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HENRY WOOD
PROMENADE CONCERTS

Tuesday 26 August at 7.30

BRAHMS
Varations oN THE S1. Anteony CHoraLe Bratms
CoxcerTo in A minor, for Violin, Vieloncello Brakms
and Orchestra
SymrHONY No. 3, in F Brahms

INTERVAL

Parrira William Walton

Overture, Tannhéuser Wagner

Solo Vielin

ENDRE WOLF

Solo Vieloncello

ANDRE NAVARRA
THE HALLE ORCHESTRA
{Leader: Laurance Turner)

Conductar

SIR JOHN BARBIROLLI



PROGRAMME NOTES

by ERNEST BRADBURY

VARIATIONS ON THE ST. ANTHONY CHORALE Brahms
18331897

Bramms, like Beethoven before him, was a great master of variation
form, and returned to it time and again in his mature composi-
tions. The beautiful melody (which also possesses the rhythmie
vitality necessary for successful treatinent in variation form) is
known as the St. Anthony Chorale. Tt had been used hefore for
a set of variations in a divertimento for wind instruments by an
eighteenth-century composer; until recently the work was thought
to be by Haydn, but it is now known not to be by him.  Brahms
recognized its possibilities, and from it produced ' these cight
variations, with a finale, which are well known both in orchestral
and two-piano versions.

Like the anonymous eighteenth-century composer, Brahms sets
forth the simple ternary theme on the woodwind; the bass strings
provide a light pizzicato accompaniment, the violins and violas
are silent. The viclins set off in Var., 1, weaving strands of
melody around the five bell-like notes taken from the main theme's
coda.  Var. 2 is related to its predecessor, but moves a little faster
and is in the minor key. Var. 3 is one of tranquil movement,
strings echoing woodwind. The feeling of serenity continues in
Var, 4, in spite of a return to the minor key. Here again there
is fair exchange between strings and wind.

The fifth variation is ene of speed and lightness, fairy-like in
the woodswind’s chattering thirds. Rhythmic impetus again marks
Var. 6, the horns starting the moverent; but a new melody appears
in Var. 7 (Aute and violas), a gentle grazioso section with rich
orchestral detail. The eighth variation is one of restlessness and
mystery, again in the minor key, which effectively prepares us for
the splendid Finale. Here Brahms uses the first five bars of the
theme as a ground-bass, over which he builds a magnificent
orchestral peroration.

Coxcerro in A minor, for Vielin, Vieloncello Brahms
and Orchestra
Allegro
Andante
Vivace non troppo

Solo Vielin ENDRE WOLF
Solo Violoncello ANDRE NAVARRA

Tais Double Concerto was Brahms’s last major orchestral work;
in the last decade of his life he occupied himself with important
works in other fields, mainly chamber music, piano pieces, and
songs. It was written mostly in the Bernese Oberland where
Brahms spent the summer of 18687, and was first performed at
Cologne in October of the same year, by Joachim and Hausmann,
the cellist in the Joachim Quartet. Many letters written by
Brahms during the summer show, beneath his customary diffidence
{*'I might have left the idea to someone who understands fiddles
better than I do . . .") his own enjoyment and happiness in his
‘queer idea’. And Joachim, who was given a free hand to edit
the solo string parts, confessed that only four or five unimportant
alterations were necessary in the passages for the vielin—which
shows well enough how Brahms the pianist instinctively under-
stood other instruments (as Clara Schumann pointed out) once
he became engrossed in composition. The preparation and
rehearsal of this Double Concerto also had the happy result of
reuniting Brahms and his faithful friend Joachim after some years
of estrangement caused by Joachim’s unfortunate marriage—
Brahms having sided with the wife.

Allegro.  There can he no confusion here between a symphonic
and a concerto movement. This is Brahms at his maturest, and
the listener will delight in following the broad, spacious lay-out
of comparatively simple material even as he observes the balanced
care with which Brahms allots the material to his soloists. There
are moments of storm and passion, mainly based on two sub-
sidiary themes that quickly establish themselves in the mind, But
for all practical purposes Brahms gives us both his first and second
main subjects in the opening bars.  The first is the jagged opening
theme, whose last three notes are taken up by the solo cellist for
a short cadenza. The second is the suave and tender woodwind
melody that comes next—its last three notes also seized, this time
by the violinist, to develop into a longer ¢adenza for both soloists
before the exposition really begins, The development section iz
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From this week’s repertoire
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BEETHOVEN SYMPHONMNY No.l in C MAJOR, OP. 11
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MN.B.C. SYMPHONY ORCHESTRA
conducted by ARTURG TOSCANINI
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BERLIOZ BALLET DES SYLPHES
{alse on this record: Minuet of the will-o’the wisps
and Carnaval romain—QOverture)
THE CONCERTGEBOUW ORCHESTRA
conducted by EDUARD VAN BEINUM
LW 5i76

