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DONER KEBAR HOUSE

Our Turkish chef insists his kebabs are the best in Soho
but he would like you to know that there are many other
excellent Turkish dishes available in the Cellar restaurant.

Why not come along and see for yourself ?

Open noon till midnight

134 WARDOUR STREET, SOHO Reservations 437 3027

FOR BIRTHDAYS, ANNIVERSARIES and all special occasions

s show twice nightly 10,30 & 1,30
Guest artistes appearing weekly

elebrate at the Fl
ELEBRITY

17 NEW BOND ST., MAYFAIR W1 ., SUPERBFOOD AND
For reservations phone 493 7636 & 0855 3 Course Dinner £5.25

Dinner and Dancing from 6.30 p.m. to dawn
Pre and After Theatre Diners Welcome

MORE AND MORE PEOPLE ARE READING
THE STAGE and Television Today
The newspaper of the entertainment world

As the theatrical professions newspaper, The Stage gives a real insight into the
theatre and full weekly coverage of news and productions

Publishad jointly every Thursday—prica 10p

The Stage and Television Today
19/21 Tavistock Sireet London WC2 01856 5213

e

Regent Theatre

Upper Regert StreetOxford Circus) London Wi

Under the direction of Larry Parnes
Telephone 01-580 1744

A SEXUAL MUSICAL

LET MY PEOPLE

COME

Music and Lyrics

EARL WILSON JR.

Music Arranged

BILLY
CUNNINGHAM
Lighting Design Setting
HOWARD BOB
ELDRIDGE RINGWOOD NAYLOR

" PHILOESTERMAN

First performed at the Village Gate, New York, 8th January 1974
First performance at the Regent Theatre, 19th August 1974,

Ne admittance to persons under 18 years of age.

Musical Direction

MICHAEL
REED

Choreography

In agcordance with the requirements of the Greater London Council :
Persons shail not be permitied to siand or sit in any of the gangways
ntersecting the seating, ar o sit in any of the other gangways. If
standing be permitted in the gangways ai the sides and rear of the
seating, it shall be limited to the number indicated in the notices
gxhibited In thoss positions.
The Management rassrve ths nght ta refuze admission, also la m?kg
A stioefin ke casl which may be renderad nacessary by lllness
i r unavoidable causes
The use of camsras and tage rezcrders In the Auditorium is strictly grohibited.




Special concessions

for Theatregoers

& Course Banguet

with
4

n dishe
for only
£3.25

chuice of

5

THE

ROOMS
the Mediarval Restaurant in the year

1520 A.D

Eat, drink and be merry with

m  King Benry W an Anne Boleyn

COME AND RELIVE THE

3 320 .
\ _:5/' W A Gargantuan G-course Feast with a choice of 4 main @a

dishes for £3.75 served by pinchable wenches in the
il authentic atmosphere of Olde England.
i | ' Dhseover how civilised Englishmen really lived with a
] continuous show. starring
| King Henry WL, Anne Foleyn, Bary Tdor,
their eourt jester, strolling minstrel dancing bear,
also other spectaculars of the era.
There will be ditties and soongs with all the hawdiness and ribaldry
af the Wth Cemury.
Will O Fare

' This i, a5 the name saggests, 2 replicn in docor, food ani atmosphere i
of wha was really like 430 vears apo, Dine your way through 1
a feast of sau, pate. fish, fowl ar becf fruit and dheese. Saucy English @ "
wenehes will serve the hanguet 3nd pour the Brew, whih consises of
Beer, wine o cad, @ delicous deink of hoacy, apples amd spice,

We prowide & uninue experience in cating, entertainment and good

Tl English fun and re-tive the davs of (Mde En
Open 8 pam, till 3am, Sundays
“The 1520 Ak plags o dmpociamt part in Lovidons nigh
Far amyane with a visiter ta take oat far the svening, it i
I ! /|
Hi)-8 AR |
DB ,
i . ! RYATIUN
D A ewgielle
U [ ] .

