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A number of the musical shows currently
runming in the West End are available on
LPs. These include Beyond the Rainbow at the
Adelphi—the cast album s on MOA
Records, The London cast recording of
Amiie 4t the Victoria Palace is on GBS while
the original Broadway double album of
Ain't Mishelazin® |

on RCA Records,

Prince Edward)
Superstar (at  the  Palac
available on MUA Records,

EXHIRI
ntil 28th May there is an opportunity of
secing the work of photographer David
Ciripps at the Crafis Advisory Committee’s
gallery at 12 Watcrloo Place, London SWr.
The gallery 15 open from Monday to
Saturday between 10.00 am and §.00 pm.

and Feis
are also

SHOPPING

n il you can't get away on holiday this
year you can still Jaok as il veu have thanks
to Charles of the Ritz. They have recently
added to their fite Bronze range of sun
products Rilz Hronze Self Tanning Foam. This
comes in an aerosol and is neither a make-up
nor a dye. Tt actually 1ans by reacting with
one of the skin's constituents and therefore
will not wash off but fades in the same way
as a natral tan, I1 s available from all
good chiemists and department stores,

tly published and already one of the
vear's best-gellers is Overioad, This s Arthur
Hailev's new novel and comes {ram Michael
Joseph and Souvenir Press. Follosing in the
fiatsteps of his previous  bestagellers— e
Meoneyehangers, Wheels, Hotel and tispare, this
is Dhighly opical, very exciting  and

immensely readable. Not enly iy ic selling
v here, it is ) topping the American
best-setler lis rles Neilson Gattey's

L5
new book is called Quems of Song and s
published by Barric and Jenkins, This is an
aceount of the rise of women singers and
includes—together with some fascinating
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illustrations—details of the carcers and
achieverments of Malilran, Jenny Lind,
P Melba and Tetrazeini. With the
r of the mousical di’t Mishehavin' at
there will be renewed nter
ina haok published Iast vear by Cassell,
is the hiography Fats Watfer which is writlen
by his son Maurice Waller together with
Anthany Calabrese. Another book which has
just been published by G
Patime vighly i

Press. have
d cedition of Richard
tive hiography under the
His Life and Theaire, This
in 1955 and the
new edition will be of considerable interest
tooall - and students of the
theatre. Travel is probalily in a lot of minds
at this time of the year. Collins have recently
added a further title to their rxe
Companion  Guide  series. s The
Companion Guide s The Lofre by Richard
Wade and is the twenty sixth title in the
serivs, Like itz predecessars it is well informed
continisd
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WYNDHAM'S THEATRE

Wyndham's Theatre was built in 1859 by
the actor manager Charles Wyndham,

Cheatre Workshop productions ollowed (o
1959—A Tase of Hongy by Shelagh
Delaney and Brendan Belhun's T {Hostage,
the latter ending its run in Juna 1960,

S during the sixties included

Although he had had his O ar the
Criterion Thestre for over twenry years it
had long been his smbition to build a
theatre. Negotiations began for 4 site which
was part of the Salisbury Hstare bur the
Marquess would only permit a theatre to be
built if it was for Wyndham, whose acting
he greatly admired. However, when the
time came Wyndham was unable 1o raise
the money and Ma?r Moore, his leading
lady (and later his wite), found a pumber of
friends who acted as guarantors o enable
the work 1o go ahead. The sire acquired also
included the land on which four years later
the New Theatre (now the Albery) was to
be built. Wyndham's was the first of a
number of Lendon theatres to have
W. G. R, Sprague as itg architect.

The thearre opened on 16th November
L899 with & revival of T. W. Robersson’s
David Garrick. The first new production
wis Cyrano de Bergerac in April 1900 and
in QOctober that year Henry Arthur Jones's
Mrs Dane's Defence had the first of over

two hundred performances.
Frank Curzon became a part of the
in 1902 and sub SUC-

cesses included Mrs Gorringe's Necklacs,
J. M. Barrie’s Little Mary, When Knights
Were Bold and An Englishman’s Honie,

_ During 1909 and 1910 Charles Hawtre
joined rzon to  presemt Ihe Lmﬁ;
Damozel and The Naked Truth. In Septem-
ber 1910 Curzon was joined by Gerald du
Maurier who was to remain sssociared with
the theatre for fifteen years, Plays during
this period include: revivals of Diplo

and Raffles, Barrie's A Kiss for Cinderella
and Dear Brutus, Bulldog Drummond and
The Dancers in which Tallulah Bankhead
made her first West End appearance.

From 1926 unti] 1932 the theatre became
closely associated with the plays of Bdgar
Wallace with seven being produced during
that period.