ROS5INI THE SIEGE OF CORINTH—Overture
(Ind side: La cenerentola—Overture)
THE LONDON SYMPHONY ORCHESTRA
conducced by PIERING GAMBA
L 5223

TCHAIKOVERY SYMPHONY No. 4 in F MINOR, OP. 34
L'ORCHESTRE DE LA SUISSE ROMANDE
conductad by ATAULFO ARGENTA
LXT 5125

BRAHMS SYMPHONY Mo. 3 in F MAJOR, OP. %0
THE CONCERTGEBOUYY ORCHESTRA
conducted by GEORGE SZELL
LXT 53467
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fairly short, and the second subject dominates much of the later
material as the movement marches dramatically to its close.

Andante. The song-like theme of the slow movement is played
—after an initial summons from horns and woodwind—by the
soloists in octaves, The key is I major. It changes to F for a
central episode started by the woodwind, in which the soloists
discourse in triplets; and they hint at this section again after the
key has returned to D and the first melody has been repeated,
with a further reminder, in the last few tranguil bars, of the rising
fourth of the initial summons.

Vivace non troppo. The finale is a gay and mischievous rondo,
started at once in the springy theme of the solo cellist, which
is immediately echoed by his partner. Against its continual
return are set episodes of admirable contrast, firm in purpose and
energetically displayed to lead at length to a brilliant ending in
the major key.

Syamrrony No. 3, in T Brahms

Allegro con brio
Andante

Poco allegretto
Allegro

Waen his Third Symphony was preduced, by the Vienna
Philharmonic under Richter in December 1883, Brahms was
enjoying the rich fruits of his fame as a compeser and as a
hrilliant soloist in his own two piano concertos.  After the launch-
ing of his great C minor Symphony, and with the established
success of his Second in D, he could devote himself in a relaxed
frame of mind to the Third, whose very key, I major, suggests
an amiahle tranquillity against the gloom of € minor and the
occasional radiance of D major. It has, like all Brahms's nmusic,
a touch of the bitter-sweet—the mediant of the seale is fattened
in the second bar, as if warning us not to expect too much! But
the lovely work reflects, sz a whole, both the artistic maturity of
Brahms (he was then fifty} and the general contentment of his life
at this time. Large-spanned, happy, ranging through many
humours, manly yet warm of heart, it is the symphony of a man
in love with the beauties of life.

Allegro con brio. The story is well known how the opening
three-note theme (F—A[flat)—F) syinbolizes *Frei aber froh’ (‘free
but happy’), which was Brahms’s optimistic answer to Joachim’s
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melancholy ‘Frei aber einsam’ (‘free but lonely’)—a personal touch
that serves us with more than a passing amusement, This large
theme is at once inverted by the strings, swinging down joyfully
from the heights and as quickly soaring again. It leads at once
to a quieter subsidiary theme, distinguished by the four repeated
notes of its opening. Then a change of key prepares us for the
second subject, in 9/4 time yet slightly reminiscent of one of
Brahms's Viennese waltzes, drone bass and all. This theme, with
its important continuation, is much used in the movement’s
development section. The F-A-F motto is heard again, quietly
played by the oboe, towards the end of the exposition, and yet
again, from a solo horn, after the second subjects have gone
through their development. The movement—like all the other
movements in this Symphony—ends quictly.

Andarite. This charming movement beging with a folk-like
melody quietly harmonized for woodwind, its final phrases echoed
each time by the strings, After a variation the woodwind find a
new theme of more solemn countenance. Dialogue continues
between wind and strings, and eventually the opening theme
returns on, so to say, a basis of greater freedom.

Poco allegretto. In effect this intimate and beautifully scored
movement is a fanciful minuet and trio.  But the key is a sombre
C minor and the phrasing of the principal theme (cellos; then
repeated by violins) is purely lyrical, against gosamer arabesques
from the other strings.  After the delicately pointed middle section
(trio) this main theme is played by the first horn, in an enchanting
piece of scoring.