Plus V.AT. and Service

Juin in the fun of
) 1526 A.D. after the show

From 1100 pm.
Till 300 a.m.
Monday to

Thursday only.

i

LET MY PEOPLE COME

Owling to the unusual nature of this show, cast changes cccur often and sometimes
unpradictably. You can check on your favourite performers, and see who did wnat, by

logking at their named phaotographs in the foyer.

ACT |

OPENING NUMBER
MIRROR

WHATEVER TURNS YOU ON

GIVE IT TO ME
GIVING LIFE

THE AD
FIRST YEAR FELLATIO
I'M GAY

LINDA, GEORGINA, MARILYN
AND ME

DIRTY WORDS
| BELIEVE MY BODY

INTERVAL

ACT Ii

THE SHOW BUSINESS
NOBODY KNOWS

TAKE ME HOME WITH YoU
CHOIR PRACTICE
AND SHE LOVED ME

SALUTE TO A STAR

COME IN MY MOUTH
THE CHAMFION OF CO. C

DOESN'T ANYBODY LOVE
ANY MORE
LET MY PEOPLE COME

Company

Juliet Beckett {or Jenny Cox)

and Grahame White {or Peler Loury)
Company

Jackie Skarvellis

Ann Putl (or Jenny Cox) and
Donald Terr (or Johnny Worthy)
with Juliel Beckett and Peter Loury
Jenny Cox and Anthony O'Keefle
Usuglly Clive Kennard

Chricsy Roheris {or Juliel Beckett)

and sludents

Grahame White (or Donald Torr) and
Anthony O'Keefte (or Johnny Worthy)
Chrissy Roberis

This sang is a tribule to the three reigning
stars of American parno fi + Linda
Lovelace of "Deep Throat," Georgina
Spelvin of “The Deavil and Misa Jones
and Marilyn Chambers of “Behind the
Green Door.'' None of these = has yet
been publicly shown in the United Kingdam,
Company

Company

Company with Jullel Beckell as the Star,
Johnny Worthy as the Stud and
Chrissy Roberts as the Undersiudy
Donald Torr or Johnny Worthy sings to
Grahame White or Anthony O'Keeife
Company with Clive Kennard as

the Conductor

The singer : Ann Pult

The dancers : Juliel Beckell and
Jenny Cox

Johnny Worthy (or Peler Loury)

and the boys

Juliet Beckett

Peler Loury, Jenny Cox snd

Chrissy Roberis

Company
Company



LET MY PEOPLE COME

Laws are made by cold men. We'ra coming to a new fime
who can't get il up no more We're 5o very near
who are they to tell me do away with uptight feelings
what my body's for do away with fear
they treat us like we're cnildren l@ave your inhibitiona way far behing
must think we are fools iat the only boundaries
if you don't play the game brother be the confines of your ming
den't make up the rules

Let my pacple come

Let my people come

Let my paople come

copyright 1974 Phil Oesterman and Earl Wilson Jnr

The Cast

{in alphabetical order)

r Juliet Beckett Chrissy Roberts

Jenny Cox

Clive Kennard

Adam Russell-Owen

Jackie Skarvellis

Peter Loury Donaid Torr
Anthony O’Keeffe Grahame White
Ann Putt Johnry Worthy

The Musicians

Bear Theatregoer, 7‘ Musical Director Roger Ward

| have much pleasura in welcoming you to
L Moog/Organ Alan Gowen
the Regent—a Theatre within the Laurence
Percussion Bob Emmines
Theatre Group,
Lead Guitari i
LARRY PARNES uitarist Allan Hill

Elactric Bass Guitar Stuart McKernan




LET WY PEOPLE COME was first performed at the Village Gate, Mew York, on January 8
1974 and al the FRegen! Theatre, London, on August 19 1974, it is also currenily running
Loz Angeles and opens soon in Sydney, Ausiralia.

