Lords of
Misrule Theatre Co - Leeds Civic. TV:
Contrasts. Film: Prelude. Album: A
Nightingale Sang (featured vocalist with
Vile Bodies - to be released).

Started career as ASM at Birmingham
Rep. Theatre includes: The Lady Is Not
for Burning (Globe), Twelith Night, The
Merchant of Vemice, The Black Arrow (Old
Vic tour of Naly). Point of Departure (Duke
of York’s). Then repertory at Nottingham.
Many West End plays and musicals
including. A Girl Called Jo (Piccadilly). -
Candide {Saville), frma la Douce
(Lyric/New York/USA), The Boys from
Syracuse (Drury Lane), High Spirits
(Savoy). National at the Old Vic: The
Front Page, Long Day's Journey Into
Night (also TV), Macbeth, Scheol for
Scanagal, on the South Bank: Hamlet,
Tamburlaine The Great Then: Candida
{Mew), Privates on Parade (RSC and
Piccadilly - SWET Award), Deathtrap
(Garrick), Sweeney Todd (Drury Lane -
SWET Award), Fatal Attraction
(Haymarket), La Cage aux Folles
(Palladium), Antony and Clecpatra
(Chichester), My Fair Lady (Manchester
Opera House), House of Blue Leaves
{Lilian Bayliss), Royal Hunt of the Sun
(Compass). TV includes: AD, King David,
Murder of a Moderate Man, Number 19,
The Interrogation of John, After The War,
Sherlock Holmes, Shell Seekers. Films
include: Masada, Murager on the Orient
Express, Evil Under the Sun, Privates on
Parade, Mr Johnson. Sings part of Molikov
on LP, Chess.

Thealre first Londcm stage appearance

was with Olivier, Richardsan and
Guinness for the Old Vic at the New
Theatre (1945-47), in Henry IV, Oedipus
Rax, King Lear. Cyrano de Bergerac.
Toured for Tennents in The Guinea Pig
(title role). Work since includes: The
Power and the Glory (Phoenix), Toad of
Tead Hall (Strand/Westminster), Mixed
Doubles (Comedy), Pickwick (two years at
the Comedy, one in America), Twelfth
Night with Vanessa Redgrave (nominated
best supporting player), Cabaret (Strand).
National: The Good Persan of Sichuarn,
Peer Gynt. Much TV includes Silas
Marner, Lovejoy, The Staniey Baxter
Show, Howard's Way. Yes Prime Minister,
French & Saunders, A Very British Coup,
Strife, Eskimos Do it, Blore, Holocaust,
The Biack Carrion, Jenny's War, The Last
Days of Patton; roles include Mengele,
Goebels, and Hugh Gaitskell (twice).
Films include: The Guinea Pig, Brazil,
Tangier, Red Monarch, Emerald, Anna
Karenina. Operatian Amsterdam - The
Traftor, Simon Wiesenthal.

Theatre includes reperiory at Marcury,
Coichester, Leeds Playhouse, Liverpool
Playhouse, Birmingham, Windsor,
Coventry, Canrterbury, Cheltenham. In
London: The Jewish Wife, The Informer
[Finbarough Arms), Lady Windermere's
Fan (Phoenix), Lear (Royal Court), A
Midsummer Night's Dream (Regeni 5
Park). RSC: Wild Oats (Piccadilly).
National: Brighton Beach Memuoirs, How
The Vote Was Won (Platform), The Freud
Scenario, Travelling Time (for the Studio).
TV: Inspector Morse, Iphigenia In Aulis,
The Forgotten Voyage, The Prince
Regent, Private Affairs, The Ascent of
Man, Reunion at Fareborough, Tha
Inventing of Television Films: Giro City,
QO Lucky Man, Penny For Your Thoughts,
The Third Secret.

Trained at RADA. First job, Hiawatha for
the National. Other theatre includes work
with Theatr Wales, Cardiff, Outreach Co,
Unicorn Theatre, and Oxford Apallo,
National: tour of The Pied Piper, The
Beaux' Srra!agem Film: The Guinea Fig.

Tra| ned at Old Vlc Theatre School and
with Uta Hagen in New York Theatre
includes repertory at Huddersfield,
Salisbury, Cxford, Bristol and Old Vic,
seasons at Stratford and Chichester.
Recent theatre, in London includes: Make
and Break, Quartermaine’s Terms, When
We are Married. Old Vic: Miss In Har
Teens, What the Butler Saw, The
Merchant of Venice and An Evening With
Queen Victoria. National: Singie Spies.
Has directed at Bristol Old Vie, Cambridge
Arts, Billingham Forum, Playhouse
Nottingham, Almoest Free (London), Perth
Playhouse (Australia), and most recently
Lady Windermere's Fan (Watford Palace).
Recent TV: Doris and Doreen, Fawity
Towers, An Evening With Queen Vicioria,
A Wite Like The Moon, Oulside Edge, The
Merry Wives of Windsor, Mapp and Lucia,
What the Butler Saw., The Index Has Gone
Fishing, When We Are Married, After
Henry, Natural Causes, Beyond The Fale.
Most recent films: The Lonely Passion of
Judith Hearne, Consuming Fassions,
Charus of Disapproval.