Allegro. The Finale begins darkly, with a multering from
strings and bassoons playing in octaves. A chorale-like theme
follows, and from the triplet in its rhythm we recognize it as an
old acquaintance with a solemn countenance—from the Andante.
The music brightens considerably, and the strenuous second sub-
ject appears, announced by cellos and horns, another theme with
a characteristic triplet thythm. A version of the ghostly opening
theme, suitably broadened and transformed, is heard in the
development and this, in varying guises, runs through the recapitu-
lation and into the code. By this time we are in a clear F
major again and finally, to clinch the whole Symphony, the F-A-F
motive returns, and the work ends with a tranquil version of the
opening theme of the first movement, fluttering to earth like the
first fading leaves of autumn.

INTERVAL
(until 9.15 pan. approximately)
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TOP STARS USE THE TOP TAPE RECORDERS

Pas de aeux

WITH BERYL GREY
NYONE who has seen me rehearse
Awil] tell you that my Grundig
invariably comes to the theatre,
And during a rehearsal you'll
l'l‘!ll"i]]} ﬁ'ﬂd it SO.'['J'[L‘\\"hCl'(‘ e
behind stage. | suppose every dancer has ]wr own methods of arriving
at an interpretation of a particular rele. In my case it’s the Grundig.
Before the first rchearsal of a ballet I play back a tape of the music
to get into the mood of it, just as an actress studies her lines to get
the ‘feel’ of a part. It may take hours of sitting or moving about just
soaking in the music—especially if the role is unfamiliar—buc I find
it the perfect method.

Not that the Grundig is confined to the professional side of my life. 1
get a great deal of pleasure from it in other ways. Music, of course, lots
of music—cspecially Beethoven, a great favourite of mine. But the tapes

[ treasure most are those of my little boy's voice. I've

been making tape recordings of him since he
was only a few months old. They're wonderful,
Mighe I just say that I've never sponsored a
product in an advertisement before. I'm happy
to do so here because I really do Lelieve that
everyone should have a Grundig tape recorder.

Crundig—

MAKERS OF THE FINEST TAPE
RECORDERS IN THE WORLD

| GRUNDIG (8t. Britain) Ltd.
Advertising & Showrooms: 39/41 NEW OXFORD STREET, LONDON,W.C.|

Trade enguiries ro: NEWLANDS PARK, SYDENHAM, LONDON, 5.E.2¢

G5122a { Efectronics Division, Gas Purification & Chemical Compary Lid.;
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ParTiTa William Walton
Rarn 1907

(First performance at a Henvy Wood Promenade Concert)

Toccata
Pastorale Sicili
Giga burlesca

I¥ we regard the Hallé Orchestra as having been born on the night
of Mr. Charles Hallé's first ‘Grand Orchestral Concert” (part of
which was reproduced at last nights Prom), its hundredih
birthday fell on 30 January 1938. On that day, too, Sir Williain
Walton'’s Partita received its first performance in Cleveland, Ohio.
It was plaved by the Cleveland Orchestra, who commissioned it
The first performance in this country was given by the Hullé
Orchestra in Manchester on 30 April.

The work is meant to be enjoyed ‘without any preliminary
probing into the score’ according to the composer, for it poses no
problems ‘and makes no attempt to ponder the imponderables’.
The titles of the three shortish movements are sufficient guide to
their general style, and between the two vigorous outer movements
comes one of contrasting mood and texture, in which a solo viela
and solo oboe begin with an unaccompanied duet.

OverTiore, Tannhiuser Wagner
1511-1821

Tue two groups of themes on which this Overture is built may be
said to represent the struggle between the religious and secular
forces in the story of the opera, First we hear the Pilgrim's
Chorus played by clarinets, bassoons, and herns. It is repeated
fortisstme by the brass, with throbbing scale passages for the
violins, As the Chorus dies away the seductive strains of the
Venusherg music are heard, to lead at length inte Tannhiuser's
passionate song of devotion to Venus. The allurements of the
goddess are painted in a brilliant and sensuous tone-poem, until
they fade once again before the song of the pilgrims, singing their
hymn of salvation and redemption.

