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BOOKS

Crafuen Greene,

One of the vear's new best sellers is
certain to be Graham Greene's latest novel,
This s called Doctor Fucher of Genera or The
Bomb Party. As his publishers, The Bodley
Head, say—"It & imposible for Graham
Greene’s admirers to predict which divection
hiz next book will take'. Certainly the new
novel will surprize a lot of people and whilst
it iz not fair on the potental reader w0 give
away any of the plet, it i fair to deseribe it
ar a black entertainment. New hooks from
Michael Jeseph include Auberon Waugh's
study of the Jeremy Thorpe case, The Last
TWord and a first novel, The novel is by
Christopher Hudson and is an exciting
thriller called The Final Aet. Mr Hudson is
a repular contributor to the Evening Standard
and worked on the screenplay of the much
praised film Overlord. Omnibus Press have
recently published an emtertaining paper-
back ealled The Book of Hollywood Quotes.
This contans such gems as a remark from

Clecil B. de Mille acensed of over-spending
on The Ten Commandments—“What do they
want me to dol Stop now and refease it as
The Five Commandments ™ An interesting ser-
vice i being provided by Braithwaite and
Taylor Lid who produce The Good Book
Gieiede, This is a quarterly puhblication giving
details of books available by mail order. Tt
iz not & book club but simply a convenient
and efficient method of ordering books for
those who are not near a bookshap. Details
are available from Braithwaite and Taylor
Ltd, PO Box 28, London SWrr. It is also
st pointing out that the service operates
world-wide, Recent Penguin paperbacks in-
clude Kingsley Amis'  hest-sclling  Fake's
Thing and Edna (FBrien's collection of
storics—Mre Renhardt and Other Stories. New
from Pan are two volumes of Scan O'Casey.
Called Autebiographics, Volumes 1 and 2 of
these two paperbacks cover the six books,
ariginally written by O Casey over a period
of twenty vears. Finally a look ahead to
May. Jack Higgins gained a large number
of fans with his thriller The Eagle Hor
Landed some vears ago, He is certain to add
many more when his latest—Solo s pub-
lished next month by Collins:

RECORDS

Cne of the most oustanding albums (o have
heen released for a leng time is Tell Me On
A Sunday. Sung by Marti Webb (the new
Evita at the Prince Edward Theatre), this is
a collection of love songs revolving around
the experiences of an English gicl in
America. The music is by Andrew Lloyd
Wrebber and the lyrics by’ Don Black. Tel!
Me (in A Sunday is availablc on the Polydor

lahel,

EXHIBITIONS

The current major exhibition at the British
Museum—The Vikingr—runs until 2oth July
and is eovered fully elsewhere in this issue,
The Royal .-‘\cadcmy of Arts m Bur]mgmn
House, Piccadilly, i currently showing a
retrospeetive exhibition devoted to the work
af Rustin Spear. Some seventy-five paintings
are an show ontil 13th April. This vear's
Summer Exhibition al the Royal Academy—
the arzth—will be shown from gist May
until 24th August.
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PICCADILLY THEATRE

The Piceaditly Theatre was designed by
Bertie Crewe in conjunetion with Eelsweard
A, Stone for the Piccadilly Theatre Com-
pany and impressario Kodward Laarillacd,

It opened on a7th April (ool with the
Jerame Kern, Guy Bolton, Graham  John
mugical comedy Bl e stareing Evelyn
Laye, This ran (including a travsler o
Dalys) for two hundeed and Seveniy-sis
performances and  the theatre then wem-

orarity  heeame  the hame of Warner
Rruihum’ “tadkeie” films, including The Singing
Fual with Al Jnlson,

In November 19z live enicriainment
returned with & revival of The Stdent Pripee.
The early thirties saw a variely of produc-
ions incfudiu Folly ta be Wise, & revue by
Daon "I‘iLherafge and Vivian Ellis, James
Bridie’s A Slesping Clgyman with  Ernest
Thesiger and Robert Donat, Elmer Rice's
Gatensellor af Lee and Noel Langleys Oneer
Garge, 'This was followed by a period in
which the Windmill Theatre (home of
Revuedenille) extended its activities to the
Piccadilly.

December 1g57 saw the advent of a new
form of entertainment presented by Firth
Shephard. Calied Ghoose Your Tame it com-
prised a continuous programme of variety,
cartnon, newsreel, an orchestra and Yvonme
Arnaud and John Mills in & short play by
Anthony Tellsier called Talk of the Devil,

From the outbreak of War the theatre
was closed until July 141 when Noél
Coward's Blithe Spirit started its run, After
this productions included Jobn Gielgud's
Macheth and  the musical Panania Hattie.
The theatre was damaged by blast during
fying bomb attacks and remained closed for
wome months, rteopening in 1g45  with
Agatha Christie’s thriller Afpamfmene mith
Duath,  Later productions in the 'forties
inchuled the revoe by No#l Coward—Sigh
No More, 4 Man About the Fless, Antoiy and
Cleapatra with Edith Evans and Godiiey
Tearle and The Voice of the Turtle,

The 19508 zaw long runs with Wiynyard
Browne's play A Question of Fact with Paul
Scofield and Pameln Brown, a musical
version of Litthe Woenen under the title A
Girl Called Fo, Peter Ulstinoy’s Romanoff’ and
Juliel, Panl Scofield in 4 Dod Seerety John
Clements, Kay Hammond, Riclsard Atten-
borough and Constance Cummings in The
Rape of the Belt and Robert Morley and Joan
Ploswright i Hook, Line and Sinker.

Bluring the next decade productions in-
cluded a transfer from the Saville of The
Anorows Prawn starving Evelyn Laye, the
American musical Fiorella, €. P, Snow’s
The Masters, Whe's A fraid of Pirginia Woalf?,
Tnstant Marriage, Ride a Cock Horse with Peter
O'Toole, a revival of Oleeer!, Man of La
Matcha and The Ruling Class,

Early in 150 came the very suecessfal
vevivals of Richard £ and Edward IT starring
Tan McKellen followed by the thriller Wi
Kifled Santa Claws with Honor Blackman,

In October 1570 Robert Balt's Fial! Fioat!
Rerinad translerved from Chichester 1o run
for more than a year. This was followed by
two more Chichester transfers—>Desr Antoine
by Jean Anouilh and Reunian i Viernaa with
Margarel Leighton and Nigel Patriek. This
wis succeedid by 1 and Adbert. In May 1973
the theatre had a great success with the
American  musical fofn starring Angela
Lanshury (who was later suceceded by
Diolares Gray] and this was Bllowed by a
revival of Tennessec Willi
Named Desive with Claive Bloom, Joss Ack-
fand, Martin Shaw and Morag Hood. In
the summer of 1975 Henry Fonda the
distinguished American actor, made his first
West End stage appearance in the solo play
Cilarence Darrow. ™ 'ﬁis waz followed by Arwa
el Very Good Foddie !, two highly sucecssiul
Royal Shakespeare Company productions—
Wil O a:ull Privater on Parade, Tennessee
Williams® Freus Cared and Barry Humphries
with d Night With Dame Edna and Can Fou
Heay me af the Back?