I.: i. . I- ‘I_-.|' = '

Theatre includes seasons at Liverpool,
Salisbury, Farmham, Exeter, Leeds,
Basingstoke; Lady Frederick, Abigail's
Party (UK fours); Trefawney of the Wells,
The Merchant of Venice (Old Vic and tour
of Europe/Australia/Hang Kong). In
London: Caught Nappirg (Piccadilly),

Hooray for Daisy (Lyric), Winnie-The-Pooh
{Phoenix), Mr Cinders (Fortune), When
We Are Married (Whitehall), ltalian Straw
Hat (Shaflesbury), Pasolini (Offstage),
This Savage Parade (King's Head), One
Way Pendulum, Too Clever By Half,
Bussy D'Ambois. The Liar [Old Vic).
RSC: Twelfth Night, Peter Pan. TV
includes: The Saint, Sherlock Holmes, Dr
Wheo, Cross Roads, Pretty Polly, The
Agatha Christie Hour.

I";'T' A '\:‘l ;_ O '
Has dsrectad pla s, operas and TVin
Canada, Hollang, America, Italy, Austria,
Germany. For the National: The Master
Builder, Love for Love (Old Vic, later on
Sauth Bank), Jumpers (also New
York/Vienna), The Guardsman, The
Double Dealer, Undiscovered Country,
The Provok'd Wife, On the Razzle, The
Rivals, Rough Crossing, Love for Love,
The Threepenny Opera, Dalliance, The
American Clock, The Beaux' Stratagem;
Associate Director, 1978-88. RSC: The
Devils, Hamlet, The Beggar's Opera
Travesties (also New York/Vienna). For
CTG, Los Angeles: Design for Living,
Macbeth. Long Day's Journey Into Night,
Les Liafsons Dangereuses, Hapgood. In
London: The Baid Prima Donna/The New
Tenant, No Laughing Matter, The Wit to
Woo, The lceman Cometh, The Birthday
Party, Who's Your Father, Mary Stuart,
Five Finger Exercise, The Private Ear and
the Fublic Eye (also Mew York), Loot,
Incident at Vichy, The Prime of Miss Jean
Brodie, White Liars/Black Comedy, Dear
Love, Windy City, Ni Tghi and Day (also
Vienna/Mew York), The Real Thing.
Wildfire, Hapgood. TV includes: Hamiet,
Song of Sangs, Long Day's Journay Into
Night, Dear Love, Will Shakespeare, Flint,
The Dog it Was That Died Film: In
Search of Gregory. Opera includes The
Mother of Us All, Cosi fan tutte, The Magic
Flute, and Oriene (Sante Fe/Edinburgh
Fastival), Die Entfubrung Aus Dem Serail
(Glyndebourne), Don Giovanni (Covent
Garden), Macbeth, Otello (Vienna
Staatsoper), Lucia di Lammermoor
{Cologne).
J .’H:"f -’ L E 3
Theatre mcludes period as resident
designer at Royal Court, designing for
Mottingham Playhouse, Lyceum
Edinburgh, Chichester, RSC, in Europe
and on Broadway. West End includes:
Comedians, Stevie, The Old Country,
Rose, Made in Bangkok, High Society.
RSC: Juno and the Paycock, All's Well
That Ends Well, Maydays. Mephisto.
Mational: Death of a Salesman, The
Beggar's Opera, Lorenzaccio, Guys and
Dolls (SWET Award), Saint Joan, The
Rivals, Wild Honey (SWET Award), The
Bay at Mice and Wrecked Eggs. Mrs Kiein
iand Apolio), The Secrer Rapture, Hamilet.
Opera includes: The Greek Fassion
(Welsh Mational Opera], Faust (English
National Opera), Peter Grimes (Buenos
Aires), The Meistersingers (Cologne and
Australia), Un Ballo in Maschera (Sydney
Opera House), The Turn of the Screw
{(Munich), Macbeth (Leeds). The Fiying
Dutchman (La Scala, Milan), and at
Glyndebourne: Simon Boccanegra, Albert
Heriing, Porgy and Bess, La Traviata,
Falstaff. Head of Theatre Department at
Central Schocl of Art and Design (1974-
82). is Head of Design at the National.