VHF SOUND BROADCASTING

If diffienity ic experienced in !‘mrmg broeleast wesic swdisfuctaily, lrm.ﬁr"fu Mmue gr
inferference fram foréign stations or from clectrical apf , Where ix availab
service on VIF, eohich is subsiantiolly interferencefree. Most new receizers aan &u teaned {u
the BRC's VHE broadeasis. The BBU is rafidly expanding its VHF services, which
already cover ninely-six per cent of the country.

A g VHE receiver improves the quality and clarity of listeming, and con make
st come su Iife i the home,
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HENRY WOOD

PROMENADE CONCERTS
FORTHCOMING PROGRAMMES

Tomorrew at 7.30

The Hallé Orchestra
Sir John Barbirolli

OverTure, Le Carnaval romain

Tue Fain oF tHe Lear

Viouw CoNcerTo in E ming
SympnoNy No. 5,.in B flat

(First performance in London)

or

Dapruxi anp Cuoog (Suvites 1 and 2)
A,

RALPH HOLMES
THE BEC CHORUS

Berliaz
Gerald Finzi

Mendelssohn
Sibeling
Ravel

Thursday 28 Avgust ut 7.30

The Hallé Orchestra
Sir John Barbirolli

Overrore, The Impresario
Symraony No. 2g, in A (K
Pranorore Coxcenro No.

SympHony No. 4, in E flat (Romantic)
BE

MOZART-BRUCKNER

201)
24, in C minor (K.4g1)

LA SIKT

M zart
Mozart
Mozart
Bruckner

Fritay 29 August at 7.50

The Hallé Orchestra
Sir John Barbirolli

Sympaony No. 8, in F
PianororTe ConcerTo No.
Orvertune, Leonora No. 3
SYMPHONY

\First performance in London)

BEETHOVEN

g, in E flat (Emperor)

GINA BACHAUER

Besthoven
Beethoven
Beethoven
Arthur Butlerworth

Suturduy 30 August at 7.30

The Hallé Orchestra
Sir John Barbirolli

Overrtuke, Morning, Noon
SUTTE FOR STRINGS

Opoe CovcerTo in O
Symerony No. 5, in B flat
Overrure, Die Fledermaus

VIENNESE MIUTSIC
and Night in Vienna

Warrz, Tales from the Vienna Woods

sa] WaLTZ FOR STRINGS
b) Pizzicato Porxa

(¢} Porka, Thunder and Lightning

Surre, Der Rosenkavalier

EVELYN ROTHWELL

12

Suppré
Mﬂ:ar:—meimﬂx’
attrib. Haydn

Schubert

Johann Stranss

Fohann Strauss

Olscar Strans

JFohann and Fosef Stranss
Johann Strauss

Richard Strauss

Monday 1 September at 7.30
The BBC Symphony Orchesira
Sir Malcolm Sargent

OverTure, Benvenuto Cellin Berlioz

An1a, Zeffivetti lusinghieri {Idomenco) Mozart

VioLonceLLo CONCERTO William Walion

SymrrHONY No. 5, in A Beethoven

Music For STRINGS dArtluer Bliss
(Conducted by the Compaser)

Syaprowic Poms, Till Eulenspiegel Stranss

JOSEPHINE VEASEY
ERLING BENGTSSON

Toesdny 2 September at 7.30
The BBC Symphony Orchestra
Sir Malcolm Sargent Maurice Miles

MOZART-ELGAR
Overrure, Idomenco Mozart
Svarrony Ne. 4o, in G miner (K.550) Mozart
THE DrEaM oF GERONTILS Eigar

MARFORIE THOMAS
RICHARD LEWIS
JOHN CAMERON
THE CROYDON PHILHARMONIC SOCIETY
THE ROYAL CHORAL SOCIETY

Wednesday 3 September at 7.30
The London Philhar ic Orchesira
Basil Cameron

MENDELSSOHN-ERAHMS
OverTure, Ruy Blas Mendelssofm
SvupHoNY No. 4, in A (Tralian) Mendelsiokn
PravororTe Clovcerro No. 2, m B flat Brahms
SympaoNy No. 2, in D Bralms

MARIA DONSEA

Thursday 4 September at 7.30
The London Philk ic Orchestra
Basil Cameron

OverTURE in I} minor Handel-Eigar
Rovar Huwy axp Stomu {The Trojans) Berliox
PraxororTs Concerto No. 4, in G minor Reackmaninoy
SyupHONY in D miner Franck
Souroguy, for Vieloneello and Orchestra Edmund Rubbra
Bovero Rave!