The Piceadilly Theatre is one of five in
the West End uneer the management of Tan
Albery, who, in Marelh 1478, succeeded his
father, Bir Donald Albery, as Minaging
Director. Sir Donald was (?i’cnl:.ral Manager
of Sadler’s Wells Ballet {now The Royal
Ballet] from 1041 to ig45 and Honorary
Director and  Administrator of London's
Festival Ballet from 1965 to 1968 and pro-
duced over eighty plays {in the West End
and en Broadway) including The Living
Room, & Am e Canera, Waiting for (Godat, The
Waltz of the Tareadors, Grgs, Tea and Svmpathy,
A Teste of Honey, The Histage, The WWoerld o
Suzie Wong, A Pasiage o Indin, The Mirucle
Warker, Beyond the Fringe, A Seeered  Head,
Whe's Afraid of Virginda Woalf?, Portrait of o
Dreeen, The Prime of Miss Jean Brodie, The
Ttalian Gel, Condiet Onbesaming, amd  the
miusicals Zulsike Dobson, Trnee La Douce, Fings
Ain’t Wot They Used T'Be, Blitz, Man of
La Muncha, Ofiver! and Very Cood Eddie!

lan Albery, the great-grandson of the
actress Mary Moore (wile of dramatist James
Albery—later fo beeome Lady Wyndham)
has over twenty years cxpericnce working
both backstage and front-of-house, and has
been invalved o most aspects of the theatee,
a5 stage manager, production  manager,
technical dircctor and producer. For three
vears he was Director of Prisluctions for
Londen’s Festival Ballet, and the shows on
which he has worked include most of those
presented by his father. He, himself, has
prosented Piews Cared (Piccadilly Theatre)
and Last of the Red Hoi Lovers [Criterion). He
is eurrontly Viee President of The Society
of Wist End Theatre and a Trastee of The
Theatres Trust, The other four theatres
in the West End under Ian  Albery's
management are the Albery, Criterion,
Wyndham's and Donmar f“",al'l.‘thm]{{

Asristance i the preparation of this arlicle i gratefully

acknonledzed to Kaymowd Adader and Foe Aitchawss’'s

L};r Theatres of London prdtished Ay the New English
rary.
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YOU CAN HELP TO

AVE

>

All the nation’s theatres will
be better protected once the
Thesatres Trust has been
formally established. This can
only happen when adequate
funds have been raised.

All lovers of theatre can assist
by sending donations to the
Save London's Theatres Trust
Fund Account, at 8 Harley
Street, London W1N 2AB.

Pauline Tooth .. Prunella Stack

Prunefla Stack opens the dear of her Chelsea
house and lives up expectation—tall,
slim and athletic, a tibute 1o the League of
Heslth and Beauty which was founded by
her Mother in 1930, and which she continues
o administer

The League is preparing 1o celebrate iis
fiftinth anniversary next year with a demon-
stratinn st the-Albert Hall. Three generations of
ladies from all aver the world will reunite
for the Golden Jubiles.

s her Mathar's
movemant

If. Sha fell
there was a need for some kind ¢
physical training and thst 8 number o girls
working at that time could benefit from
claszes that were ¢ dp—IL became known as
tha  Sixpanny alth  Movement—and it
spread like wildfire, there were 160,000
mambers by il sginning of the war, A
rrained body—i1 v idealistic, but it
“works” as Prunellz is living proof, She still
trains the teachers and the mavement is still
flourishing—but this takes up on har
life,

Some years ago with her present liusband,
che found some broken down crafis in the
Inner Hebrides, on an island north-sast of

/e with the Norse name of Rassay, and
she and her family set abeut restoring them
&nd turning them into ‘a home from hame.
with all the daunting problems

distant isle with little aceass and a populatian
of about 150. This story she talls in & book
called fsiand Gerast publishad by Collins which
she has writtdn on recent sojaurns to her island
hideaway; nat her first literary effort. she
wrote her autobiography some years ago and
she slso writes poetry,

"l wanted 1o communicate the fesling of
the islands, it meant undertaking fascinating
research into  their histary  and gealogy.
Raasay (= completaly unspoiled, the people
live the life ol fheir forefarl Thara ig no
hotal, Just one Guest House., Gaelic is the
first language and only recently has the
farry service fram Skye rin thraa times a day.
The problem with such a small community
15 that the young lsave ta find jobs elsewhere
50 the populstion never expand Prunaila

aca close friends of 11e islanders.
has campaigned for the restoration of
Razsay Housewhich is falling into decay, and
she hss visited all the other islands that make
dp the Inner Hebndes

It is a very personal view and eonveys the
magic of the Hshrdean islands that she
hersalf &o loves—and it gives an insight inte
er owim life and achisvements, She has had a
f challenge, twice widowed, mather of
two sons and now a grandmather. She has
succasdad in everything she has undertaken
and had the determination 1o overcome. all
ohstacles and  quite Iy elimb every

PICCADILLY THEATRE

Denman Street London W1 Telephone 01-437 4506
Managing Director Tan B Albery
A conperative venture by the Royal Shakespeare Theatre and Omega Stage Lid.
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RICHARD GRIFFITHS
May Daniels ZOE WANAMAKER
Ferry Hyland PAUT, GREENWOOD
A FPorer KEITH HODIAK
Helen Hobart GAYE BROWN
Susan Walker GLYNIS BARBER
Cigarette Girl COLETTE HILLER
Coat Cheek Girl HELEN BRAMMER
Bellboy TONY ROBINSON
First couple MICHAEL BERTENSHAW
KATE FITZGERALL

Cleorge Lewns

Seeand couple GEORGE RAISTRICK
ANITA GRATIAM
Florabel Leigh LINDA REGAN

DIANA VAN FOSSEN
MICHAEL BERTENSHAW
Miss Fontaing's Chauffenr BRIAN ABBOTT
Miss Eeigh's Maid KATE FITZGERALD
Miss Fontaine's Maid JOAN MORROW
. A Cowbay Star EMLYN HARRIS
Mrs Walker, Susan’s Mother VALERIE LUSH
Ernest VINCENT MARZELLO
Buddy Rogers THOMAS FAHY
My Welsskop DANIEL BENZALI
Mr Welsskop(“s companion KATE FITZGERALD
Mr Meterstein GEOFFREY FRESHWATER
Miss Chasen HELEN BRAMMER
Herman Gloganer DAVID SUCHET
A Policeman DAVID BRADLEY
LT T T TR TV T
Directed by TREVOR NUNN
Specially staged by GILLIAN LYNNE
Music and songs arranged by JIM PARKER
The play takes place tn New York and Hallywood af the end of
the rgzos. The performance ix approximately 5 howrs in length
ineluding hew intervals af 12 mineles. First performeance of this
production: Aldwych Theatre, g0 Augist 1g79, Piecadilly Theatre,
20 Febreary rgdo.
The RSC i fi ial i
Council of Great Britain,

o i

Plyitis Fonitgine
Miss Leigh's Chasfieur

from the Arts

Miss Leighton CARMEN DU SALUTOY

it Page TONY ROBINSON
@il Page ALAN BARKER
vt Sullivan Thiee VINCENT MARZELLO
Vigtor Muelton L seenario  MICHAEL BERTENSHAW
Oitaer Fulton | arfiers DAVID BRADLEY

HARRY DITSON
ROBERT PUTT

Larvrence Vail

Rueladphe Kammeriing
£t Eleckrician [IDANTEL BENZAILL
and Flectrivian BRIAN ABBOTT
My Flick GEOFFREY FRESHWATER

THOMAS FAHY
EMLYN HARRIS

rab Clanigrantan
2nd Camerantan

Lriichman KEITH HODIAK
Light Man DANIEL BENZALI
Sthidin Flectrician BRIAN ABBOTT
The Bishap GEORGE RAISTRICK

KATE FITZGERALD
ANITA GRAHAM
COLETTE HILLER
JOAN MORROW

LINDA REGAN

DIANA VAN FOSSEN
MICHAEL BERTENSHAW
TONY RORIT

Biridesmaidy

Cyil Fotisdnle
Dioetor Lowids’s Seevetary

Seript Girl DIANA VAN FOS!