The London, New York and Lus Angeles
shows have all been P and d d

eky filled with fireworks. |t is flashy, flesn)’,

by Phil Gesterman. The music and lyrics ars
by Earl Wilson Jr. whao is the son of the
famous Mew York theatrical columnist.
LET MY PEOPLE COME's sexual frankness
has shocked some, but delighied hundreds
of thousands of people who have sean it—
many for the third or fourth time.
Mew York's famed "After Dark” magszine
wrote : "Thiz rollicking and joyous musical
revue uses the body, often nude, as an
affirmative statemznt on Iifs. The clever
lyrics and music make thiz show an emanci-
pated =atirical romp which irreverently
thumbs lis nose at conventional mcrallw It
la both refreshing and out Irageo:
“Tima" Magazine halled this “astonishing
success”. “Vogue™ called it “brashly,
brazenly mesmerizing’. American critic Al
Goldstein wrale: “A brilliant, scintitlating
musical review called 'Let My People Come'
is the best of all that preceded rofled Inta
a sparkiing, nut-filled candy bar of goodies.
Thiz magnificent collection of truth, gags,
raunch, eroticism is more refrazhing than a

and, most importantly, entertaining”.
When it opensd in Landon, Carol Dix in
“The Guardian" described it az "The son of
‘Hair'—the musical averybody knew would
have to come one day", Philip Dakes in
“The Sunday Times' gave spacial praise
to Earl Wilson's “first-rate score'. Colin
Frame in the “Evening News'' said '"There
iz never a dull moment and the girls, bless
them, are stupning'.
Playwright Alan Seymour, in a lengthy review
in "Plays and Players"”, wrole ! "The show
has a genuinely amiable and warm-heartad
style, and blends fast-paced, highly profes-
signal teamwork with enormous vitality
and immediately attractive muslc. The bodies
are not unifarmly ataluesque but varied and
thus closer to ona's own life exparience.
And, with a minimum of schmalizy semlman
tality, there is tendemess too.
billboards outside adviss that |i is an adulr
entertainment nol sultable for those under
18.. | was with a teacher who thought that
adolescents should be taken to it in their
thousands''.

LET MY PEOPLE COME, with more than 700 performances to its credit, is now firmly I
established as a major hit in the London theatrical scene and seems set to run for several

more years yat.

Phil Desterman

Producer and Direclor

Phil Oasterman has worked as producar,
director, actor and stage manager with
many [gading theatre companies throughout
tha United States. He dirccted '"The Fan-
tasticks™ at both the Seattle World Fair and
al the Sombrero Theaire, Phoaenix, Arizonz
He appeared for a year in the Broadway

production of "The Boy Friend''. Off-Broadway,

he directed "To Bury a Cousin'' and
"Geese', and also directed and produced
lhe long-running San Francisco production
of “Gezsa™. For two years hs ran hig own
theatre, The Fondren Strect in Houston,
Texas, where he directed a wide variety of
modern and classical drama. It was there he
met Earl Wilson Jr., when ha presented
Wilson’s first musical, “A Day in the Life of
Just About Everyone". He has directed
tauring companies with such stars as Helen
Hayes, James and Pamela Mason, Tallulah
Bankhead, Hermione Gingold and Carcl
EBurnetl. He co-presented Charlas Piercs,
America’s foremost female impersonator, in
his Londen debul, He is President of Licra
Records, on which the American cast album
of "Let My Peonle Come™ is released.

Earl Wilson, Jr.

Composer and Lyricist

Earl Wilson Jr., who wrole the music and

lyrics of "Let My People Come”, is the son

of ona of Amarica’s leading columnists, He
graduated from Bucknell University in 1965

with a Bachelar of Music Degree. Whilst at
University he sang with hiz own group “The

GCity Falk". This resulted in an album on

the 20th Caniury Fox label, the studio he

later worked with as an apprentice composer

on "Peylan Place”, He has appeared as a

singer, composing music for himszlf, at

various night-clubs Including the St Regis-
Sheraton, The Fountainbleu, and in Las »
Vegas at The Riviera, On tefevision he has
sung on all the leading American variety
shows. He wrote the theme music for the
Phyllis Diller film "The Adding Machine”, 8
and his music has been recorded by such

stars as Roberi Goulet, Connig Francis, Paul

Anka and the Johnny Mann Singsara. He

wrote the music and Iyrics for A Day in

the Life of Just About Everyone’, the
off-Broadway producticn in which he alsa

playad the lead. The play later went to Housten
where it was seen at Phil Oesterman’s