FOAN DICKSON
LAMAR CROWSON

PROSPECTUS (price 6d.) giving full programmes for the Season and TICKETS
may be obtained at the Box Office during the Interval of tonight's concert.
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ARTISTS MAKING THEIR FIRST APPEARANCE THIS
SEASON AT A HENRY WOOD PROM

Thuriday 28 August

Bela 8iki was horn in Budapest, studying at the Conservatoire and later
becoming a pupil of Dohndnyi and Dinu Lipatt, In 1946 he became
Professor of Pianoforte at his old Conservatoire, next year winning first
prize there and at the International Concourse in Geneva, He tours regularly
in Switzerland, where he lives, in the Low Countries, Germany, England
and Spain. He has made many recordings, and is a frequent hroadeaster,
making his BBC tclevision début in October last year.

Monday 1 September

Josephine Veasey, a Landoner by birth, was evacuated (o Sussex during the
war. She began to study the piano ai the age of fificen, but when she returned
to London at the end of hestilities she turned her attention to singing,
Juining the Covent Garden Chorus in 149 she remained there for two years,
Later she became a member of the Arts Council’s Grand Opera Group,
touring England, Scotland and Wales. She returneed to Covent Garden in
1053, and has remained there, singing a wide variety of rdles; she has also
appearsd at Glyndebourne and hroadcast many times, both here and
abroad.

Wednesday 3 September
Maria Donska was horn in Lodz, Poland, and from the age of thirteen studied

with Artur Schnabel in Berlin, Coming to England in 1934 she studied at
the Royal College of Music.

Thursday ¢ September

Joan Dickson was born in Edinburgh, and stwdied the celio there, winning
a schalarship to the Royal College of Music, and another to study with
Mainardi in Rome.  She has toured Germany and Denmark, and teaches
at the Royal Scottish Academy of Music in Glasgow. She has ako played
as saloist with the Seottish Orchestea, and in chamber music, having been
an original member of the New Edinburgh Quartet.

Tuesday § September

Lionel Bowman was born in Cape Town and educated at the College of
Music there, gaining a scholarship to the Royal Academy in London,
Winning many prizes, including the Chappell Gold Medal, he returned to
his native country, inspiring much enthusiasm for modern musie, and intro-
dueing Falla's Nights in the Gardens ef Spain and the Third Prokofiev Piano
Coneerto there, He returned to this country in 146, and was the first South
African pianist to play in the United States, Having lived for some time in
London he has now returned to South Africa again, and will Ay back for
his Promenade Concert.
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BRILLIANT PERFORMANCES BY

André Navarra

Schelomo — Hebrew Rhapsody — Bloch;
Variations on a Rococo Theme — Trhaikovely
with the London Symphony Orchestra
condpcted by Richard Austin  PARLOPHONE FM01048

Kol Nidrei— Brid;
Concerto for 'Cello and Orchestra — Khaclanirim
with Orchestre de ' Association des Concerts Colonne
conducted by Pierre Dervaux  PARLOPHORE PRO1850

Concerto No. 1 in A minor — Sain-Safusy
Concerto in D minor — Laly
with the Orchestra of the Paris Opera
conducted by Emmannel Young  caprros rans

Sonata Ne. 2 in D — Mendelssal;
Sonata in F— R, Siruzs
with ERNEST LUSH, piang PARLOPEONE PA0I0N

These nre nll 33} r.p.m. Long Playing Racords
EMLL. Resords Lid « B-11 reat Custle Stroat - Lonion W.1

VR R R VRV RE®
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your records
for the first time

A new enjoyment from your favourita
recorded music is yours with (he magnificent
EAR Triple-Four,

The result of continuoas technical develop-
ment, this unigue instrument—aceliimed as the
world's most advanced portable gramophone—
salisfies the mest critical requirements. Four
loudspeaicers ensure even sound distribution and
and make full enjoymetnt possitle at high or low
velumes,

Original E-A'R casc design, STX-watt pusli-
pull Amplifier, Independent Bass nad Treble
Boost,

with the

TRIPLE - FOUR

the choice of music lovers
in more than 40 countries

I controls

Independent Bass & Trehls
Bocst — compensacing for

earding variations, Inpur
Selector Switch for LP.78
and Radie/T,

36 gns.