Artist THOMAS FAHY
Biographer VINCENT MARZELLO
Tie Salesman MICHAEL BERTENSHAW
Rfinrter EMLYN HARRIS

First nighters, reporters, photographers, sailors, showgirls,
passengers, beach belles, Schlepkin brothers, extras etc. are
played by pretty much evervbody.

Musizians:

Adan Gout Musical Dirvector [piano ; Victor

Slaymark saxophons ¢ Peter Whittaker bassoon ; Colin Rae
Lrumpet : Stephen Jenner frampel; Brian Mewman o ;
Duncan Hollowood harn/ieba : David Hissey trombone ; Lennie
Bush double bass; George Weigand banjo ; Tlayden Jackson
Prevenssion ; Nigel Garvey percussion.
L e i
Diesigned by JOHN NAPIER

Ladies® costumes by ANDREANE NEOFITOLU

Lighting designed by ROBERT BRYAN

Assistant Director STUART MUNGALL

Assistant to the Designer JOHN THOMPSON

Stage Manager DAVID GRINDROD

Deputy Stage Manager TREVOR INGMAN
Assistant Stage Manager CAROLINE HOWARD
Sound ROLAND MORROW, JOHN A. LEONARTD,

FRANK BRADLEY




fn Moss Hart’s autobicgraphy ACT ONE he
recally how ONCE IN A LIFETIME almost
rever came lo the stage. . . .

I watched Mr Kaufiman take bis bow and
then hurried backstage. Actuaily, 1 think 1
knew what he was golug to say before he
spoke, and his first words confirmed the
truth thae T was already half prepared for,

“This has not been an easy decision for
me to make,” be said slowly and then
paused. “It’s taken me all week to come to
1"’ he went an, “but I'm certain now that
I haven't anything more to offer to this

play, Someone else, or tmaybe you alone,
would be better than I would be from here
on. 've gone dry on it or maybe 've lost
my taste for it. That happens sometimes.”

*You're sure you've gone dry on it, Mr
Kaufman?" I finally asked.

He nodded slowly, “I'd be no use to you
any more,” he said and looked longingly at
the door.

“T see,” I said and moved toward the
doorway. He looked grateful in his tuen that
there were to be no speeches on my part,
and he solved the gquestion of how to have
the agony over and dome with as guickly
as possible by raising that one finger in a
gesture of good-bye. T murmured, “Good-
bye,” and closed the door behind me.

Mass Hart &Gearge S Raufman

Moss Hart (1go4-1061) began his career as
an office boy to the theatrical impresario
Augustus Pitou o whom he sold his fiest
play, The Beloved Bandii. Samuel Hareis
bought his second play. Once In A Lifelzme,
which after extensive rewriting with George
5. Kaunfman, was produced in 1930 at the
Music Box Theatre in New York, Further
callahoration resulted in such successes as
Merrify We Rolf Along {1934), You Can't Tale
It With You (1936]), which was awarded the
Pulitzer Prize, I'd Rather Be Right (1937) and
The Man Who Came To Dimer (1938).
Mess Hart’s own plays include Face The
Music (1933), Lady In The Dark (1941).
Winged Victory (1043}, Christapfer  Blake
(1046) and Light Up The Sky (1947). His
last play, adapted from a novel was The
Climate of Fdin (1952). Hart was a prodi-
gious producer, as well as an author, and in
addition to some of his own plays he was
responsible for Dear Ruth (1044, Anniversary
Waltz {1954), My Fair Lady (both in New
York, 1956 and London, 1958] and Camelat
(1060). His antobiography Aot Ome was
published in 1959 and dealt with his early
lifie leading up to the first production of
Onee In A Lifetime, He was married to the
actress Kitty Carlisle and had two children.

George 8. Kaufman 18801961} was mak-
ing his markasa sativic journalistwhen he first
began to collaborate on writing plays with
Mare Cook Connelly. Their most successful
work  together was Beggar On  Hovsehack
(1n24) after which they parted company,
Connelly to write on his own., Kaufman's
other collaborators included Edna Ferber
with whom he wrate The Rayal Family (1927),
a play about the theatre based on the
Direws and the Barrymaores, Dinner At Eight
(1g32) and Stage Dosr (1936). With Ring
Lardner, Kaufian wrote Fune Moon (1929)
and also a film with Dorothy Parker called
Business Is Business (vazs). His most re-
nowned collaborations were with Moss Hart
with whor he wrote over a dozen plays,
[vom Onee T A Lifetine, to The Man Who Game
To Dinner, a sative on the critic Alexander
Woolleott  {(who also  collaborated  with
Kaufman on The Chammel Road in 1920).
Kaufinan was- an excellent director and
actor, and appeared as Lawrence Vail, the
playwright, in e original production of
Once In A Lifetime, He was twice married—ta
Beatrice Bakrow and to Leueen MacGrath.

=

vy and Foaw the eoentual suceess af the opening
night affected fim . . .

T stoad in the doorway ol the kitchen
while T waited for the water to beil and
gazed at the sleeping figure of my brother
on the daybed in the dining-room, and
heyond it at the closed door of the one bed-
room where my parents slept, The frayed
carpet on the floor was the carpet T had
crawled over before T could walk, Each
flower in the badly faded and worn design
was sharply etched in my mind. Each piece
of furniture in the cramped dim room
seemed mildewed with a thousand double-
edoed memories, The ghosts of a thousand
leaden meals hovered over the dining-room
table. The dust of countless black-hearted
days clung to every crevice of the squalid

ugly turnitare I had known sinee childhood.
To walk out of it forever—nol piecemeal,
but completely—would give meaning to
the wonder of what had happened to me,
make success tangible, decisive,

I poured mygsell a cup of coffee, and by
the time T had finished it, my mind was
made up, .. .
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“Do not confuse Viaphone with mere
‘sound effects’. Vitaphone 1s the ONE proved
successful talking” picture—exclusive pro-
duct of Warner Bros. Remember this—if
it's nol Wamer Bros. Vitaphone, its NOT
the real, life-like talking pictures.”

Warner Bras. adverticenien)
The Hestory of Sound in Motion Pictures— The
Vitaphone, from THE PARADE'S CGONE BY
by Kewin Brownduw,
In 1924 the Bell Telephone Company was
experimenting with  the old
synchronous sound-on-dise for motion pic-
tures. A number of test films weve made,
and offered to various film companics, none

of whom were attracted by the system, Sam |2

Warner, of Warner Brothers, was given a
private demonstration late in 1925, Since
his eompany was facing financial crises, he
and his brothers decided to take the plunge.
Western  Electric merged with the Bell
Telephone Company, Warners signed an
agreement with them, and a Vitaphone
production unit stavted work at the Flae-
bush studics. The studios were not sound-
proafed, They had been the headquarters
of the old Vitagraph Company, which
Warners had acquired in rges. They were
glass-roofed studios, designed for silent pic-
tures. Aparl from traffic noise, the hiss of

system of

the Klicgs, and the odd backaround noise,
the crew has to chase pigeans rom the glass
roof with bamboo poles,

The test program was linally completed.

It conzisted of a series of musical items. The
Warner Brothers did not want  alking
pictures; Vitaphone was intended for music
and effects alone. It would enable the
music of u first-run theater to reach the
tiniest movie house, and thus andiences all
over the country would hear the best music
and the Gnest playing, The sole concession
o the spoken word was an intreductory
spiecch by Will Hays,
The*Vitaphone Prelude” was followed by
feature film Do Fnan (Alan Creslan
with Jolin Barrymore, accompanied by
orchestral music and certain sound cffects,
T'his first public demonstration of Vitaphone
took place on August 6, rgaf.