Amoréﬁ: the notable plays presented
during remainder of the thirties were
by C. L. Anthony, Ciive of India,

The Miracle Worker, Bonne Soups with
Coral Browne, Oh What a Le War,
Entertaimng Mr Sloane, [nadmissible Hei-
dence, The Prime of Miss Jean Brodis, Wise
Child with Alec Guinness and The Boys in
the Band,

The hrst new production of the seventies
was Abelard and Heloise siarmng Keith
Michell and Diana Rigg which ran from
May 1970 until January 1972, This was
followed by another long running success—
Godspell which ran until October 1974
when Celia Johnson opened in William
Douglas Home’s The Dame of Sark. The
Tempest starring Paul Scofield ran until the
arrival from the Nationa! Theawe of No
Man’s Land with John Gielgud and Ralph
Richardson foliowed by the Notti
Playhouse production of Comedians and the
long-running success Side By Side by
Somndheim.

W\%ndham’s Theatre is one of the five in
the West End under the management of Lan
Albery, who, in March 1978, succeeded his
father Sir Donald Albery, as Managi
Director. Sir Donald—who bad himself
succeeded his father, Sir Bronson Albery—
was General Manager of Sadler’s Wells
Ballet (now the Royal Baller), from 1941 to
1945 and honorary Direcror and iriig-
wrator of London’s Festival Baller from
1965 to 1968, and produced over eighry
plays (in the West BEnd and on Broadway)
including The Living Room, I Am a Camera,
Wm’m Jor Godot, The Waltz of the
Toreadors, Gigi, Tes and Sympathy, A
Taste af Honey, Beyond the Fringe, A Severed
Head, Wha's Afraid of Virginda Woolf?
Portrait of & Queen, The Prime of Miss Jean
Brodie, The Italian Girl, Conduct Unbecom-
ing and the musicals Irma la Douce, Fings
A’ Wor They Used T°Be, Blits, Man of
la Maneha, Oliver! and Very Good Eddiel

Jan Albery. the great-grandson of the
actress Mary Moore (wife of dramatist
James Albery—larer to become Lady
Wmd.ham)l;ascv:r tmnryywraua?%m:

i 3

Swocer Aloes by Jay Mallory (a p
for actress Joyce Carey), Three Men on a
Horse, George and Margares and Esther
MecCracken's Quier IV, i

‘The early part of the war saw two
editons of a revue entitled Diversions,
Cortage to Let, Quiet Weekend, Peter
Ustinov's The Hanbury Nose and baphnc
du Maurier's The Years Bereean.

The first new production after the war
was Benn Levy's Clurzerbuck and this was
Followed by Daep are the Roots, You Never
Can Tell” and James Bridic’s Daphine

Colonels, Graham Greene's The i

Room and Sandy Wilson's The Boy Friend
swhich broke the long run record with 2,078
performances. Two Joan Littlewood

king bot nd front t
and has been involved in most aspects of
the theame, s stage MANAREr, roduction
manager, technical ditector and producer,
For years he was Director of Produc-
tions for London's Festival Ballet, and the
shows on which he has worked include many
of those presented by his father. He is
currently ident of The Society of West
End Theatre, and a Trustee of the Theatres
Trust, The other four theatres in the West
End under Ian Albery’s management are
the Criterion, Pi illy, Donmar (Ware-
house) and the Albery. The latter was
formerly the Mew and was renamed in
1973 as a tribute to the memory of Sir
Bronson Albery,

Assiszance in the preparation of this articls is grage-

achkiom nd Ma e
o et el Moo g
The New finglish Library,
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Much ingenuity’ has gone into the menu. The
food is adventurous, without being over-
ambitious .... the best value in London.

Quentin Crewe, Vogue

Ristorante San Martino is one of the most
agreeable Italian restaurants in town, as
pleasant for lunch as for dinner, for the

solitary diner and for the business meal or
party. Really remarkable value.

Jeremny Kingston, What's On

... all our food was delicious, carefully
cooked and beautifully served. The wine
list is comprehensive, with about half the
wines coming from Italy. Especially with
Italian food, these make far the better
choice to my mind.

Ganymede, Tatler

There's not much point in describing
individual dishes since there are so many,
but the four in my party were unanimous in
their approval.

Humphrey Littelton,
Harpers and Queen
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Tuscan Food,

a Romanesgue atmosphere,
and nearly Neapolitan prices. J

3 Charing Cross Road  [he Theare in livied by the
Wyndhaln S London WC2 Department of the Tovicosien o

& bublding of special arobdtec il

Theatre 01-836 3025 e D
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Celiae The Wyndham cArrying out restoration work.
V. W. Hunter Theatres Limited

by arrangement with DONALD ALBERY
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in association with

OSCAR LEWENSTEIN and LEON BECKER

preseni

THE ROYAL COURT THEATRE PRODUCTION

of

ONCE A CATHOLIC

A Comedy by
MARY O’MALLEY

CHRISTOPHER ELLISON, JAMES ELLIS, KEVIN ELYOT

JANETTE FOGGO, JO-ANNE GOOD, PATRICIA HENEGHAN

ANNE MANNION, LYNETTE McMORROUGH, CLARE RICHARDS
ANNE ROSENFELD, FRANK SHELLEY, CLARE TRAVERS-DEACON
ANGELA VALE, CAROLINE WELLER