Non Auts Mods! 34 grs,

I spesds
1883304578 r o,

Garrard or Collaro
Record Changar,

speakers
e 10" x 6" Bags,
Ona 7 x 4" intermediate,
Two 4" Trebla units wich
Erossover network.

Werite for literature on the Triple-Four and the ull
range of portable and consols models from 143 ;f;u.

Britnin's leading Gramophone Specialists
L_ AQ Electric Audio Reproducers Ltd.

The Square, Isleworth, Middlesex
Telephone: 1SLaworth 62568

Grams: Eargram, Istewareh, Hounslaw
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Tuie.
Tha.
Fri.
Sat.
Sat.

Tue.
Tue.
T,

Fri,
Sat,
Mo,

HENRY WOOD

PROMENADE CONGERTS 1958

ITEMS NOT PREVIOUSLY PERFORMED AT A
HENRY WOOD PROMENADE CONCERT

20 Juls

3t Jug
1 Aug,
2 Aug.
2 Aﬁ.

5 Aug,
5 Aug,
7 Aug.

8 Aug.
g dug.
.11 Aug.

Wed. 13 Aug.

Thu.
Fri

Sat.
Sat,

14 Aug,
15 Aug,
ih Awug,
16 Aug.

Wed. 20 dug,

Wed, 20 Aug.

Sat,

Tue.
Wed.

Thu.

Fri,
Sat,

Thu.

Fri,
Sat,

Man.

a3 Aug,
26 Aug,
oy dug.
28 Aup.
20 dug,
30 dug.
4 Sep,
5 Wgf.

6 Sep.
8 Sep,

Wed. 10 Sep.

Fri.

Sat.
Sat,

12 Sep.

13 Sep.
13 Sep.

AMin, 15 Sep.
Wed, 1y Sep.
Wed. 17 Sep.

Fri,

g Sepr,

Symphony No. 11
Dances from Don Quixote
Symphony Na. g
Pas cfc Six (The Prince of the Pagodas)
Concerto Populare (The Concerto
to end all Concertos)
Sympheny No. g
ance Scene
Carmina Burana, for Soli, Chorus
and Orchestra
Five Orchestral Picces (Revised Version)
Lovye Duet (Romeo and Juliet)
The Creation (Part I}
Penillion
(First public performance in Lond)
Daver Beach, fir Baritons and Orchestra
Symphony No, 2
Serenade (Hassan)
Congert Piece for Two Harps, Oboe,
Cor Anglais and Orchestra
QOrchestral Variations (1957}
(First performance in Great Britain)
Three Dance Episodes from Rodeo
Harp Concerto
(First performance in London)
Partita
The Fall of the Leaf
(First pegformance in London)
Symphony No. 4, in E flat (Romantic)
Symphony
(First performance in Londor)
Oboe Concerto n C
Soliloguy, for Vicloncello and Orchestra
Pianoforte Concerto, Op, 101
(First performance in Greal Britain)
Ballet Suite, Pulcinelia (after Pergolesi)
Music for Strings, Percussion and Celesta
Etudes, for String Orchestra
(Frst performance in Greal Britain)
Symphony No. 1
,jﬁm prebiic perfarmanee in London)
Elizabethan Dances
Toscn, Act 11T
Pianoforte Concerto
(First public performance)
Cantata No. 140, Wachet auf, ruft uns

SHOSTAROVICH
ROBERTO GERHARD
MALCOLM ARNOLD
BENJAMIN BRITTEN

FRANY, RETZENSTEIN
VAUGHAN WILLIAMS
RAOINE FRICKER

CARL OR¥FF
ECHOENBERG
TOMATHOVIEY
HAYDIN

GRACE WILLIAMS

MAURICE JOHNETONE
MICHAEL TIPPETT
DELIUS

EUGENE GOOSSENS
AARDN COPLAND

" "
ALUN HODDINOTT

WILLIAM WALTON
GERALD FINZID

BRUCKNER
ARTHUR BUTTERWORTH

HAYDN (attrib.)
EDMUND RUEBRA
SHOSTAKOVICH

STRAVINSKY
BARTOK
FRANK MARTIN

OEOFFREY RUBH
WILLIAM ALWYN

PUCCIND
DENIS APIVOR

die Stimme BACH

Motet, Jesu, priceless treasure
The Bermudas, for Baritone, Chorus

and Orchestra
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HALLE ORCHESTRA