Formany moviegoers, theirfirst Vitaphone
experience was a baptism of fire, Squawks
and howls, unmonitored and of a scemingly
endless variety, wrecked any of the wonder
that the process might have had, Accus-
tomed to a fairsized orchestra beneath the
sereen, andiences could see no reason for
G alerty cring the music to tinay speakers
heside and behind the screen,

'EI" Lefl; Aclvertisement for the Bosy Cinemna
pper lelt: Louslia Parsens
Fower lefi: Tesse Lasky, Clecil Tl De Mille,
Samuel c.uldm,u
Dhon Fumn, the Grst Vitaphone movie
ftom s Tha Warner Brothers
Rights An carly gound cainers

[l was over a year before Vitaphone was
to deliver its knockout blow to the silent pic-
ture: up to now no other Hallywood pro-
ducer would take the process seriousty. Tt was
a flash in the pan, they said, and it would die
out, Only the Movietane men, working at Fox
on their sound-on-film process, acknowledaed
the importance of the sound film.

Finally, to convinee producers and theater
owners, who objected to the high cost of
sound installation, Warners decided to make
a feature film which would fully exploit the
potential of Vitaphone, The signed Al
Jolson, who, while gensationally successful
on the stage, had never managed to make
it in the movies: his style depended on his
voice, That The Jazz Singer was a sensation is
common knowledge even to those unfami-
liar with film history.

Producers now realized that it was a case
of sound or tink and after a decent interval
while they tried unsuccessfully to make
sound equipment themselves, they came to
Western  Electrie for contracts. By  the
end of 1928 about sixty theaters throughout
the country were being wired for sound.

“We talk of the worth, the scrvice, the
entertaining power, the community value,
the recreative [orce, the educational influ-
ence, the civilizing and commercial possi-

bilities of the motion picture. And everyone
has, singularly enough neglected (o men-
tion ils rarest and subtlest beauty:

Sifence.

In its silence it more neatly approsimates
nature than any ars save painting and
seulpture, The grealest processes of the uni-
verse are those of silence, All growth is silent.
Thedeepestlove is most eloguent in thal tein-
seendent silence of the communion of souls,

The ‘talking picture’ will be made practical,
but it will never supersede the motion pic-
ture without sound. It will lack the subtlety
and sugeestion of vision—that vision which,
deprived of voice to ears of flesh, intones
undisturbed the symphonies of the soul”,

Plhotafilay May 1ga1

The Piceadilly Theatre, now the venue for
ONCEIN ALIFETIME, openedin 1928 asa
theatre but was almost immediately leased
by Warner Bros. to show talking pictures.
The Vitaphone was installed (the speaker
slots for which still remain in the theatre) and
on 25 September 1r;28 the Piccadilly, the
first cinema to present “talkies” in London,
showed the legendary Al Jolson in The

Jazz Singer.




The Company

BRIAN ABBOTT Elvetrician Choufeur

Bristol Old Vic, Lugierne fn A Flea i fer Hor,
Olivin in Tejib Ngit, Danyasha in The Cirfty
Girvhar, Shiens Tl fn T Goad Wonsan of Seizan,
Aducle i Bedtain (Repertory), Gisells in Melaard and
Hefuise, Landlady in T AMother {Leadon), Claemian
in Antony and Clepaiy Mdcleine in P, Ly

in Capdain Stiing (REC,

'['h:nne- er—rm, Aand Bin Theatre I and Theatee I,
silbert in Fhe Broarmeng Freon, Professor Bra i
in ‘Hu .Snm M‘aru {Chiford Playhouse), Rew in 4
N Congnerts, Titus in Tetis Amdrontens | Londons,
\'tu‘luw m Aty ard Cleopetra, Soldier in The Whits
Lach Jll Wil C‘nlr Mishis i Cleifren wf*
he -&un -'TlS( eeted 7he Dumb Vrter [Hall
Muon Theatrel,
Televidion: Th Serprernt”t San, Play af the Month-

Feasic
Fibm: Fausl,

GLYNIS BARBER Susan Halker

atre: Louiss in My Comin Rachel, Sophie in
(.kn!aﬁm s Dy, Ceraldine in Hat the Buler Sauw,
[sabelle in Rurz Fowned e Moy, Butl in Tobls
Magners, Mes de Winter in Rebecen, Charolin Black
Comedy (Repertary )y Julin in A Murder i Awmigied
[ Loneloni,
Tebevision: Foyrey Teleriance, Sendbezpees, Hinory of
Afr Polly, Sherfock Helmer and Il Wiz,
Film: Tover, Yesterday's Hero.

ALAN BARKER FPagze

Theatre: Raymiond Chandler in Private Dick
|Er|mh|u}zh |ﬁ{ el Luricloe, he Prince in
g i (Landin), Spirit in The T oufieit,

|‘\Il|-ndal|t'{.ﬂ|=rd|"0|dlrr i Antagy and Clorpulra,
Servant in The Taning Skrouw, Uragan in e
While Gunrd, Trap in Wild Oats, Silins i Antinty awd
Clesiatra, Officer in .\'frnw.- for Mearre, Louis|
Buicher/Lucien in Piaf (RS

DANIEL BENZALT Weistiopf] Eiecirician

Theatre: Shakespears and Teste in Misic
in Rimg of Hearls, Arvishel in The Rotfseiitds,
in Rumnm).l wifel, Bulldog Allen fu Dance 1

{Landem|, Tatn Lewiin Tria qunlrm_m’Jf i B"m- Ide
{n The Tmaginary Tucalid, Rruger in Lt ey Eal Cake
(U5 regional tors), Gonzalo in The Tengest
{American Shaokespeare Theatre].

MICHAEL BERTENSHAW Monlton/Cyril Forsule]
Chauffeir

Tk & ClansdalelS ah bl Seati T's
Tutor/Rivers in Hewry 6, Dennis{Forester in As Y
itizen in Cornlomo, Licutenant in
Cienrge in A & R, Ten in

Conin Viadimir, Major Loddington Whist i Saraoge,
Forester in Lone's Jf.abnur ' Fost, Ralerio in The Merchan!
th nasim())ﬁcm- in The White

1 Captain Swing, Jean Leples in

of Fanier, Man
Guard, Parson

of Pl
Weitingss Pesplr i Glass Bases (R}

T'elcv“lml' T,

GAYE BROWN Helen Hulnirt

hmln includes Mochisd, Murie Lloyd, Gh Hhat o
eatre W w]uhnp and tour], Al 18 rfI
u\m fudl Well 1 1 Plavhmmse and Hong B
mlr\ lyn[r\ulr n Mrw Naak | Birminzham)
whealk, Mordi Gros, Fire
Ang(.’ [[Al‘u]f‘dll, Ihll hrsn‘ i Judsems, Anieie i
Crine. Flasimir, Sybvin iee Lok O oo Her Coury
'J‘mnN’a.' Matheson in 2 Himy nf e & (RS,
Was with Secand City Corpany in € o anel Lisa
L=t uv\n Biand with Dave Drawn and Free Money,
clevinsons Wirshif (% Hie Hisses, Tha Crondies,
Trewity Taler, Cantonlee Covricnfa, When the Hy r(‘nmu

A
Filmi A Touh of Clasy, Procy, Clackavork Orange.