Directed by MIKE OCKRENT
Designed by POPPY MITCHELL
Lighting by JACK RABY
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An introduction to ONCE A CATHOLIC

by MARY O’MALLEY

Mary O'Malley is indecd an Irish
uame but I'm really an English person.
I was born over here and I haven't gota
brogue., My father is the Irishman. And
Once A Catholic is not an autobio-
graphical play. I's an epitaph to the 50s,
to the Irish living in England as I
remember them in my youth and to
Catholicism as taught before the Second
Vatican Council. I went to a convent in
Harlesden, yes, and some of the scenes
in the play are based on incidents re-
membered, but the characters were
created out of bits of various people

ters with nowhere to go, I couldn’t work
our a plot. “Forget it,’ I said to myself.
You're pushing 30, If you can’t do it
aow you'll never do ir.”

I put the machine away and moved
back to Harrow and one day I went to
buy a paper. There was a copy of The
Siage in the newspaper shop so | picked
it up and had a flick through, And [
noticed a little article ‘Mr Paul Thomp-
son’. ‘Hello?, T thought. ‘Ir’s Himself!
He'd written a play for Unity Theatre
and it was doing very well, I wrote him a
note and we met. The flame of ambition

glued together with imagination, We
learnt how to do this in childhood, my
two brothers and 1. Impossible scholars,
the three of ug, though natural mimics
and musicians, Verging on the in-
educable we nevertheless wrote and
acted in a steady stream of plays, Just
for the fun of it, The one 1 remember
best was Mrs McGillicuddy’s Wooden
Leg. Poor Mrs MceG had to limp across
the globe in search of a tree out of which
could be made a magic wooden leg. She
found it in the Sahara Desert. Aided and
aberted by the hero of the piece, Vincent
Vitality, an Australian Legionnaire, We
were influenced by the Goons, by
Hollywood and Monsieur Hulot and by
my father with his rich, illogical and
rhythmic way of talking.

I decided to be a writer at the age of
about 15 but had no idea how to go
about it. There dide’t seem to be a
course for dramatists, But I read & lot of
plays and enrolled for evening classes at
an Institute in St John's Wood where
we improvised plays and I met up witha
young man who had a similar sense of
humour. Together we developed a tele-
pathic double act but when he became a
husband and T became a wife we loat
touch for a number of years. In the
meantime I bought myself a ratty little
typewriter down at the Co-op in Arch-
way. I sat there in front of the thing and
tried to write a play but nothing
happened. Without the help of brothers
or fellow improvisers 1 was lost, It got
to be very boring. And lonely, Every-
body else was out and abour having a
good time, So [ started putting it off
until tomorrow. Seven years later in the
Stoke Newington area [ was still putting
it off although I had managed a few
pages of dialogue. Wonderful charac-

Was d again when he told me that
the Soho Poly were looking for plays.
Short plays on the subject of the social
services. “Have a go,” advised Thomp-
son. So I did. I actually wrote a play.
Fifteen pages long. About a bloke living
in style on Social Sccurity and charities,
1 called it Superscune. It was written in a
sort of trance with an awful lot of panic
and perspiration. But in the writing of it
I found my way of working. Forgetting
about the image of the writer bashing
away at the typing machine, I took up
pen and paper and lay down on the floor,
"This is the only way I've since been able
to write. The typing comes later. A
blessed relief when all the slog is done,
Superscum went down well. T lapped up
the laughter of the audience and mar-
velled at the applause, But I couldn’t
overcome the embarrassment at hearing
actors speaking my words. I still can’t,
It feels like walking down the Uxbridge
Road in your underwear. I wrote an-
other play. A Newvolent Society, about
three Jewish brothers in Stoke Newing-
tott. Then another, O, If Fuer @ Man
Suffered, about an Irish family living
incestuously in Cricklewood. Both plays
were performed. Twice. It was en-
couragement all the way from people in
the theatre. especially from more
established writers,

Then the BBC commissioned a play,
50 did the Royal Court. *Write a full-
length play,” said the Court, “What?* I
thought. “T'wo whole acts and an inter-
wal. I'll never be able to doit.” But 1 did.
In fact I went a bit too far. The original
version of Once 4 Carholic was at least
three houra long. T spent aboutr six
months working on the play, Relearning
all the dogma that had gone in one ear
and out the other back in Harlesden.