CIANA ARRIGHI (Cos

Tralned at BBC TV, and desvgned
productions thers including Ken Russell's
fsadora, Aousseau and Aassetti. Since
has designed sets and costumes for
opera, theatre and films in England,
Europe and Australia. Production
Designer on films including Women in
Love, The Rainbow, Sunday Bloody




Sunday, Madam Sousatzka, The
Flaughman's Lunch. Privates on Parade,
My Brilliant Career. Theatre, mainly with
Sydney Theatre Company, and recently
costumes for Ring Round The Moon
(Chichester). Opera costumes include /f
Trovatore, Deail in Venice, Voss
{Australian Opera), The Makropoulos
Case (Adelaide Festival); | Vespri Siciliani
{Geneva Opera), Otello (Vienna State
COpera), Un Ballo in Maschera (Salzburg
Festival).

T BRYAN (

Theatre Includes work in reper‘(ory and
10 years as director with Theatre Projects
Lid. Lighting Cansultant, Covent Garden
from 1982, productions include: The King
Goes Forth To France, Lulu, Andrea
Chenier, Der Rosenkavafier, Boris
Godunov, L'Enfant et les Sortileges, The
Nightingafe, Manon Lescaut, Semele,
Ariadne. Lighting Supervisor for
Glyndebourne, 1872-86, most recently:
Capriceio, Rake's Progress. English
National Opera: The Magic Flute, Otello,
Rigoletto, Don Gievanni. Work with Welsh
National Opera: Opera North (including
Showboal), Scottish Opera and
Manchester Royal Exchange. RSC
includes: The Merchant of Venice, Henry
V Measure for Measure, The Comedy of
Errors, Ail's Well That Ends Welf (also
New York), Poppy. Other work abroad
includes: L es Puritains (Opera-Comigue),
Amadeus, The Real Thing, Hothouse,
Night and Day, Betrayal (Burgteater,
Vienna), Otello, Faust (Vienna State
Opera), Le Comte Ory (Dpera de Mice),
La Sonnambuia (Théatre des Champs-
Elysees, Paris). Recenl West End: Mr £
Mrs Nobody, Melon, Lettice and Lovage,
Exclusive. National: Long Day s Journey
Into Nighi, Mational Health, Jumpers,
Undiscovered Couniry, Measure for

Measure, On The Razzle, The Rivals,
Wild Honey, Mrs Warran's Profession,
Dallance, Threepenny Opera,
Jacobowsky and the Colonel, American
Clock, Three Men on a Harse (and West
End), Six Characters in Search of an
Author, Wair"ng for Godot, .

ULDOWNEY (Music

1974 ?o composer in residence to
Southern Aris Association. Since then
Mational's Music Director, and has written
music for, most recently, Wild Honey, The
Government Inspector, Love for Love, The
Fied Piper, School for Wives, Yerma,
Antony and Cleopatra, The Shaughraun,
The Changeiling, Single Spies, Hedda
Gabler, Hamlet, The Beaux' Stratagem,
The Good Person of Sichuan. Piano
concerto for Proms 1983, and saxophone
concerto premiered in 1984, violin
concerto and a piece for 1989 Proms.
Films: Befrayai, Ploughman's Lunch,
1984. TV Opera: The Big H with Tony
Harrison. Ballet: Carmen, Scottish Opera.

DOMINIC N

ER WALKER (Danc
For Ihe Mational: Jumpers Tales from
The Vienna Woods, Equus (at the Albery),
Julius Caesar, Doubler Dealer, The Fruits
of Englightenment, The Provok'd Wife,
The Rivals. As a Directar. Annig (1sl
national tour}, On Your Toes and Gala
Performance of Street Scene (Palace,
London), My Fair Lady (Manchester Opera
House], lofanthe (New D'Oyly Carte), and
mast recently Babes in the Wood
(Birmingham Hippodrome), and Firates of
Penzance (Palladium). Production
Director: The Rocky Horror Show
(London), and Production Supervisor:
Chess (Frince Edward)

ALAN EROWN /¢
Trained at HADA Dlrected 23 productions

as Associate Director, Northampton Rep
(1956-61). Director of 19 productions in
the USA, for Vanderhilt Theatre (including
own versions of Crime and Punishment
and A Month in the Country), Tennessee
Repertory Theatre, and Naghville
Academy Theatre. Directed at
Cheltenham, Edinburgh, Harrogate, and
Worthing. National: (1974-77) Staff
Director for Eden End, Equus, and
Jumpers. Appeared in 15 productions in
West End, and numerous repertary
theatres and in various TV's (latest - War
and Remembrance). National: Eden End,
Grand Manoeuvres, Hamlet.