First Violins
Laurance Turner

(| Leasder)
Arthur Percival
(Sutb-Loader)
Eric Davis

{Deputy Sub-Leader)

Adam Smeaton
Mehli Mehia
Maude Gold
Audrey Napicr-Smith
Elizabeth G. Richardson
Hose Roth
Daisy Richards
David Llewellyn
Joseph Segal
Cecily Holliday
Jack Atherton
Sam Burston
Chumleigh Hind
Second Violins
*Sydney Partington
(Principal)
Norah Winstaniey
(Sub-Frincipal)
Bernard Cuinn
Phyllis Greenhalgh
Gertrude Barker
Joy Kershaw
Terence Keates
Simon Kuhn
Terence Morton
Willet Major
Jean Brier
Michael Nutt
Elaine Parry

Violas
*Sydney Errington
{ Principal)
William Huddart
[ Sut-Principal)
Margaret Funt
Ludmila Navratil
Harold Budworth
Rachel Godlee
Frederick Crawshaw
Danald Shepherd
Roger Best
Antony Cullen

Violoncellos
Oliver Vella (Principal)
Gladys Yates
| Sub-Principal)
*Syidncy Wright
*Alexander Ferrier
Joseph Richmond
Greorpe Boardman
Christopher Lebon
Norah Samdeman
John Daw
Harald Beck
Weneeslas Konopasek

Douhble Basses
Peter Moore { Principal)
Richard Tildesley
(Stub-Principal)y
John Sullivan
Peter Leah
Edward Kilfoyle
Alan Foreman
*Arthur H. Shaw
Willie Allan
*Wallace H. Jones
John Duffy

Flutes
Oliver Bannister
(Principal)
chn Braddock
Nilliam Morris
Piccolo
William Morris

Oboes
Michael Winfield
{Principad)
Anne Somervail
Roger Winfield

Cor Anghis
Roger Winfield

Clarinets

Keith Puddy (Prinigal)
Leonard Foster
Frank Holdsworth

Bass Clarinet
Frank Holdsworth

Bassoons
Charles W, Cracknell
{Principal)
Neil Levesley
*Herbere Mitton

Double Bassoon
*Herbert Mitton

Horns
Maurice Handford
(Principal)
Kenneth Shaw
Arthur Bevan
David Wise
Enid Roper
Trumpets
William Lang (Princifal)
Arthur Buteerworth
Syclney Kin‘%
John Cresdale
Cornets
Sydney King (Principal)
John Crosdale
Trombones
David Want [ Principal)
Paul Lawrence
Bass Trombone
Terenee Nagle

Tuaba
*Wallace H. Jones
Timpani
Joyee Aldous (Principal)
Tom Cheetham
Percussion
Jack Glechill {Princigal)
Tom Cheetham
Rayson Whalley
Harp
Jean Bell

Celesta
Rayson Whalley

*Holder of the 20 vears' Service Medal
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OLIVIER

Tipped Cigarettes

You'll enjoy this suecessful cigarette. Blended from fine tobaccos
and specially tipped for eoolness and flavour, Olivier cigarettes
maintain the Benson and Hedges tradition for quality
at an economical price.

A BENSON 4AND HEDGES BRAND

Marylsbone High 5!

i The fir 5
il 1 The s i Lane, Londbon, N0 No. 4808

Préuted by Londun

i fivaanasting Carporation,
ies Procy (B, & S.f‘ 167 T




Meet this brilliant
Ferguson Radiogram

Tt's the exciting Ferguson ‘Fantasia II'—

ver/Fu and medium and long wavebands.

4-speed autochanger with turnover pick-up
cartridge forall types of records.

Also fitted with manual control.

Piano-key selection of wavehands, Fmor eram.
‘Magic Eve’ tuning, Rotatable Ferrite aerial for A,
Internal var aerial. Socket for external and var broadcast
aerials. Three speakers. Extension speaker sockets
with muting switch for internal speaker.

Asked if its performance was Hi-Fi our

chief engineer said ‘Strictly speaking, no!’

Strictly speaking, of course, he's right—but then
he does speak very strictly. The fact is the
Ferguson ‘Fantasia 1T’ sounds, and looks, a beauty.

..fine sets these FERGUSON’s

THORN ELECTRICAL INDUSTRIES LTD, 233 SHAFTESBURY AYENUE, LONDON WC2