Fondren Street Theatre.

lan Naylor

Choreographer

lan Naylor graduated in Fine Aris and Acting
from Wayne University in his native Detroit.
He was lsad dancer and choreographer with
the Jazz Dance Theatre, performing with
them in the Mid-West prior to moving to
New York. In New York he studied dance at
various studios, choreographed two ars
festivais in Connecticut, and was given his
first New York assignment in the original
production of "Let My People Come'" as both
chorecgrapher and parformer.

Billy Cunningham

Musical Arranger y .

Billy Cunningham was 1ha musical director
and arranger of the original production of
“Let My People Come”. Born in Milwaukes
Wisconsin, he studied at the Wisconsin
Conservatory of Music, lefl half way through
the course and began studying medicine.
Bored by hiz medical studies he returnad

to music and worked extensively in revues
in both the United States and Puerto Rico.
In 1968 he seftied in Mew York where he
has firmly established himsell on the musical
theatrs scene. His work off-Broadway includes
“The Trials of Oz, "Your Own Thing",
"Assumption Parish", and Earl Wilson Jdr.’s
first musical, “A Day in the Life of Just
About Anyene'', On Broadway he has waorked
on such prestigious productions as "Jesus
Christ Superstar”, Peter Hali's "Via Galactica”,
“The Time of Your Life" and “Rachel Lily
Rosanbleom—and Don't You Ever Forgst

It", He has alse arranged saveral albums,
scored two films and is currently working on
an Opera of “Suddenly Last Summer",

Bob Ringwood

Sel Designer

Bob Ringwood studied at the Central School
of Art, Holborn, designed far many seasons
al the Glasgow Citizens Theatre and the
Watford Palace, and has designed many plays
for the Cambridge Theatre Company including
"Twelfth Night", '8he Stoaps to Conguer™,
and "French Withiout Tears". For this same
company he also worked on “Hamlet™ and
"The School For Secandal".

Howard Eldridge

Lighting Designer

Howard Eldridge started his career in
repertory and joined the Theatre Projects
team of lighting designers in 1969, Some of
his major productions include "“Sleeping
Beauty" for the Dutch Natlenal Ballet,
"Oedipus” for the Abbey Theatre, Dublin,
"Macbeth” for the Norwegian Mational
Theatre, and “Cabaret” at the Scala Teatre
In Barcelona. He has recenily designed the
lighting for “The FRoyally Folles”, “King
Lear” and for the Holland Festival's "The
Rite of Spring".

The Cast
as they see themselves

Juliet Beckett Acted in rep at Bognor,
Filey, Minehead and Torguay for a few ysars.

Toured with children's theatre. Now

having just seon the Pyramids as the 7ih
Wonder of the World, while dancing with a
[m ballet in Cairo and Europe, I've joined
“Let My People Goma" to help create

the Bth. Hope you have fun making it with us.

Jenny Cox Among the cultural evenis of
aur time In which | have participated are
“The Dirtiest Show in Town" and "Pyjama
Tops." Ginematically speaking, | showed
mare than talent in "Can You Keep it Up for
= Week” and ""Carry On Behind" and as
ihe Franch maid | served Ronnis Barker in
“Futtocks End,'" On the small screen I've

eppeared in "Sprout” "Second Time
Around,” "Staptoe and Son,” “Crime Pas-
siennel” and several episcdss of "General

Hospital"—as a stripper |

Clive Kennard Bft. blue-eyed blonde—bom
in London. Maln interests—people, travel,
languages, the Arts, horoscopes, and good
food. | have performed in cabaret and
theatre in London, Perls, Barcelona, Madrid,
Lisbon, Rio de Janeiro and all the islands
of the Caribbean. Starfed out seeking fame
and fortune (hopefully on the way to onel).
If net, is satisfied with good health, fantastic
friends, nat forgetting a super Mum without
whom | could never have ‘Coma’ 1

Peter Loury Star sign Virgo—the Virgin.

