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EXHIBITIONS

The Saciety of British Theatre Diesigners are
presenting (from 24 February to 19 March) an
exhibition of contemporary stage design at the
Round House Gallery, Over 100 designers who
live and work in Brimin will be participating
with drawings, photographs, models and
costumes for productions that have all been
realised curing the last four years. Fringe,
Regional, National and Commercial Theatre
Companies will all be represented. This exhi-
bition will include work by our established
designers and the new generation, There will
bie work by designers such as John Bury, Alison
Chity, MNadine Bayliss, Pamela Howard,
Ralph Koltai, John Napier and Carl Toms. A
rich variety ol work will be exhibited including;
designs from productions at the corm,
Thealre iRn]ph Adron), English National
Opera (Maria Bjornson), a new David Hare
lay at the National Theatre [Hayden
iriffen), plays from the Palace Theatre,
Watlord (Joe Vanek) and Theatr Cymru
{Martin Morley), costumes for Scotrish Opera
and Children’s Music Theawre [Alix Stone)
ared Shakespearean plays at Ludlow Castle
{Sydney Jowers), drawings from student pro-
ductions at the Roval Academy of Music
(Richard Bullwinkle] and dance and mime
Fm(lm:lion im Shorthall). This will be the
inal exhibition to take place in the Round
House Gallery before the arts centre closes at
the end of this month.

The Royal Academy of Arts are exhibiting the
famous Cimabue Crucifix from the Church of
Santa Groce in Florence. The galleries will be
kept open on Good Friday for the first time in
many years, so the public can see this moving

ainting of Christ on the cross over Faster.

Simabue (e 1240 - c. 1302} is considered by
the Florentine tradition to be the first great
artigt of the Tmlian School, The crucifix, his
best work, was a famous victim in 1966 of the
Amno floodings when the entire cultural heri-
tage of Florence was threatened. The crucifix
was painstakingly restored over a period of 10
vears at the Institutodi Restaura di Firenze, In
1981 the idea of exhibiting the crucifix was
conceived by Olivett and the painting comes
to the Royal Academy from the Mewropolitan

Cimabur Cracifix

Museum in New York and the Louvre. The
exhibition, which has been designed by Alan
Irvine, also includes photographs and docu-
mentary material relating to I.I?t: crucifix and
the history of its restoration. Admission: for
Adules £1, concessionary rtate and Sunday
mornings 50p, Children of 18 and under and
School partics 23p.

Hours: Open 10 -6 daily.

RECORDS

Thats Entertainment Records in Covemt
Garden have announced an agreement with
Decea Records wherehy That's Entertainment
will ¢ ue and re-instate the entire Decca
original € Album catalogue, This agree-
ment will continue for the next five years.
Among the first albums to be released are
Oliver, Oh, What a Lewely War, Rogers &
Hammersteins' Cinderella, Hall a Sixpence,
Lionel Bart's Fing’s ain’f avhal they wsed 1o be, Lock
ar]:_yaar Daughters and the first ever LP release of
the Noel Coward musical Pacfic 1850 starring
Mary Martin and the London cast, To name
but a {ew!

aonfinued
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Dise for release on 24 March is the new movie
44 hoars, starring Nick Nolee (of Rick Maw, Poor
Man [ame) and Eddie Murphy. Directed by
Walter Hill, produced by Lawrence Gordon
and Joel Silver and written by Walier Hill and
Roger Spottiswoode, the movie s a violent,
prlsinnc and Tunny police thriller which 1s fur-
nished with up-to-the-minuee wogh talk that
paps out of the characters’ mouthe like a
comic’s patter. The story opens with black
convict Reggie Hammond {Eddic Murphy).a
slick cor 151, wha is let out of prison for two
days for the sole purpose of helping detective
{ac‘k Cates {Nick Nolte) find a vicious cop

iller, Initially the swo men dan®t get on tan
well, but after several fairly hell raising ordeals,
{during which they are both nearly killed),
they linish upa lovaland amusing couple, The
direction by Mi. Hill is violent and slapdash,
and the shooting scenes so bloady and st tha
you almost feel you are watching i all rom a
roller coaster. Annette O Toole plays Nolte's
i d and James Remar, the nasty cop
Apart from being an exciting movie wit
a goad story line. it alse offers @ pounding,
strong mysical seore written by James Hormer
(whose credits include Star Trek and The Woath
of Khan) adding extra atmosphere to a
comipelling i,