ROBERT BRYAN Lighting Devisner

Dipectar of Thoatre Projects Lightfng Supceevisor at
Glyndebosirne,

Theatre: Separale Tables |Loticdon), mmlm r)u Purady
[RBCY, Beni | al Clowre); vaﬁerl. 4

aurney Jeiu N g, dfcanereit Gonnlry i\_uuual

el
Qplzrn. T Raki's Pragress, fer Freislutz, Maria
Stuarele,

HARRY DITSON [ewrvnce Vil

Tkmn: Avie, Spine Clitier, Lumphost Resion,
't Praple, Aretha in The for Paloce, Spoon Ricer
-Inf!m'trzl e Clrmneeiion.
Filen: Vinaks: Reds sind Projrr Chaniels ok yet
released ],

CARMEN DU SAUTOY Afier { gl

Theatre: Scasons at Nottingham, Crewe Leed
Chefard, Lucy Lockit in The Beggar's Uﬁ!r&. Ol
Tuwetfth Night, Elsic in The Tumates, The Secret
Sputaman, anid U Woman Next Do, Puss i J“uu ]
Boute (Repertory), Miss Mucdonuldin Cages, Mari:
pes in The fI .\r Mdurie Stopes {Landom ), Prossy
mdide (Vienma ssandra m Troles o
Creutife, Ciowrtesan in The Camedy of Errwts, Maid in
Aduch Ado Aot Nothivg, Hippalyta in A Midnimimser
Night's Dreans, Mrs Lynge in Pifturs uf the Grnintty,
Mrs Fainull in The Wayaf the Ward, Ceres ln The
Fempesl, Lady Curnmings i Caplin Swing, Madeleine
in Pﬁm Princess of France in Lus's Laboar's Lost,
Elyens Childron af the Sun (RS0
Television: The Bratkers, The Puinch Revew, Dur
Yaeng M. Wigiall.
Film: J:}mc.m’n v Dhowgkier, Faok the Ripper, Gue Miss
Fied, The Auon wathy e Galden Cien. ¥

DAVID BRADLEY Policeman/ Fulton

THOMAS FAHY Buddy RopersCameraman| it

Theatra: O'Rourke in Thy Hofars G, qur-xl\r m
Hevey IV, Past 1, De Pinch n The Consedy of Errurs,
Christ in ot Aysery Plaps {Repertory), Milo in
Seuth, Thesmond. in Funny Pecuftar, Lenz (London],
Bergetto in * Tir Fily She’s @ Whare, Schwarz in The
At Page, Trofimoy in The Everon Qrchard,
:\gm‘chork in Troslfth J |',g‘if Clandio [ Measwre for
AMdenswre (Mational Theatcel, Th ol Page
(Natjotial 'Theatre, .-\m(u]sa Lo,

erchand &f Vewice, Matthew in Caplin i, Peter
}hgg]m ¢ Chigehil] Play, Anchy e The Bomcent
Televisions 4 Fuuily af Wi, drther Sunday and

Sweet F.A., Bill Brand, The Pickergill Primitive.

heatee: Blitss, Whiter and Reds, The Thingusim,
,u.m. Nemu’ Eyuaer, Aviwr and the Maw, Furipens, o
Voan, King Loor, The Rétuls; Jewsisia (Repertoey)
W,gbm(‘ {Landan).
Film: Teur af the d‘f Srberesller.

KATE FITZGERALD Mofd] Weirréugi™'s Com panion ]
Bridamaiel

Theatre: Scasons at Liverpeol Everyman, Sheffield
Crucible. The Women’s Theatre Compan
Lighthouse Theatee Goanpany, The Jewish Witk in
cars and Miseries in the Thiva Reieh, Big Square Fietde

HELEN BRAMMER Coai Check Gorl|Mirs Chosen

Theatre: Seagors ab Nottingham Playhouse,
Liverponl Evervman, Oxford Playhouss, 7:83 aud

pepsiiory) Lu:]am in Qhiddrcn of the Sun, Margo in

Oracen: .-uh'nnulm T over Euvape with
Mereclith Mok and The House).
Televislon: Danghters of Alfion.

GEOFFREY FRESHWATER M tevpiein ik

Theatre: Dr Vau Hebang in Driculn, i‘n oo di O
X ohg-Cole: Tringiobons Feznignis i Chol e Weremodf,

Bassinet in Out of Practice (Heprriory J»m Barking
i On the Rocks, Capt, 0

Gonntry, Jarae] Hand in |
Johes i Proceeatisg (Lemi
the Dingranrs (UK tour),
Drear (Lonedon |, Iy

ight brrimge

mt it ke Teming of the

ol i Hipsotseus, Torl Tha

Fihe Churchill Play, Colone] Talbien i’ The 185its
M (k

Tel — et
lenu 4 Hnn’ge 7m .’-m. Ercafor,

o Lt

P:im' + The Pigk Pantha).
Ballee: Salont, foe Hreak (Ballot Bamibort)

VALERIE LUSH A Walker

'I'heama Pauling in The Winier's Tate, Moiher o
Lang Day's Jaurmey into Night, Mz Wazren's Peofssion,

; Countess in
Vate, Formyle in

wared iy Richend T [Repes
H n{ Katie i Tie Gl Wives

The Orchestra (Tondon), Putana in * Tis Pity M5 u
Fhwre, Chucen Motlser! M uise{Laein in Chieen
Cheisrinm, Mintress Quickly ferery [, Nupse n

Higgalvie, Groannio Brindley in G fain Swiig,

ANITA GRAFAM [V oman) Secretanp Fiidemaid

Theatre: includes Sap ff N
Wi ity A Bearalt of Foreigners
Geame [Lamidon aned Bepermiey)
{Eondon}.

Televiston: Crociroads, The Cedur Tree, Wilhin Then
Wally, The Dick: Emery Show.

Films. Comfeidons of @ Window Clemer, Lon®t Fust Lie
Thiere, Seiv Samething,

Che fior lfrr Pty Time
Re e Matirg

N J

I

i Ckilefven af” 1 Sun SC)

};elcnmn. And Aother Maker Fm, CM’J aof Mendsr
vt

Fibims s That'tf b the Day, Flitie of Bude.

GILLIAN LYNNE Sagins

Theatee: Former principal dancer 1 Ballet
Directed apd ol e Collager

The \Iﬂrr.hgjrfx (Cilnbe), le-bmrd (Sadler's
B Operal, {,n\mnl. ;) ]’muzwl at FJ{\M (Fortune).

PAUL GREENWOOD oy Hylwnd

Thentre: Christy Mahon in_ Flavbey of the Western
Werld, Romoen in Ravea and Fadice, Greg in
Spenkens, Hal in Heary IV, Part I, Paul Br:
Farefoe du the Park, Novman in The Norman Cuur.lwm
{ ll',n-pvrtm\' ible

London

H
Tels Nu int fo Live Steeet, Hollow Cronn,
Hmn!{mur!. .ﬁ‘o.irr 'rm which he wr -|| ‘and satnr thir
title sonpl,

RICHARD GRIFFITHS Ceorpe Loty

Theatret Sulinas in The Rered Hust of the S,

Doalittle in Prowadion, ( -nhun in AMitleer (rmmo.

Macdull in Macheth, York in Bechar! 1T, e

TWapzerk (Reperiory ), Officer in Tuwelfih \mur

Abliceson in Mvasmre for Measre, [mn‘x i in 1 e

F eyt g,

Faris ‘)cr\.mt i Troilur and

a, Bottom i

A Midsimmer J\Tgw ﬁrmm. Thices i The Dy of the

Comane, Trineuln in Fhe Tompret, Cleapaira’s

BMesmengerClown i Antony and Clenpatra, The Mol
Navarre in Dow's Fabour's Fort, Tariosik in

Eirsarel; [\:mpcv i Mvasere for Measors

+ Erlward in Radia).

elevisio ety Pam’r. R Eatter Doy, When the
Tioat Comnes T, 173 Only Rock ad Fali,
Filens Al Thiines Beish! and Besvtifl,

EMLYN HARRIS Coboy St { Crmerarean

Theatre: Spectruny, Manchester: Theatre Roval,
York. Audeey in As Too Lnir i, Fulins Gacsor il
1ie Brauslatk, Jack S ek Wittingtan, The
Faursome (Riperiory a1 Fammy Pecnfie
(Repertory and tou

Television: Condbye Anecive, Murdee A1 The TWadfing,

COLETTE HILLER {i{pareiis {rol] Dancrr | Secretany|
Hiridesmimicl

Trained with Lee Strashery and Martha Grabam,
Gradunted feom New Yark City"s High Scheal of
Perfurming Arts.