Mo one else believes it either. 1've been [ucky
enough to travel most of the world, including
both sides of the Atlantic, with my own act
or shows, My last show in the West End

was ""West Side Story"", The only disadvaniage
of working nude is where does one put ane's
hands.

Anthony O'Keeffe | started training at the
Barbara Speake Stage School at the tender
ane of eleven, and since that time I's been
my career. I've played a lot of different
parts, some dull, some interesting, but |
think LMPC is the most interesting
experlence yet. Quite a contrast with a
couple of the others—"Tom Brown's
Schooldzys” and “Joseph and the Amazing
Technicolour Dreameoat." I'm still waiting
for someana to offer me a part in a
Western becausa | like riding horses.



Ann Pult | msde my Hisl slage appearance

ol the wge of slx as an wlf, my moment of
Hlory Belng when | spat in o tairy's eye,
Sincw than 've sung, danced and acted my
wiiy from Teheran 1o the Thames. | hopa that
you pnd | aan make the magle last and
waleh oot (n the flist row,

Chelssy Roberts | made my pro debut at
Wi mgw of 16 In Granadas’ “Coronation
Siveat”™ 0 my homea town of Manchester.

I nuliernd o thres year dramatic training and
nubspguently joined a mime company.
From then on the world was my oysier,
and my sohlevements have been—oh—too
fumarous to menticn. One of the highlights
ol my carper was when | roller-skated
whilst playing the lromboene as Miss 1842
In “Forgel-Ma-Not Lana." | have recently
played Marilyn Monroe's mother in a
binllet based on the star and have jus!
fallen out of the “Oh Celcut'a” frying pan
into the "LMPC™ fire, My ambition Is to be
famous enough not to have to do audilions |

Adam Russell-Owen | came from a family
with a theatrical background and have
played various parts from pantomime fo
drama. ¥You might have seen me in many
television series such as "Tomarrow's
Peaple”, “Dixon of Dock Green” and Play
of the Month. Last summer | appsared as
Wolf in the London revival of "Hair" which
was the first show to use male nudity on
the London stage, so it is only 10 be
axpected that | should now be in “Lat My
Peaple Come" which the eritics have called
"The Son of Hair",

Jackie Skarvellis Despite my name, | guess
this show will soon make you aware I'm an
actress. | was trained at Cardiff College of
Music and Drama and have appeared in
various reps around the country, playing a
variety of roles from Abigail in “The Crucitie"
to Electra in a madern varsion of the Greak
tragedy. From the sublime to the ridiculous,

| was in “Snatch 69" at the Whitehall, and
before that | was in "Oh, Calcutta "

Donald Torr | was born in Trinidad and |
have lived in Canada, New Yerk and
Aberdeen. | came to Londen in 1962 to
appear in “Stap the World | Want to Get Ofi."
| have appeared in aver 150 television shows
masily with the Young Generation, “Let My
People Come" is my seventh West End
show. It has been a very exciting experience
working with such a young and happy cast.

Grahame White When | made my stage debut
ul the age of ten playing the part of the
Angel Gabriel in the school play | just
knew | was destined for the bright lights

or a carger in the church. What went wrong
! don't know—but | certainly never made
the church. Like fellow Librans | love

lite, fun and people although | find it hard
to convince the latter I'm really just a shy
virginal country lad at heart—afler all shv
virginal country lads can strip as well—
can't they 7

dohnny Worthy I'm 2 Geminl, | love peanle
and things. | hate hypocrisy. My last show
was "Godspell” on tour, and my last West End
show was "Two Gentlemen of Verona ™ |
wish everyone would lova each other.