Miracles at Fatima, Limbo and the vital
importance of purity. After a 20-vear
gap it all seemed highly indigestible.
Although when I started writing there
was many a moment when I feared being
suddenly struck down in the wee small
hours all alone in Shepherd’s Bush. But
by the time the play was finished I'd
written Catholicism right out of my
system, 1 hope, It leaves a void, though,
which cries out to be filled. Not with

atheism. There’s no magic there or
superstition. Astrology and clairvoiancy
seem (o satsfy the soul. “You will be
successful with your writing,’ said the
lady with the crystal ball on Easthourne
Pier. A far ory from the negative old nun
who declared in no uncertain terms:
‘Mary O'Malley, you'll never be anv
good,”

reprinted from PLAYS AND PLAYERS
(October 1977)

Kevin Blyot, Tanotie Fogpo

MARY O'MALLEY

Was going to be an actress or 4 singer or
4 dancer. but is now a writer. Some of
her most recent work includes Percy
and Kenneth for BBC Television, If
Euer a Man Suffered, which played
at Hampstead and the Soho Poly, and a
BBC Play For Today entitled Oy Fay
Maria. Mary is now a resident writer
at the Royal Court, won the Thames

Television Playwriter Award for
Omice A Catholiz, the Evening Standard
Award for Most Promising Playwright
1978 and the Susan Smith Blackburn
Award 1979. Her latest play, Look Our
Fiere Comes Trouble was recently at the
RSC Warehouse. Mary was born in
Harrow and went to a convent school
for girls in Harlsden. She has two sons,
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CHRISTOPHER ELLISON rtrained
at Studio 68 and has worked with such
companies as the Marlowe Theatre,
Canterbury, two seasons at the Library
in Manchester and in 1974 with the
RSC (The Place) where he appeared in
Section Nine and Blood and Roses,
Recently he appeared at the Shaw

Theatre in their production of Henry
IV Part 1. Television work includes
The Sweeney, Thriller for ATV and
The Professionals, He has also appeared
in several films including Rawsom,
Blind Man’s Buff, Private Meadness—
Public  Danger, Rosic Dixon, Night
Nurse and Lady Oscar,

JAMES ELLIS trained ar the Bristol
Old Vic on a Tyrone Guthrie Scholar-
ship and soon afterwards appeared in
one of Guthrie’s productions at an early
Edinburgh Festival. Although best
known for the character of Bert Lynch
in BBC TV’s long running series 2 Cars,
James Ellis is a bit of a theatrical all-
rounder. Most of his first decade in the
profession was spent as & director, and
Laurence Qlivier brought his record-
breaking Irish production of Ozer the

Bridge to the Shaftesbury ana then
Prince’s Theatre. Most recently he
appeared in A Bird in the Hand ar
Guernsey, where he designed the set as
well as playing the part of a kilred
drunken Scot, and he ioured in Silenr
Wirness, Dial M for Murder and My Far
Friend. Of his many TV plavs, he
perhaps remembers The Randy Dandy
with most affection; the play which led
to his casting in £ Cars. His latest
venture is song-writing.

KEVIN ELYOT was born in
Birmingham and graduated from
Bristol University Drama Department.
His theatre work includes repercory at
Chester, Perth, Westchiff and the
Oxford Plavhouse; and in London
Stone (ICA) and The Swing (Almost
Free). both plays by Edward Bond.
Kevin played Tom Fosdyke in The

Fosdyke Sage (Bush Theatre and 1CA)
and most recently The Paranormal
Reviest, also at the Bush. He hus
appeared with Hull Truck Theatre
Company in The Newm Garbo (King's
Head and tour). Television inciudes
Angels, Rooms, Whodunnit and The
Fosdyke Saga.

- et
Ciare Trovdr-Dedcon, Frank Shelley
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Caholic. ...

Arigala Volo,

Apme Mannion, Clare Travers-Degom

Mother Peter
Muother Basi!
Mother Thomas Aguinas
Mr Emanuelli
Father Mullarkey
Mary Mooney
Mary McGincy
Mary Gallagher
Mary O’ Grady
Mary Hennessy
Mary Murphy
Mury Flanagan
Derel:

Cutlbert

The play takes place in Harlesden from 1956-57
There will be one interval of fifteen minutes

ANGELA VALE

PATRICIA HENEGHAN
CLARE RICHARDS
FRANK SHELLEY

JAMES ELLIS

CLARE TRAVERS-DEACON
JO-ANNE GOOD
JANETTE FOGGO

ANNE ROSENFELD

ANNE MANNION
CAROLINE WELLER
LYNETTE McMORROUGH
CHRISTOPHER ELLISON
KEVIN ELYOT

C

nece d

atbdhc

First performance at the Royal
Court Theatre on Wednesday
10th August 1977 and at
Wyndham's Theatre on Tuesday
4th October 1977

The text of Onee a Catholic

is available from the
attendants at £2

Comy and Stage M

Depury Stage Manager
Assistant Stage Managers

MARJORIE WILLIAMS
MARIO PAUL CASSAR

FHIL STERLING
SARAH JAMES




JANETTE FOGGO trained at the
Royal Academy of Music and Drama,
Scotland, joining the Crewe Repertory
Company in 1976 for Blithe Spirit, An
Inspector Calls, The Deep Blue Sea, The
Second Mrs Tangueray, Guaslight and
What The Butler Saw. In Pantomime
she plaved Clarabelle Cow and the
Village Idior in Fack And The Beanstalk,
At the Nowingham Playhouse she
appeared in Macheth and ar the