Theateo: Anue (London), Abamiitizs (Amaterdam),
ron Miler Frame Nowiere (O Brondwiiy'.
Talovision: Oppemieime,

Film: Hye My Mokes,

KEITH HODIAK Poter| T st

Theatre: Swing danc
in Tiials of Brother
Angel, dancer in Mardy

i Bubliding Broten Sugar, Joto
énulup.:l duncer oy Fire
rar (Londan),

graphed Sa Lieaire

PRy Bt il mdm\ and mast m—mu\-
Laify (Lordon) and The Fear of the Crreniefiail

and Pickuick (B Musical staging for The
Comedy £ Ersors, rJ.\ 1 ike It comdirector ol 4
Mudmsmee Night's Dresus and chorecgraphed The
Wiy uf the Warid (RSC).
Tl eu-um The Foaod on the FIE, Marvellens Parly,
The M
Film: n‘:'_l"ﬂ Sixpencr, Min of La Merche and :rp
C;anv Choreographed Midnwmier Mardage,

virg Datefeonem, The Trojans, Parrifal,

VINCENT MARZELLO Lol [Sullivan! Biograpier

Theatre: Seasnns ab Century City Playliouse and
Clompany Theatn ith Cioast Hepertory, Les
Angeles, Lueenzn in The Meechand o Venter, Trevor In
Thi Changing Room 'I{rpn toryl, Doctor i Weags,

2! i Hese Hiiggie, Timy i Dowins Theory,
Teas in Sundance, Bob in Sple (Lemdon ).

from o Mitekigever, for, Derign for

ret ey, Den't Frgrt n [rile,

e SOF Trimnie, The EJJ_‘II s Lamded,

JOAN MORROW Afin Fenfaine' v Maed

Thentre: Mugeic in Hibon's Gharor, A u The
|~II.: m Streeiear Naward Desive, \"mln in
o in The Thres Sigers, Player
L Bartholunews Fair,
] fian o e Shsir {Repertory), Barge Wioman
wad Hall, Rose/Tsabel in Froutiers of Farce
Chieen in Hawilet, Tulictta in
4\’(a1ure_|"nr Aunener (Bristol QLT Vix tonr >F L LF
Chanaida, Enrape and Terael), Strect Sin
Sherlock Halmes, Sister Inex i The mefdlrlf {Rb{'\
Televisinn: Siv faw of Feitice.
Pllens Bires;. Thirteen.

Fclfth Vi

tieer in .rum

JOHN NAPIER Dodgur

Theatre: Asiociate designes of the RSC. The Ruling
(.\‘.m Mzt llr,]:l.rhnrv) I-orunr&ld Merd's Eer,
Biond's Nm'.l' £
a;; Bl’mf, D Wi {London), Equ
and New
Vien

i e,
Sk, Rl AMorstag |G mah "a:]a le”'ﬁ'??
Crly Morelng (Germuany), Ricbars
E Frery Haids production nf"}

Comed L"Franrmﬂ'. Parish, King
Clymbeline, Macheth, He a{'»dﬂar Jmnn’
rodlesigned uﬂumnem staging 1a76/77, desi
nermanent stagina | :vg Stratford. Musk 4 Amr
Nothing, King Lvar, The Comedy nf Frroes, A Midswmeer
ighi’s Dhvann, Machetk, Tawelfth Night, Thoee Sivieer,

i Fou Like It The .’u farvy Wites of Windsor, Tacelft
.mn. Th Croeks (R

ard Balled ge Friedhac (Ballet Rambert),
The JJec.u‘i of’ {.wmhn tSadler's Wells), Lohmarin
[Royal Operal,

dom: Macheek, The Comeidy of Eriors,
I-‘ilm: Deﬂgnerl cestumes for Hedda,



ANDREANE NEOFITOU ot

Theatra: Thiz is her wond eallaleration with Tohin
Napier for the 1t o first wins Hedids Glabfer, She
#5 a fhahian d enrrently working for
Sitirling Cooper,

TREVOR NUNN Dizactor

_]mnt Artistic Dircctor of the RSC. T_Je Hevereger'r
Teagedy, Tongo, The Taming of thr 8 s,
King Lear, Much AAdo Hbowt Nothary, m- Wier’s Tishr,
ey FH'J'. Finbed, The Rowmni, .us.m‘k Heddly
Ciebler, Tive Comeddy uf Ervorr, mem anit

"
Tedevision: Aninay el (Jmpmm, T Couedy of
£ mm, Machvik,

i Heebae,

JIM PARKER Afusic drranper

mef H;grrn! Barasy's Lagt Buitle, Minder,

Fxl.:n T Fidting Place, ouferstans of @ Pap Sear,
Qunraphienin, Skoo, Pricate Enterprive, Gy On b,

TONY ROBINSON Bellboy/CQange's Secrelury

Theatre : szaanna with Belstal, Leeds; Stoke o

Trent, Lelecster, Reident director of \-:I!rﬂnnrls Arts
Pheatee, Bob Avres in The Rivals, tille mole in

Pnar er'. r.u.ur.- Fippers Rabin, FPrivaie Lafe o the Muster
el Uhieregu, Hoestuel in Frnemy of the
il in Adads (n Heeven, Feste in Tl fithe
n Mossionr Perrichon's Travelr

hichiester Leatd
{u Crder m";lpnmmm e
tu The Aoy Carl (Chichiesier
Artatralian our),
‘Tobevision: Sue, Poctar af Large, Satwos, Little Big
Tiwe, Blaek and Blwe, The B for Fgtrmmpest, Manhm,
Hurizon—Foer, The Mipacte wf Hrotfer Hawlees,
Swakerereon, Baz Trade, Dovar Bav, Playwiar,
Kl Hyistle Thova Hid.

Film: i

r Feativall
abival anl

Theateo: Compoaed mimic Tor Fallon The Stor, Make
M a Brlit, In Dm\va Appeasanee, words by Wally
K. Daly [Ghicliester)

Television: Misic Inr Petlicm! Lane anel alses TV
ll\mar i,

1 Music for Hanana Black, Late Flasving

fnm Siv' Jadm Fetieman's Britain (nll with-Sir Johi
Degeisan, Looy Smauts (Keitly Michelly,

ROBERT PUTT Kannalina

ury, Notineljam Pliyliouse L
Iu The Recruiting Ofieés (Rep o Latgh h‘m,
Addrian Mitchell's Mind T feads, Kon Grmpbel '
el Binp Codee sk The Toeming of the S, Sex anid
hinshipe o Smoge Soedity, Abhnrsan in Adennie for
Meazure, Pedee in Romeo and Fuliel, Sehonl Tnspector in
'1'?|r Goerriment frgpeetar, The 48 (Lendany,

elevision: Lasy Go, Kinp of il Canile; Two Daps
m.ar oo the Bragscl, The Lale of Vv\'n-'.'r;p\,l.r(. Tihe
.i;nmlrruak By, Reacly When Yin ¢