For the Regent Theatre

Theatre Manager/Philip Pride
Accounts Manager/Vera McCann
Box Oifica Manager/Ralph Jelferies
Chief Electrician/Jim Thomson

For* Let My Fecplz Come” Company
Company Manager/Joan Preslon
Assistant to Phil Oesterman/David Kerr
Master Carpenter/Jimmy Bailey
Chiel Englneer/Eric Delzenne
Stage Manager/Bob Wilson
Deputy Stage Manager/Mario Cassar
Sound Controller/Bob Bush
Casting Direclor/lan Bevan
Production Secretary/Jeanelle Peters
Wardrobe Master/Clive Phillips
Show Photographs/Maonique Fay

and Mark Gudgeon

For Phil Oesterman

Aszociate Producer/Jim Sink
CGeneral Press Representatives/Publie
i flan. of Amerl

F Corpi
{Saul Richman)

Parsonal Press Representatives for

Messrs, Oesterman and Wilcon/Rogers &

Cowan of Mew York

Msatal Work by Enterprize Metal; Rostrums
bullt by Vic Mara; Silver & Black P.V.C,
Curtains by Norman Costelle; Minl Moog
supplied by U.K. Distributors, Hanrl Selmer
& Co. Ltd.; Lighting and Sound Eguipment
by H.F. (Stage Eguipment) Lid.;
Stockings by Pex.

MAYFAIR'S FAMOUS NIGHT CLUB

. Blue Angel

Pre and After Theatre diners welcomed

14 BERKELEY ST.. MAYFAIR W]
FOR RESERVATIONS PHONE 499 8789 & 629 1443

Guest artistes
appearing weekly
Dinner and Dancing
from 6.30 pm to 4 am
Cabaret twice nightly
Main attraction 12.30

Superh Food and Top
Class Entertainment

LONDON
THEATRE
GUIDE

A copy of this guide for private use sent
regularly for 1 year on receipt of £2

P.O./Cheque payable to
United Kingdom Advertising Co.,
180 Regent Street,




ZEYYS
EDEEK RESTAURANT

Something new . . . a tiny part of Athens in London (near Leicester f?quare).
In a romantic Greek atmosphere you can have a lovely time enjoying our
DELICIOUS GREEK SPECIALITIES, REAL GREEK MUSIC and dancing
until the morning,.
3 LONG ACRE, ST. MARTINS LANE, LONDON, W.C.2

TELEPHONE : 01-836 7911 240 5353

Make a good evening perfect with dinner at London’s most intimate Restaurant :

Aokoncs

161 WARDOUR STREET W.1 TEL. 01-734 3324
Traditional Decor—Swiss Specialities—Fondue Bourguignonne
Open daily noon to 3.00 p.m. and 7.00 p.m. to 3.00 a.m.
Sunday 7.00 p.m. to 2.00 a.m.
Also at your disposal: DISCOTHEQUE — BIER KELLER STAMMTISCH

Dmc danu: 4nd enjoy exotic Oriental
Cabaret —including famous Middle
Eastern BELLY DANCERS—in the
breathtakingly unique atmosphere of
Your host (Shakir) JACQUFS AMMET

AUTHENTIC TURKISH
& GREEK CUISINE
Speciality
Over B0 different
Mezes and Kebabs

Also Take-away service

Open 11.30 a.m. till midnight
(Sundays and Bank Holidays included)

25 MARYLEBONE HIGH STREET, W.1
Telephone 486 1872

Mitre House, 177 Regent St., London, 25
WIR 74D  01-734 7675 01-437 3000 <&
Lm ge fzm(, rzons and arnes m!cred for

LONDON’S PREMIER CABARET
RESTAURANT
WORLD FAMOUS FOR FOOD
AND FLOOR SHOW

I"’hirondelle

SWALLOW ST., PICCADILLY, W.1

Dinner & Dancing 7 p.m. to 3.45 a.m.
Floor Show Twice Nighty 11 & 1.30 am
Reservations: 01-734 1511 & 734 6666
Your Hest JACQUES AMMET

EL-SHEIKH RESTAURANTS
Authentic Turkish & Arabic
Cuisine Speciality
Over B0 different Mezes and Kebabs
Also Take Away Service

The Addresses are as follows:
155, Earls Court Road, SW5
Tel: 01-373 1946 (Open 11 am-2 am)
376 Strand, W.C.2
Tel: 01-836 1318 (open noon-midnight)
183, Kensington High Street, W8
Tel: 01-837 2458 (Open 11 am-12 pm)