Lyceum Edinburgh in Tobias and The
Arngel. She was seen in the Nighe OF Sir
Fohn, at the Netherbow Theartre,
Edinburgh, and Obessions, Also in
Go Dowen Mr Pugh at the Harbour
Arts Centre, Irving, In London fringe
theatre she was in Light Me A Lucifer
at the Broadway Theatre, Kilburn, She
has recently been with the Prospect
Theatre Company in The Rrvals on tour
and at the Old Vic.

JO-ANNE GOOD rramned for eight
years in baller and then attended the
Rose Bruford College of Specch and
Drama. On leaving college she worked
in repertory in Bradford, Other theatre
credits include a seasem at  Leeds
Playhouse and the Connaughr Theatre,
Worthing. For the last two Christmases
she has played Lisa in Perer Pan,

first ar the London Casino and then at
the Shaftesbury Theatre. Television
appearances include Porter, She Fell
Amongst  Thieves and Happy FEver
After, all for the BBC. She recently
made her first film appearance in
Killers Moon and is married 1o actor-
singer Richard Piper.

PATRICIA HENEGHAN's last Lon-
don appearance was in The Pluiber's
Progress at the Prince of Wales. Since
then she has appeared in ft's @ Mad
House at the University Theatre, Man-
chester, toured Holland in When Did
You Last See My Mother, toured with
Suez and peared in Reots at the
Bristol Old Vie. She has previously
played in Twelfth Night rour of India

for Oxford Playhouse, Portrant of a
Ohugen at Leicester and The Taning of
the Shrew. Television appearances in-
clude Sister Dora for Yorkshire TV,
Within These Walls, Crown Court, Life
Ar Stake and Heury 117 hoth for BRC
TV and Miss Olive. She was convent
educated and is married to the actor
Kenneth Farrington and they have
three children.

Fo-Anne Goed, Feneres Fopgo. Aune Rocenfeld, Clare

TSl Mgy

Travars-Theacon, Parricia Heneghin,
Lynette McMorrough, Awie M anwion, Carolime Weller

Glitre Richards, Tanctra Fogro

ANNE MANNION went to two con-
vents in Willesden, She trained at
Barbara Speake’s Stage School, and she
appeared in Yack and the Beanstalk at
the London Palladium. Television ap-
pearances include BBC TV's Play For
Today Packman's Barn, A Place Like

Home, Rebecca of Sunnybrook Farm and
many commercials. She appeared in the
film The Bluebird with Elizabeth Taylor,
and Bugsy Malone. Her ambition is to
be a tax exile; sharing an island in the
Bahamas with Elvis Costello.

LYNETTE McMORROUGH

trained as an actress, singer and dancer
at the Arts Educational School, She has
worked with companies at Hornchurch,
Swanley, Shefficld and Derby and,
for Chichester, appeared in Follow the
Star and toured Hong Kong in

Cyrang de Bergerac and Othello. She
worked with BBC Radio for five veas
and television appearances include
Esther Waters and Fathers and Families.
She can currently be scen in ATV's
Crossroads as Glenda Brownlow,

CLARE RICHARDS has spent most of
her theatrical years in Scotland where
she was a member of the Roval Lyceum
Theatre Company, and worked for the
Perth Theatre and the Glasgow Citizens
Theatre, Scottish TV work includes her
own drama series High Living, A Place
af Her Oum and three series with
Stanley Baxter, She has also appeared
in many radio series. She has been in

numerous Edinburgh Festival Produc-
tions and in the South she has played in
Willie Rough at the Shaw, Relatively
Speaking at Canterbury, Conduct Lin-
becoming ut Westcliff, Rira Foe ar
Hampstead and has toured in Trap for
a Lonely Man. She recently received the
Best Actress in Scotland Award for her
performance in The Prime of Miss
fean Brodie.

ANNE ROSENFELD appearances
include Knight Of The Burning Pestlz,
Hedda Gabler and Macherh at the Swan
Theatre, Worcester; Pinocchfo  at
Chelmsford; A Taste OFf Homey and
An Inspector Calls ar East Grinstead
and Babes In The Wood at Salishury
Playhouse, Her most recent stage

appeararice was in The Little Photo-
grapher at Cheltenham. She has been
seen on television in Roses Of Evam,
Moonbase 3 and Lorna Doone and was
until recently a member of the BRBC
Drama Rep Co and has read the
“Woman’s Hour serial.