Theatre: Liverpool Everyman, Tineal
Lilar Sliefl

S, The ety 2 G, Solen it
Me, H"nr« i St
Filme T Shonlife’t Flapien v e Wi, Purrislpe,

GEORGE RAISTRICK M/ By

Theatre: Numerous E earacees fchude Cratiang
fu omm Leotans i | fmﬁ’( Ade ABond Nethig,
Clapnlet in Koo and Fullet, Roat in Wait Ll'aum’ Dhark,
Arthnr Bieling in e fugectur Collr, Jacod Engstrand
ini Ghosty, Pracd i A Warren's Py eiston, Clastruchio
In The ,Dmﬁ:ss a,rwﬁ Teter in A T of Honey, Beex
n The J Lmguests, Goptain Scuttle in Dick
wmru.;rwl s’l!nalul. Sk i, Friar, Merclant,
Mdiller i urp Taler, Prince af Wales in
I and AMM T Oyly f‘.arle Twrantara, Tarnutura
{Londan), "The Barchester Chrongeler, Pride awml Prifuchice,
ke m, Kaizer Bill, Speetal Misrion of Capiain
Shorzeay, DurJ:J)r Sen Pl (Radin], Leews in o
Mm"nmluw Nipht's Dregn, Paatswain in The Tewpert,
ed in C«armn g, Menecrates/Selencne in Anlony
aM‘ Cleap vald Morn i T he Elumehél] Play,
Vanrmlo i The Tanzing af the Sirew, Fetman in
The White Guard, Lamp in #5ld Qals; Bennett in
%"l’”mm “s\..?e‘.wrr Dr Who, Fack the Ripper,
‘wlevision: S fy, O Wiho, Fack the s
Fackaor, T e Pallisers, Covst Dmrm?ﬂ Lomdan

cnirnee,
Films Foreph Awireces,

LINDA REGAN Florabod Laeh

Thentres Sandra in Swisht [, Faek ad the

il Princess iy P in HBonts, Maureen
i Gt S {rueru\-. Leslov i Fiithy f-rmr,
clilie i Phity Einee | Londeon .
ev w cucar of Women, Diog of Dhick
Green, Dm. Play for Brtan, BIC Sehoals Sericr,

DAVID SUCHET (~lapimwer

Theatre: Shylock in The Meadhant of Vi, Gregory
Solomon in The Price, Bandit i Resbesn, Pastor
Manders in Ghasts, Boat i Wait Uil Daet, Serooge
ey 4 Chidstaas G, Esteason in Wailice fur Gty
Ttrief” Lives, Loed Windermere i £ i
f'nu. Nt Wi in Habheas Corpus, Maosiurty in
ek Eolries, Thisnas (ilthead in The Denil £ s
B

i M for Missir

i R

shae, La
lalt f1s Rumiew seord Fulfel, Ovrlandi
in As Jon Labe B, Tranio in The Tamine of the Mran,

Titstor’s Krent:
r1lnwl { ),

Hubert in King Fufm, Za n Sumsmfolk,
Lier, Willirier fn Ceraer, in Cynbeling,
i Toad of Toad Hall, Ku\q u.vfl\.w.un- i Lone!
Labwen”s Lost, Galiban i3 The Tempest, Nathawic
Lowe's Labour's Laxt, Pommpey in .llm!um- am\’ﬂ'mjwrm
The Hollow l‘rww. Ptaarure and Hepemiance, Grumio in
The Taming af & r. Angeln in Meamire for
Measmre (RSC).

Television; Public Zye, dngls-Savon Sngland and the

Nowman Clonguest-
Filma: Wiherr the Fungle Enii.

DIANA VAN FOSSEN Pidlss Fontatne!Seript Ginil
Bridesmaid

Theatre: .'Simrﬁklri i Ayt Dmmum. K:t Kat Clali
Bivd in Caban ey, Dancer in T

Prsple (I ngl-\. Al fex Sl (Opery =i|).|rr) Pingnnt
in O‘n{n‘mu of dhe S, ote e iy Péaf” {1t

Television: Jrventine of dnieiie,

Film: Pafewling, Witk Mair,

ZOE WANAMARER My Dandels

Theatre; A, Tell it o't bo Pome Now (Dolin
Theatre Festivall, Hermia in 4 Midsommce Nigh's
Tieem, Anva in 1 gy Orchard, Theresy in
elaide in Gure Doils.
e, Sally Bowles in Cobarel U:am:a in Kfsr
! Vegetable (Repertory), lirh,.h Cauncil
‘5’ , Clomstance in
(Ca mbnd:e i 0 hmlre L[Ir!lpau)].
M(r Hl#mvd. Loy in rpir
MNagued Dm‘m A Sernant -f!

sl Dheyiras (all N
Aot Nething, Tom
Thie_ Taming of she Shrete -].um]an, L-gl.c in r.i\s
Freziil's Discaple, Babaking in foesan, Tane in P e,
Crenirnn Beecl in Captain Siting, Bianes in The Taming
of thi Sheese, Tene in Piaf (RS
Television: Loma mnd o, 1’|J’{twr Hall, The Hidory
Panis, Lrantoes Feath, (‘fmf Dy A Ghelstmns Gl
¢ Baviue Strateem, e Oeil's Cron,
Filmy Hitler—Tfw Last Ten Dapr
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hul;ﬁm!n ami FHir Friemdr by -Seon Mesedith \Llnuhlg.
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r}. civeral Manager o1-Byb 7584
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For booking mlorimmtion see next

When writing Lo enguire about seatd, Jettars shilcl
b addressed 1o the CHEce {please enclose a

stamnped addresed euvulupf}. Ay other corres

stipnilid b aireessed o e Creneral Manager,

Galeriog Depariment o1-G56 90 4
Gieneral Marnager . Joalinsen

For your convenience coats and
uu\bnﬂ:u iy be ledt i the
ARALOK scurity system
&u.-uf—d.mr U at Ium{:tm [Tt S
“There are the usual fee-pay
Ereilities a1t Lower Foyer kv\-rf

Smoking iz not peemitted in the aaditorim,

The management reserve the right to refuse
admissien, zod e aler this gmnmc— or to muike
any alteration in te cast whicl may be pendered
netezsary by illnes or other unavoidable causes,
Patrong are verninded that ft s strictly forhidden to

take phu:ngn’i:lui or usz any form of recording
APDREANIS i

Thor Theaten Tballs e B opcip jirenter
comfart, 'D?ahw nd'phokuLFx bis in the foyer by
courtesy of The Rayinon hir’f.uwdu and Jou
Mitclumuson Theatre Gollection.

In accordance wich Heesslog requirements;

1. The publie may lenve at the end of the
perlormance by all exit dooss aind suchdaors must

st that time be kopt open, =, All gangwiys, passages
o staircarss must be kept entively free from chain
e any other obstructions. 3, Persons shall nol o auy
‘circumstanees be permoith o tapid or: it b any of

ol' the

aﬁwap Juimcc(mf( the w'\;llg, or o it ln nm

ways al the side aud rear of the seating, |
be sirictly fimited fo the number md:m
tha natices exhibited in those position.
sty curtain must be lowered agd nnscd dm |J.u:
presence of each audience.