Production Credits
Set constructed by Terry Murﬁhy Scenery
1d, and the National's workshops. Printing
by Liz da Costa. Drapes by J D
McDougals. Painting by the National's
warkshops. Props and furniture by the
National’s workshops. Costumes by the
National's workshops, Lynn Clarke, Gary
and Yvanne Dahms, Jane Law and
Henrietta Webb, Hats by Jenny Adey.
Wigs by the National's workshops.
Wardrobe care by Persil and Comfort.
Batteries by = .
SoundbyF A R R A H S,

Programme acknowledgement
Books qur:ated and consulted 1nc!ude Here

- Lies Richard Brinsley Sheridan by Kenelm

Foss (Martin Secker, 1939), A Portrait of
Sheridan by Stanley Ayling (Constable,
1985), The Letters of Richard Brinsley
Shendan, edited by Cecil Price (Oxford at
the Clarendaon Press, 1966), Shendan, the
Track of a Comet by Madeleine Bingham
[George Allen & Unwin, 1972).

To celebrate its 25th Anniversary the Royal National Theatre has established the Royal National Theatre Foundation
Endowment Fund. The Narional is indebted to the generosity of a number of individuals and institutions who have
already made donations and pledges to the Fund totalling in excess of £1.2 million.

We are particularly grateful to the following major contributors for their generous support —

Allied Lyons plc

Associated British Foods ple
The Sirdar and Begum Aly Aziz
Beecham Group plc

Boston Ventures Management, Inc,

Cable & Wireless plc

Mr & Mrs Harry Djanogly

The Vivien Duffield Foundation
The Eranda Foundation

Mrs H. Gestetner, OBE

Mr Peter J. Grant

The Guardian Newspaper

The Hammerson Group

Philip & Pauline Harris Charitable Trust

Hill Samuel Bank Ltd.

Hillier Parker

Sir Emmanuel Kaye, CBE

Lex Service ple

The Linbury Trust

Marks & Spencer ple

National Westminster Bank plc
News International ple

Peat Marwick McLintock

The Peninsular and Oriental Steam
Navigation Company

Sir Leslie & Councillor Lady Porter DL

Prudential Corporation plc

The Rayne Foundation

Ronson Foundation

Rothmans International ple

The Hon, Jacob Rothschild

The Leopold de Rothschild Charitable Trust

Mr John Rubens

Sala Charitable Trust
Schroder Charity Trust

The Sobell Foundation

Sun Life Assurance Society ple

Tarmac plc

Thompson Family Charitable Trust

S G Warburg Group plc

The Weinberg Foundation

The Stephen & Suzanne Weiss Foundation
The Welkunst Foundation

The Maurice Wohl Charitable Foundation

We look forward to developing the Endowment Fund over the coming years to assist in extending our range of
activities and in carrying out vital improvements to the fabric of the building itself.

If you would like to help ensure a more secure future for the Royal National Theatre by making a gift to the
Endowment Fund, please contact Lucy Stout, Head of Development, on 01-928 8338,




Have you been to Marks & Spencer lately?




Tel: 01-928 9370

. What do these five all have in common?

A. They all played leading roles in a

Great Business Success Story

Archduke Wine Bar Good Food

& Restaurant :
Concert Hall Approach Ex.c?]lent Wines
South Bank Brilliant Design

London SE1 8XU . . . just 4 minutes

from this theatre
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THE GOURMET PIZZA COMPANY

GABRIELS WHARF
56 UPPER GROUND
LONDCON 5E1

200 yards from the National Theatre
along the Riverside Walk




demy of
Live and Reconded.

Patfron: Joan Litflewood
Principal: Sorrel Carson

Three year actors course

Accredited by the National Councll for Drama Training

Post Graduate Actors Course

Four Term

Performing Arts Dance Course

Two or three year courses

Stage Management Course

Four term

Technical Television Course

One term intensive course

Apply To: Gillian Davison
M.A. Hons (Cantab) L.G.5.M.
Administrator. ALRA Lid.
Royal Victoria Building. Trinity Road.
London. SW18 38X (01) 870-6475

Evening Courses:

Acting for Television
Directing for Television
Summer Courses:

Four week course in Acting

Summer Dance Course

Dasigra bs Mark Hana (Hetywood) 2131 5552185
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EDUCATION DEPARTMENT

The Royal National Theatre’s Education Department
produces mainstage productions for young people;
mobile touring productions which visit schools,
colleges and small theatres throughout the UK; work-
shops, lectures, demonstrations; study-packs, work-
sheets and career guidance; weekends for students,
our general audience and teachers; consultation and
advice to other theatres and community groups; and
ticket schemes. The Education Department works with
all interest groups from the very young (under-fives)
through to OAPs and wherever and whenever possible
for groups with special needs. The work is local,
national and international.

1990 Sponsors:

British Petroleum plc (for a mobile touring
production of Tartuffe").

W H Smith Arts Programme (for Interact, a scheme
which makes workshops available to teachers and
students at schools and colleges all over the UK).

)| Lloyds
Lloyds Bank pic for [s Bk
WMHM&?WI{W'
(a project designed to stimulate and encourage

creativity and performance skills among young people
culminating in a three-day showcase in the Olivier).