FRANK SHELLEY has recently re-
turned to England after long spells
abroad, doing very varied work., In
Rome and in Athens he gave a series of
modern poetry  readings; in South
Africa he lectured on Shaw and
appeared in several of his plays; in
New York he was with Alberr Finney
in the award-winning production of
Luther which ran almost s year
Leading roles in this country include

Captain Shotover in Heartbreak House,
Polonius in Hamler and Thomas Mare
in A Man For All Seasoms. On tele-
vision he has been seen in The Brothers
Karamazov, The Idior, The Importance
of Bemng Farmest and  The  Secrer
Garden, Films include Darfing with
Tulie Christie and The Digmond
Mercenaries, Most recently he was in
Under the Greenerood Tree at the
Vaudeville Theatre,




CLARE TRAVERS-DEACON's edu-
cation included a convent, and she
ran an art shop in Sussex with her
mother before becoming an actress.
She trained at the Guildhall School of
Music and Drama and was awarded the
Gold Medal. She appeared with the
Great Eastern Stage touring repertory
theatre, based in Lincoln, in Look Back
In Anger, Dames At Sea, City Sugar and

Absurd  Person  Stngular; ulso The
Opera House, Jersey, the West Mid-
lands based community theatre
‘Pentabus’, Transcending for Croydon
Warehouse and The Madras House and
Four Weeks In A Ciry for the National
Theatre. Most recently she appeared in
the film Machines For The Suppression
OFf Time.

ANGELA WVALE after studying at
RADA, worked ar the Theatre Royal,
York, and various other reps. She
then went to Dublin and appeared
on television and radio and in numerous
stage plays, including productions at the
Gate Theatre. Parts she has played have
ranged from Honey in Who's Afraid of
Virginia Woolf? to the housewife in It's
A Teoo-Foot - Six- Inches - Above- The -
Ground World and she won a Critics’

award as the most versatile actress for
playing the drug-addicted hippy in
Kennedy's Children in the same year as
Lady India in Ring Around The Moan.
Returning to London last year she
played Dick Whittington and had a
six month spell with the 1Whose Life 4s It
Anymay? company, Mother Peter is not
her first Irish nun part—the other one is
still appearing on Irish Television.

CAROLINE WELLER, bom in
Winchester, made her stage debut at the
age of twelve in The Nutcracker at the
Golders Green Hippodrome.  She
rrained at the Arts Educational Trust in
Tring. Stage work includes Wait Lratal
Dark, Pinnochio, Rupert Bear Shows,
Fack and Fill, and A Christmas Carol.

Jo-Anne Goed, Chrastopher Ellison

She has also worked extensively in
television, appearing in The Lie, The
Dave Allen Show, Cilla Black Show,
The Duchess of Duke Street, Z Cars and
Czven MDD, She has appeared in various
feature films including The Music
Lovers, The Devils, Doctor in Trouble
and The Amasing Mr. Blunden.
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Gourt Theatre Fenaral Manager Anne Jenkins

Understudies Sarah Jomes, Jan Linden,
Shaughan Sevmour, Michacl Ward-Allen
A 1 hics by Pip Paton-Walker
Productisn Photograghs by Joho Haynes
Set built by Robert nﬁn and painted by Glendn Slaver,  Additional
scenery built by Terry Murphy Ltd and painted by David Lawes.
Crueifix buile by Sruart Simpkin.  Marches oy EBryant & May Lid.
Smur Rowntree Mackintosh Lt Guinness by Guinness
Smush by ary Typhoo Lid, Sound by John Delnero.
Wardrobe care by Persl
Dierck's catht by = Teds Gorner” Dentm Plos, St Mury's Rute, Reading
Ourgide performance houm Wyndham's Theatre available for
tonferences, trade shows, concertn, flm and sounid eeordings-—for
information telephone the Gener Munager (1-H36 7554,
Additional |kH\llng) stage and pownd l‘qu]rul:ul for this theatre is
supplied by Donmar Hire and Sales 01836 3221
For the Wyndham Ganerad Manager AL ¥, Lungridge
Theatres Limited and py Cremeral Mimeger Geoffrey Wren
Piceadilly Theatre Limited Asgisrans to Managing Dirsceor Shirley Dull-Gray
01-936 7564 01-240 1691 Box Office Supertesor Jan Farkett
‘Supervisary Master Carpenter Hurry Peay
Cihief Enginear Stan Coppin
At Wyndham's Theatre House Managar ahn Gill
o:-sﬁnassn Box Office Manager an James
B Office First Asciviant e Woodall
Master Carpenter Bill Smith

Ciliaf Electrician Howard Cohen

Box (Mfice open Whén writing to enquire ahout seats, letrera should b addressed Lo
Mon-Sat

from 10am the Box Office {please enclose a stamped pddressad envelope). Any
11-B36 028 other n e includi pgestions and lainrs should be
For hooking information addreased to the General Manager.
see NeEXt page
Catering Department Ciengral Manager Meg Johnson
01-836 H074 ; :
For pour convenience couts and umbrellss
tnay be 1eft in the PARALOK seour
‘system free-of-chazge at Incations mngmi this:
There are the nsual fee-paying cloakroom
facilities ar Lower Foyer level.
I accardance with 1; The public may leave at the end of the performance by all exit

\oors und such doors must at thar time be open.