The new auditorium ceiling & suspended on four
wlectric hoists and muy be lowered to clos off the
e seats in the Grand Circle; thos reducing the
sraditorium capocity to pge in the Stalls and
TRoyal Gircle,

Architects: Feter Moro and Partners
[he-ntre Consultant: Ian B, All

5 Contractors: Trollope and Clolls (City] Lid,
'l'heaure ‘Machinery: Tele-Stage Associates Led.




Joining ONCE IN A LIFETIME at the Piccadilly Theatre from 14 March

;
y:

the plal\,' with songs by Pam Gems celebrating the legendary Edith Piaf, Jane
Lapotaire as Piaf—winner of three awards: Society of West End Theatre Award for
Actress of the Year, 1979, Plays and Players Award for Best Actress, 1979 and Variety
Club Award for Stage Actress, 1978

“Magnifique” — Daily Mail

Piaf is perhaps not suitable for children

ALBERY THEATRE, 31 Martin's Lane, London WC2 tel: 01-836 3878

George Layton and Helen Shapiro Lienel Bart's Magical Musical Oliver!
CRITERION THEATRE, Piccadilly Circus, London W1 tel: 01-930 321g

Last Of The Red Hot Lovers by Neil Simon

WYNDHAM'S THEATRE, Charing Cross Road, London WC2 tel: 01-836 3028
Israel Horovitz's The Primary English Class, Dario Fo's Accidental Death of
an Anarchist.

Box Offices are open Monday to Saturday from T0.00am until 15 minutes after curtain

up on the evening performances, and Credit Cards, Cheques (with Bank Guarantee
Cards) and US Dollars are accepted.

You may purchase theatre tickets by telephone or
telex if you have

Ticket ) F
Service ‘

We will mail them to your address or keap them at
the Box Office ready for your collection

Phonea our_CantraI Box Office 01-379 6565 between 9.00am and 8.00pm daily
One call will give you friendly advice, choice of the best seat locations, and
there are no booking fees

Altei_nati\.rﬁlv. you may telex 299107 Omega, give your requirements, name and card
details, and we will send printed confirmation of seat numbers

Meet your friends at the Albery Lunch Bar
Open Mundav to Friday (ex. Public Holidays) from midday to 3.00pm. Pub prices
and enjoyable food—aenter through the Foyer.

An Occasional Senes by
MATTHEW NORGATE

WEE GEORGIE WOOD

rememberad.
of Fay
¥ ary recent
ad not seen her on the stage far
any years: 1he same applies to
ood, 50 he too shall be an ex-
fthe last music hall periorm-
. | think in 1858, was at the
Chelsea Palace, then ane of Landon's few
surviving halls. Some af his poker-playing
frie ad mk’n a stage box 1o see him
sage we sent round to
el Inn we were there ha replied, 'l hops
you've brought the cards’,

gracioust
Bug | mac

When Georgle Woad was small, as dis-
finat from w hig ambition was 10 De an
actor when -he grew up, When he was ten,
in 1806, his mother, who had divorced s
tather after he had had the boy's ringlets
cut off, got him intg a taunng children’s
pantomime company, of which Stan Laurel
Wil a mamber. Befora lang his mather,
an imensaly possessive woman who dom-
inated his |ife until she died, realised that
in body he would never grow ug, and
turned him into the music hall artist he
revar wanted to be-—a calling he followed,
a1 least until stardem was near, simply be-
cause he knew na other way of earning a
living. Almast to the end of his days, a mid-
get but no dwarl, he retained the voice.
face and fiqure af a boy of ten ar sa,

Faca, figure and valce (which he made
unconvireingly grutf on the telephone un-
til he knew who he was talking to} were
to he his fortune, And he did in fact achieve
his ambitian, for if, lika Grock and Chaplin
till his last phase, he always played the
sama part, he played itwith an artistry sur-

nassed by no other artist on the halis. This
.nUep.d was fine acting. A percaptive writar
in Variety said of him: "Wee Georgie Wood
can de things on the stage that ro one else
can do. He can utilise a hackneyed melo-
dramatic situation, plastar it with pathos.
Kid the life out of it, and make you like it".

™
nut |
Fully
e for

Wit

higwwido wved matharar anyaorealse around,

vith heghly

rrie said no ) he JIJIl \HL[ .J|| the Wen
i drastically off the stage that th
wiould hawe (o ge Gut and d M them-
selves in a biath of 1ears and treacle’.

His stage mother was played for 28 yaars
by his beloved Dally Harmer, and If you
went 1o sea him in his dressing room ar nis
digs you would find her mothering him
there too, but not being scored off. Gaorge
Wood (he liked to be led George, but
uld friericds who said Geargie when they
torgot ware always excused ) was a man of
quick intelligence whe had made a good
good job of educating himself, He had a
wide knowledge of ‘lagitimate’ drama, and
was an enthusiastic member of the Phosnix
Society, which gave Sunday night per-
formances of Elizabethan and Restoration
plays in the twenties, He made one incur
sion into West End managamant, | belisve
with his own money, when he put on a
John Steinbeck play at the ‘Whitehall
Theatre—because, he said. °| liked it and
nobody else seemed to want to'.

He had & sharp sense of humour which
he employed with devastating effect at the
Savage Club, of w he was a much
loved member—aspecially as an axpert
barracker on house dinner-nights, when ha
often appeared as last turn and gave a
shrewd critigue of his predecessors in the
p 1 slentifully sprinkling his sum-
ming upwith wit that often had & malicious
edge to it, but sometimes in his later years
marring it by dishing out fulsome plugs to
his friends, Give him & book to review, as |
once did, and you had to cut his copy by at
laast a third to get rid of the plugs and the
complimentary references to yourself.

About ten years aga he persuaded the
BBC to let him record his own obituary for
radio. But when the time came the BEC
demurred and took out many of the best
bits, including his opening words, which
wera ‘Parhzps you've already heard the
news that |'m gone. The voice is hera, but
I'm not.!

€ Marthew Norgate 1573



AR.
Al the world’s @ stage, ‘k,OONM PfC‘C
#¥.
And all the men and women, Q:G O?
merely Players, R(.? ‘:c_
~ .
They have their exits and & =
their entrances, b J o
B §
Awned one man tn his time 0&) [ - | 2
plays many parts, . . . [z=% ==
B C;.g\
AB YU LIET BT * +
giaﬁ‘r"” 4y 4T RES
Sizes:
T SHIRTS £2°80 ] .ﬂ::é;gr, Small. Medium, Large and Extra
. Colours:
SWEAT SHIRTS £5:00 Black, Nawvy Blue Light Blug and Red
Top Quality 100% Cotton
BADGES 20p Blue with Gald Omega
Also Show Specials
AT THE PICCADILLY: PIAF: the text of the play by Pam
Gems. Badges. Posters.
Original recordings by Edith Piaf-LPs
and Cassettes.
ONCE IN A LIFETIME: the text of

the play by Kaufman and Hart.
Posters and Badges.

RSC Sweat Shirts, Badges and
Greetings Cards.

ON SALE FROM THE ATTENDANTS

THE ROYAL RETIRING THEATRE ARTS SOCIETY
ROOM

On your next Theatre visit entertain your As a regular Theatragoer save monay.
guests in the Roval Room at these A wide selection of West End Shows
moderate costs: offered at reduced prices plus your own
Hire of Room: magazine, Club Facilities at the Ars
Albery/Piccadilly Theatres £12.50 Theatrs Glub eto.

Criterion/Wyndham’'s Theatres £10.00

Plus a £6'00 minimum Drinks Ordar. magazing and details of mambsarship; The 1y yichd o s beaad 2T A Sttty e Joney (99, ot
For reservations ring 01-836 1071 or g s of membership. e M DL E A R b osny e Nl

Telex 299107 OMEGA. 01-836 2671. H.M. Government Health Departments’ WARNING:
CIGARETTES CAN SERIOUSLY DAMAGE YOUR HEALTH

Ring now for your free copy of our




DDLE TAR As defined by H.,Guvrnmenl
H.M. Government Health Departments’ WARNING:
CIGARETTES CAN SERIOUSLY DAMAGE YOUR HEALTH
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