Paul Hamlyn Foundation (for ‘The Magic Carpet’, the
National's first production specifically for under-fives).

CATERING

Lyttelton Terrace Café

(above the Lyttelton Circle Foyer)

Self-service buffet; traditional hot-pie counter; terrace
seating; open for lunch, afternoon teas, and supper,
12 noon to 8pm; with lunchtime music Mon-Fri
between 1.00 and 2.00pm.

Lyttelton Long Bar Open 12 noon to 11pm.

New Espresso Bar (River corner by Waterloo Bridge,
access also from main foyer). Open from 8am to 6pm.

Olivier Theatre Buffet Open from 1% hours before
performances, closed after the interval.

Bookshop Buffet Open 10am to 11pm.
Other bars and buffets open prior to performance.

JOIN THE MAILING LIST

Be first in line for tickets. Join today by filling in the
form or telephone (01) 261 9256 for credit card
subscription and further details.

ROYAL NATIONAL THEATRE MAILING LIST MEMBERSHIP APPLICATION
Please complete in block capitals and send to: Royal National Theatre Mailing List, FREEPOST, London SE1 7BR

For just £5 a year (UK) Mailing List members receive:

* Advance information on all Royal National Theatre
productions at least six times a year.

* Priority booking.
* Exclusive special offers.

MR/MRS/MS/MISS Initials Surname
Address

. u Postcode B
Daytime Tel Signature

I enclose a cheque made payable to Royal National Theatre £

OR please debit my Access/American Express/Diner's Club/Visa for

i cardnumher. _ ] ]l_! | rr| exp.

Mailing List rates: UK £5, Europe £6.75, Outside Europe (airmail) £10.50,




BOOKSHOPS

Lyttelton: open 10am to 1lpm
(to 8pm on non-performance days)

Olivier and Cottesloe: 1 hour before performance.

One of London’s leading theaire specialist
bookshops.
Enquiries: 01-928 2033 ext 228.

The National’s bookshops carry a comprehensive stock
of play texts and books on all aspects of the theatre,

as well as posters, postcards, T-shirts, bags, videos,
badges and gift tokens.

RECENTLY PUBLISHED

This new book, the first to be published under the joint
imprint of the Royal National Theatre and Nick Hern
Books, commemorates and celebrates Laurence
Olivier’s National Theatre years, offering candid and
beguiling insights into his working methods.

* Over 30 intimate memories from colleagues
* Revealing archive photographs

* Compiled by the National with Richard Olivier
and Joan Plowright

* Only £6.95

COMPILED BY THE ROMAL MATIONAL THEATRE

WL T H
Richard Olivier e Joan Plowright

Copies available by post from Royal National Theatre
Bookshops, credit card, or cheque payable to Royal
National Theatre, adding £1.70 for postage and
packing.

Ring 01-928 2033 ext 600.

BACKSTAGE TOURS

Daily (not Sunday): 10.15am, 12.30pm, 12.45pm, 5.30pm
and 6.00pm — except on Olivier matinée days when
tours begin at 10.15am, 12.45pm and 5.45pm.

£2 50 per person; £2.00 for groups of 12 or more,
students, OAPs and members of the National's
Groups Association. £1.50 for members of Royal
National Theatre Education in parties of 30.

Tours are limited to 30 places.

For further information or booking,
ring 01-733 0880.

Free to everyone taking a tour — a visually exciting
and informative broadsheet, printed in full-colour and
lavishly illustrated.

ROYAL NATIONAL THEATRE
Telephone Bookings 01-633 0880 for all other
BOX OFFICE information

01-928 2252

" ERAE0a0

credit cards welcome

(10am-11pm Mon-Sat)

Telex: 297306 Nattre G
Prestel: Key 5334805

IN FIRST CALL
PRPEAS
34 HOURS 7 ATS (azg Fen) | Fax: 01-620 1197

CREDIT CARD SERVICE ‘

South Bank, London SE1 9PX

The National’s underground car park is open from 8am
to 2am daily (closed Sunday).

Spaces £1.50 after Spm.




Letraset

GRAPHIC ARTS MATERIALS FOR THE PROFESSIONAL ARTIST
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The Malcolm Sargent Cancer Fund for Children

Royal Patron HRH THE PRINCESS OF WALES

Cancer is a dreaded word at any age, but doubly so at an age when life has little more than begun.

The Fund will help children suffering
from cancer, leukaemia or
Hodgkinson's disease sither in their
hames or in hospital.

Applications for Deeds of Covenant
forms and donations should be
addressed to the Fund's
administrative offices:

14 Abingdon Road, London W8 6AF
Telephone: 01-937 4548

Ceridwen (left} is 14 and as her name suggests, comes from Wales.
Her dearest wish was 1o own a bicycle. Her Consultant approved and a
grant was given for the purchase.