2. Nlaﬁ:?s""‘)"x passages and staircases must be kept entirely free
from chairs er any other obhstructions,

4, Persons shall not in any circumstances ‘be permitted 1o stand of sit
in any of the ganzways intersecting the seating, or o sitin an of the
ather gangways. If atanding be permitted n che gangways at the sides
and redr of the seating, it shall be strictly timited to the number
indicated in the notices cxhibited in those positions,

4 The safery curtaln must be lowered and raised in the presence
of each sudience,

licensing requiTements:

Smoking is not permitred Patrens are reminded that it is strictly forbidden to ke
in the aunditorinm rlm(ognpha or use any form of recording apparatus
n the Theatre,

“T'he new House Curtain at this Theatre is an exact replica of the
original House Curtain installed when the Theatre opened in
1898, This work hus been done enti by hand, from the
weaving of the silk fabric to the lest decorative fringe and
tassel, and has taken many to cnn‘alplm us there are now
o few craftsmen able to underike this delicate work.



YOU MAY PURCHASE THEATRE
TICKETS BY TELEPHONE OR
TELEX IF YOU HAVE

WE WILL MAIL THEM TO YOUR

ADDRESS OR KEEP THEM AT
| THE BOX OFFICE READY FOR
YOUR COLLECTION

PHONE OUR CENTRAL BOX OFFICE ON 01-836 1071 (3 Lines)
BETWEEN 8.30am AND 8.30pm DAILY INCLUDING SUNDAY
ONE CALL WILL GIVE YOU FRIENDLY ADVICE, CHOICE OF THE
BEST SEAT LOCATIONS, AND THERE ARE NO BOOKING FEES

ALTERNATIVELY, YOU MAY TELEX 299107 OMEGA, GIVE YOUR REQUIREMENTS,
NMAME AND CARD DETAILS, AND WE WILL SEND PRINTED CONFIRMATION OF
SEAT NUMBERS

ALBERY THEATRE Lionel Bart's Magical Musical OLIVER!
St Martin's Lane, London WC2N 4AH tel-01-836 3878

CRITERION THEATRE CLOUDS by Michael Frayn
Flecadifly Circus, London W1V SLE tef: 01-530 3276

PICCADILLY THEATRE THE FRENCH HAVE A SONG FOR IT
Denman Street, Londan WIVBDY tel:01-437 4508

WYNDHAM'S THEATRE ONCE A CATHOLIC
Charing Cross Road, Lopdon WC2H 00A tel: 07 -836 3028 Ly Mary O Malley

Box Offices are apen Monday to Saturday from 10.00am until 15 minutes after curtain up
on the evening performances, and Credit Cards, Cheques (with Bank Guarantee Cards)
and S Dollars are accepted.

BOOKING IN ADVANCE SECURES THE BEST AVAILABLE SEATS
It you change your mind or your babysitter lats you down, simply return the seats not later then the
marnirg on the day of tha performance to exchange your tickets far another day or, if apprepriate, we may
arrangearefund,

DISABLED PERSONS—we can usually make special arrangements,

OMEGA PARTY BOOKINGS—If you can get twelve or more friends together for an
avening at the theatre and would like details of reduced prices for groups at most West
End shows, please telephone 01-836 3862 or write for details to The Party Organiser.
Albery Theatre, St Martin's Lane, London WC2N 44AH or Telex 289107 OMEGA,

STUDENT STAND-BY TICKETS—One hour beforecurtain up any unsold tickets at sur
box offices may be mada available to members of a recognised student body, the
National Association of Youth Clubs, YMCA, YWCA and Young Theatre Association at
greatly reduced prices. Membership cards must be current and only one tickst per card-
holder can be suppliad.

MEET YOUR FRIENDS AT THE ALBERY LUNCH BAR
OPEN MONDAY TO FRIDAY rex. Puslic Holidsys) FROM MIDDAY to 3.00pm
PUB PRICES AND ENJOYABLE FOOD—

ENTER THROUGH THE FOYER, ALBERY THEATRE

A A A AT LTS

: ﬁiNNEH-SUPPER

2832 St.Martin's Court,
St Martin's Lane,
Leicester Square
London WC2N 4AL.

Afterthe
theatrea

Swiss snack

isjust the
ticket.