The Fund maintains Malcolm Sargent Social Workers at the main cancer
centres throughout the UK. The value of this service is clearly
demonstrated by the following:

A quote from a parent's letter:

“Over a very difficult period of 17 weeks our daughter fought but
lost a courageous barttle against cancer

Throughout the fight and since, your Maicolm Sargent Social
Worker has been a fantastic and reliable support. She has put
herself out for us and we can never hiope ta repay such loyalty and
kindness beyond the call of duty. Without her comimon sense and
guidance we might well have found curselves i a very difficult
pastion.

Living and commuting with a child with cancer proves very
expensive. For your generous contribution lowards our vast arnd
varied expenses we can only say — Thank You,

We will naver forget your financial support but mare Imporiarit
than that you have given us your Malcotm Sargent Social Worker,
4 treasure beyond words and money.”

Letraset is a registered trademark of Esselte Letraset Limited.




OF A GREAT PLAY’ D.Telegraph

‘DANCE IS QUITE SIMPLY
TERRIFIC...THRILLING
PERFORMANCE’ D.Express

BARBICAN THEATRE 01-638 8891

PRIORITY BOOKING FOR RSC MAILING LISTMEMBERS OPENS 29 JANUARY
TO JOIN, PHONE 0789 205301  PUBLIC BOOKING OPENS 19 FEERUARY 4

57/59 Monmouth Street,
Upper St. Martin’s Lane,
London WC2H 9DG

Tel: 01-240 2227
01-836 8279

DRESS
CIRCLE

Stephen Sondheim
From “Gypsy” to “Into the Woods™ LP’s, cassettes, CD's, books, libretti posters
and much more, including exclusive American imports.

An unrivalled selection of records, cassettes, compact discs and Videos of

Stage and Film Musicals, Soundtracks, Nostalgia and Personalities together

with posters, cards, libretti and music, Theatre books and a large range of
merchandise associated with current West End and Broadway shows.

UK and Foreign mail orders welcomed.
All major credit cards accepted.
We are open 10am to 7pm. Monday to Saturday.
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Hytner

Peter Gill

Richard Eyre

Directing at Britain’s Royal National Theatre. Photos by John Haynes, Clive Barda and Robert Workman.

Liberty Life cares

hl Liberty Life Assurance Company Limited, Liberty House, Station Road, New Barnet, Barnet, Herts EN5 1PA .




Board
The Lady Scames DBE (Chairman)

Ronald Baird

The Lord Charley

Rafe Clutton FRICS

Michael Codron CBE

Darne Judi Dench DEE
John Hannam MP

Sarah Hogg

Stuart Lipton

Sonia Melchett

Richard M Mills

The Lord Mishcon DL

Sir Derek Mitchell KCB CVO
The Rt Hon Sir Michael Palliser GCMG
Sir Peter Parker LVO

Lois Sieff OBE

Tom Stoppard CBE

John Whitney

Sarena Hill
Alison Chard
John Cannan
Diane Benjamin

Casting Director

Senior Casting Assistant
Casting Assistant
Contracts Organiser

Head of Catering Barry Rushmer
Catering Control Manager Patrick Linnane
Head Chef Melvin Schrable
Restaurant Managar Giuseppe Fortis
Functions Manager Louise Warner
Buffels Marager Geraldine Batchelor
Bars Manager Steve Sanders
Training Manager Susannah Ratcliff
Housekeeper Jean Clark

Se i Frank healon
Consultant Staff Director Henneth Mackintosh
Company & General Stage Manager Rosemary Beattie
Personnel Manager Rose Hayward
Touring Assistant Camilla Mayer

ead o p Lucy Stout
Development Manager Patricia Hamzahee
Development Research Cathy Sollars

Assistant Preducer
Assistant to the Director
Assistant to the Exacutive Director

__Education

Head of Education
Education Manager
Young Theatre Challenge

Caroline Wilzon
lude Clark
Helen Pottle

Kevin Cahill
Sonia Friedman
Carole Winter

Douglas Isham
Terry Devorald
Chnstos Styliznou

Chief Engineer
Systems Enginearing Manager
Engineering Services Manager
Fire/Secunty Manager

Cost Accountant

Accounts Manager

Senior Management Accountant
Systemns Development Manager

Christine Nowak
Lome Cuthbert
Gerald Williams

Director of the National
Richard Eyre

Former Directors
Lord Olivier OM (1963-73
Sir Peter Hall CBE (1973-88)

Company Secretary and Head of Finance
Anthony Blackstock

Board and Committee Secretary
‘Yolande Bird MBE

Theatre Manager & Exhibitions John Langley

House Managers Ros Hayes
Jacqueline Massan
Gareth Morris
Nicholas Huggins
Alison Rae

Toby Radford
Sheila Gilbert

Assistant House Managers

Bookshops Manager
Secretarial Services Manager

smati

he ma Holt

‘Season Producer

Literary Manager Giles Croft

Literary Manager - New Writing John Burgess

(NT Studio

Associate Director)
Nick Drake

Literary Assistant

3 ] .
Head of Marketing
Ar:tlsnéjg Marketing Manager

Ju James
Barbara Stott

£5)
Marketing Officer

Louise Combes
Graphic Design Michael Mayhew
Assistant Rose Towler
Marketing Manager (Print) Pim Baxter
Mailing List Organiser Christopher Jones
Box Office Manager Roger Lobb
Computer Manager Borcas Johnson
Deputy Box Office Manager Michael Straughan
Assistant Box Office Managers Jean Cragg

Tory Curran

Musie
Director of Music
Music Manager

Foyer Music

Dominic Muldowney
Kevin Leeman
Lynda Mayle

Amanda Saunders

Platforms Ma Neger
Assistant Sophie Hauser

Executive Director
David Aukin

General Manager
Maggie Whitlurn

Head of Touring
Roger Chapman
Head of Press Office

Senior Prass Representative

Press Representative

Head of Publications
Assistant

Studio Manasf
Classes Assistant
Housekeaper

Technical Director
Techrical Administrator
Production Managers

Head Scenic Artist

ProductionWorkshops Manager
Administration Co-ordinator

Declan Donnellan

Peter Gill {Directar of
the NT Studia)

David Hare

Micholas Hytner

lan McKellen

Deborah Wamer

Associate Designers

Jobn Gunter (Head of
Design)

Bob Crowley

William Dudley

Sn Wood 4
Nick Starr
Debra Deaville

Lyn a|II
Liz Curry

" Sue Higginson

Diane Borger
Harry Henderson

Richard Bullimore
David Roberts
Jason Bames
Rodger Hulley
Andrew Peat
Martin Wheeler
Tricia Drummond
Hilary Vermon-Smith

Head Property Buyer Yolanda Jeffrey
Head Property Maker Paul Neilson
Head of Costume Katie Morrow Smith
Vardrobe Manager Derek Tumer
Senior Cutter Edward Percival
Senior Wardroba Mistress Jane Johannessen
Wig Mistrass loyce rie
Costume Supervisors Stephanie Baird
Christine Rowland
Stage Co-ordinator lames Baird
Technical Manager Peter Radmore
Lighting Manager Andraw Torble
Sound Manager Robert Barnard
Stage Operztions Manager Dennis Nolan
Deputy e Operations Peter Byard
Managers Martin Godfrey
Technical Adviser Tony Bond

Inaccordance with the Licensing requirements:

1. Persons shall not be permitted to stand or sit in any
of the gangways intersecting the seating or to sitin any
of the other gangways. If standing be permitted in the
gangways at the sides and rear of the seating, it shall be
limited 1o the numbers exhibited in those positions,

2, The safety curtain in the Lyttelion, whichis in two
sections, onz of which rises from the floor, must be
lowered and raised in the presence of each audience.
The management reserves the right to refuse
admission and to make any alteration in the cast which
may be rendered necessary by illness or othar
unavoidable cause.

First-aid facilities in this theatre are provided by
Jenmy Meares and Celia Wijetunga; and by British Rad
Crass Sociely members who give their services
voluntarily,

To buy space in Royal National Theatre publications
contact Liz Curry on 01-928 2033 Ext. 368,

The Royal National Theatre Advertising Consultants are
Dewynters plc London.

Lunchtime music in the Terrace Cafe supported
by Champagne Jacquart

Markson Pianos

Kawai grand piano in the fover supplied by

Programme printed by Battley Brothers Printers,

Clapham, London SW4 0JN
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Business and the theatre both reward those
OU DON'T EABN

who take centre stage. A good performance relies
APPLAUSE BY

on natural talent, skill and direction. At 3i we can
SITTING

help you to change your role — whether it is with
N THE AUDIENCE.

a management buy-out, management buy-in,

growth capital or private placing. So if vou feel

the time is right to step forward, come and talk

to us. It’s your

call. 3i plc, 91

Waterioo Road,

London SE1 8XP.

Tel: 01-928 7822.

3‘ MAKE IT YOUR BUSINESS TO CHANGE




-4 Ferranti International is playing a

 leading role in high technology around
~ the world. '
~ Wnether for naval or industrial,
- space, communications or avionics,
we write the best scripts - and stage
the best productions.

Ferranti Intemnational
Bridge House, Park Road, Gatley, Cheadle,
Cheshire SK8 4HZ.

;
INTERNATIONAL




THE SPAIN JUST WAITING TO BE TASTED.

RIOJA WINES

THESE FINE, DISTINCTIVE OAK AGED RED WINES FROM THE NORTH HAVE
ESTABLISHED SPAIN ON THE WINE LISTS OF THE WORLD'S BEST RESTAURANTS.