After the curtain comes down
youll find some wonderful Swiss
dishes being served rightup
o 1.00a.m, (last orders midnight)

Just because we open late
we dor't alter our programme

e

Swiss Centre Restaurants,
Leicester Square
In the hearl of theatreland. 01-734 1291,

- 3 aJilg
RESTAURANT FRANGAIS

The West-End is famous for its
Theatr Chez Solange is right
treland - we
0. Ideal 1o dine
id remain open
until 2 am (last orders 12.15) for
thote who prefer to dine later.
There is a wide choice of French
jsine Bourgeoise dishes, and Wine
cluding some of the lesscr
known Wines of France, - Fully Air
¢ Conditioned for your comfort. Lunch 1
is also served from 12 noon to 4 pm.
Open daily Monday to Saturday.
Fully Licensed unatil 1 am

Mext to Leicester Square
Underground Station -
corner of Charing Cross Road at

5 CRANBDURN STREET WC2:
Near to Wyndhams Theatre 4
“oliseum and The Royal Opera House :
Tel: 01-836 0542 & 01-836 5886 |
our Meal — Enjoy the Theatre 4
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THEATRE
GUIDE

A copy of this guide
sent regularly for 1 year
on receipt
of £2 P.0./Cheque
payable to
United Kingdom Advertising Co.
Aspen House, 25 Dover Streat
London W1X 3PA




PRICES RISING...

YOUR THEATREGOING CAN
BE MIUCH CHEAPER...

WE OFFER REDUCED PRICES FOR A
WIDE SELECTION OF WEST END SHOWS

Plays. Musicals, Opera and Ballet.

We usually offer some fifty shows each year at
an average saving of £1 on each ticket purchased
and of course there are no booking fees.

YOUR OWN THEATRE ARTS MAGAZINE
which includes current reduced price offers
and theatre news.

WEST END CLUB FACILITIES AT THE ARTS
THEATRE CLUB available to members:

these include the bar, restaurant, coffee lounge
and the theatre itself.

IN A MONTH SAVE YOUR ANNUAL SUBSCRIPTION.
Ring now for free copy of our magazine and details of
membership or complets coupon below,

Agpplication for Membership

(BY COMPLETING BANKERS ORDER YOU SAVE THE NORMAL ENTRY FEE)
Surname (Mr/ i First Names.

Address

Tel. No
Pltasc tind herewith C‘hcqm. Ptsal il Order ror :‘." 00 (Entry lee of £1.50 plus first anm b=
Order (Entry fee £1.50 waived).
| agree 1o abide hy the Society's Rules,
STgnature. ..o SRR R = | L e IR
BANKER'S STAND]N(‘ ORnEK
To Messrs
Branch.......
Please pay now to the Midland Bank L1d of 70 1 Mariin's Lune, London, ¥
A0.086, 10} for the credit of Theatre Arts Associates Ltd (a/c No, S0800295) the sum of £5. 50 LOW TO MIDDLE TAR Nelaea sy ThA, Bosaminit

and continue to make a similar payment annually until cancelled by me.

Signed... 1.0 ¢ No. (if known).. H.M. Government Health Departments” WARNING:
{’\!C{!zculsljl\nr!rfll!mar[!ilgg?lzrﬁ(‘;m io: TAS Wyndham's Thca[nc Charing Cross RD.M.L Londan CIGARETTES CA\I SERIOLTSLY D<‘\MAGE YOUR I_LEALTH




Monthy ........

and highly entertaining, Wlhile on the
subject af travel—no one should venture
abroad withour a copy of Joan Bakewell’s
The Complete  Traveller. This  first-class
reference book originally appeared a couple
of years ago and has now aerived in a
Hamlyn paperback edition, Weidenfeld and

Nicolson have an extremely interecting
biography of the composer Chopin-—called,
simply, Chopin. This is very well researched
making use of coreespondence and other
material and is written, by George B Marek
and Maria Gordon-Smith. Finally, two well-
known actresses,  Michael Joseph  have
published Sophia Loren’s Life story under the
title  Saphia, Living and Loving. Sub-titled
Story', it has been written with
the help of A. E. Hotehmer, Lilli Palmer's
autobiography Change Lobsters and Dance was
a4 great success a few years back, She now
follows chis with her second book—an
autvbivgraphical novel called The Red Racen,
This is published by W, H, Allen.

COMPETTTION

Elm Tree Books will be publishing this
month’s prize at the end of June. It is
Elizabeth Laverack’s With This Ring ... roa
Years of Marriage and iz a collection of
wedding photegraphs and reports over the
last ene hundred vears. Elm Tree will award
a copy of the hook to the senders of the
first six correct entrics to the competition
drawn after the closing date which is June
goth 1970, Answer the question below and
send entries an posteards anly please tn Wedding
Compatition, Theatreprint, Hyde Howse; Langley
Street, Loudon, Wz,

In which year was HM. The Queen

married 2 1046, 1947, 1050,

' e
“The interval literally sparkled
with Dry humour...
The right one.
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ST MARTIN’'S THEATRE

now in its

TWENTY-SEVENTH YEAR
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“ONCE A CATHOLIC”

Owirg - to the indisposition of
Clare Travers-Deacon, the part

of Mary Mooney will be played
at this performance by

ANNE MANNION, and the part

of Mary Hennessy will be played

by SARAH JAMES.