PENEDES WINES

THE ELEGANT, FRUITY, DRY WHITE WINES OF PENEDES ARE NOW
WELL ESTABLISHED AMONG THE LEADING WHITE WINES OF THE WORLD.

NAVARRA WINES

THIS HISTORIC KINGDOM PRODUCES PLEASING RED WINES
WHICH, WHEN AGED IN OAK, SHOW A DELIGHTFUL AND SUBTLE ELEGANCE.

THESE ARE JUST A FEW OF THE CONSISTENTLY GOCD
QUALITY WINES FROM SPAIN THAT YOU CAN TASTE TODAY.

92 MANCHESTER SQUARE, LONDON WM SAP.
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Opening: The Olivier Theatre
24 April 1990

Length: about 2 hours and
30 minutes, including 20 minute
interval.

This cast list is free of charge.
An illustrated programme about
this production is on sale from
the ushers and bookshops.

In the auditorium, please, no
smoking, refreshments, photo-
graphy, or tape recording, and
please do not place coats,

etc under your seat as it
interferes with the ventilation
system (there is a free cloak-
room in the entrance foyer).

We would like to remind you that
the sound of coughing, rustling
paper, and the bleep of digital
watches may distract the actors
and your fellow audience-
members.

Production Credits

Set constructed by Terry Murphy
Scenery Ltd, and the National's
workshops. Printing by Lizda
Cosla, Drapes by J D McDougals.
Painting by the National’s work-
shops. Praps and furniture by the
National's workshops. Costumes
by the National's workshops,
Lynn Clarke, Gary and Yvonne
Dahms, Jane Law and Henrietta
Webb. Hats by Jenny Adey. Wigs
by the National's workshops.
Wardrobe care by Persil and
Comfort.

Batteries by ==
Soundby F A R R 4 H §

THE SCHOOL FOR SCANDAL

by Richard Brinsley Sheridan

In order of speaking

Lady Sneerwell

Jane Asher

Snake

Alan David

Maid to Lady Sneerwell

Tacye Nichols

Joseph Surface

Jeremy Nertham

Maria Sally Cockson
Mrs Candour Prunella Scales
Crabtree John Normington
Sir Benjamin Backbite Guy Henry

Sir Peter Teazle John Neville
Rowley Alfred Lynch
Lady Teazle Diana Hardcastle
Sir Oliver Surface Denis Quilley
Servant to Sir Oliver Tom Hollander

Moses Oscar Quitak

Trip Tom Hollander
Charles Surface Richard Bonneville
Careless Stephen Gray

Sir Toby Bumper

Anthony Renshaw

Ofhicer

Douglas McFerran

Maid to Lady Teazle

Celestine Randall

William, Servant to Joseph

Douglas McFerran

Dancing Master

Anthony Renshaw

Servants: Wilfred Grove, John Holbeck, Raymond Platt,

Pooky Quesnel, Derek Smee

Musicians Roderick Skeaping (vukn)
Peter Salem (viofin)

Director Peter Wood

Settings John Gunter

Costumes Luciana Arrighi

Lighting Robert Bryan

Music Dominic Muldowney

Dance Peter Walker

Staff Director
Alan Brown

Production Manager
Andrew Peat

Stage Manager
Courtney Bryant

Deputy Stage Manager
Lesley Walmsley

Assistant Stage Managers
Brewyeen Rowland, James Sinclair

Sound
David E Smith

Asgistant to the Lighting Designer
Paul Jozefowski

Design Assisiant
Annie Gosney

Costume Supervisor Christine Rowland
assisted by Alistair McArthar

Production Photographer
Zoé Dominic




Digital and the arts
A classic performance

Britain is a country with a wealth of artistic talent, in all areas
ofthearts.

Digital is the world leader in computer networks.

Today, Digital already sponsors the most comprehensive
programme in British dance.

Dance scholarships for promising youngsters.

Funding for Sadler’s Wells Theatre.

The acclaimed Digital Dance Awards to promote new and
innovative choreography.

New productions and touring programmes by major British
Ballet companies.

Now, Digital is proud to sponsor another branch of the arts.
The Royal National Theatre.

Partners in the arts. From Digital.
We're there helping out. At every stage — on every stage.
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Partners in the Arts

In accordance with the Licensing requiremenis:

1. Perscns shall not be permutted to stand or sitin any of the gangways
interseciing the seaung or to sitin any of the other gangways. [{
standing be permittad in the gangways at the sides and rear of the
zeating, 11 shall be limited to the numbers exhibited in those positions
2. The safety curtain in the Lyttelton, which is in twe sections, one of
which rises from the floor, must be lowered and raised in the presence

K The managament resarves the right to refuse admission and (¢ make
= any alteration in the cast which may be rendered necessary by iliness
TR [‘; or other unavoidable cause.

OUTH of each audience.