Detective fack Cates plaved by Nick Nulie

FASHION

Bambi is the obvious name of this charming
handknit sweater in finest Mohair, It is
designed by Ann Arundell and is in pure white
with an endearing bambi knitted o natural
calours on the front. The sweater isalsoobtain-
ablc in black, claret, navy and turquoise back-
grounds and available from the Clansman ar

Fivatmgrapl courteqy of the fatermational Wikier A s

Harrods, Bambi is one of 2 wide collection of
picture sweaters designed by Ann Arundell
who exports widely, Japan being one of the
largest imparters. The Animal sweaters are in
brushed Mohair and are as snog as they are
beautiful, S.F,
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Get to Bombay
before midnight

There's no need to rush,
the Bombay Brasserie
takes last orders up to
11.30 pm, 7 days aweek.

In a spacious, turn-of-
the-century Raj setting,
you can discover the
authentic home-style
taste of Bombay.

Courtfield Close. London SW7.
“Telepione: 01-370 4040,
We're right opposite Glouwcester Road
tube, with cab rank outside, National Car
Park next door, and valet parking.
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“LAUGHTER, HARD TRUTH
AND COMPASSION”

SUNDAY TIMES.

Box office: 01-930 2578
Credit Card: 01-839 1438
COMEDY THEATRE

VICTORIA PALACE

A STOLL MOSS THEATRE
Chairman; M.FLH, HOLMES & COURT

Deputy Ghairman & Ghief Executive
LOUIS BENJAMIN

Deputy Chief Executive
TOBY ROWLAND
Manager! Robert Radcliffe

(INOT SUNTABLE FOR CHILDREN

LONDOK.. WORLD CENTRE OF THE THEATRE
BOX OFFICE TELEPHONE NUMBERS :-

please adif prefix Q1 when dialling from outsrde the L onden area

ADELPHI 8367611 MAY FAIR 629 3036
ALBERY 8363878 NATIONAL 928 2252
ALDWYCH 836 6404 NEW LONDON 405 0072
AMBASSADORS 836 1171 PALACE 437 6834
APOLLO 4372663 PALLADIUM 437 7373
APOLLO VICTORIA 8288665 PHOENIX 836 2294
BARBICAN 6288795 PICCADILLY 437 4506
CAMBRIDGE 8366056 PRINCE EDWARD 437 6877
COLISEUM 8363161 PRINCE OF WALES 930 8681
COMEDY 9302578 QUEEN'S 734 1166
COVENT GARDEN 2401066 ROYAL COURT 730 1745
CRITERION 9303216 SADLER'S WELLS 837 1672
DRURY LANE 8368108 ST MARTINS 836 1443
DUCHESS 8368243 SAVOY B36 8888
DUKE OF YORK'S 8365122 SHAFTESBURY 836 6596
FORTUNE 8362238 STRAND 836 2660
GARRICK 8364601 VAUDEVILLE 836 9988
GLOBE 437 1592 VICTORIA PALACE 834 1317
HAYMARKET 930 9832 WESTMINSTER 834 0283
HER MAJESTY'S 930 6606 WHITEHALL 930 6692
LYRIC 437 3686 WYNDHAM'S 836 3028

DUNCAN C. WELDON
with PAUL GREGG & LIONEL BECKER
for TRIUMPH APOLLO PRODUCTIONS LIMITED
by arrangement with LOUIS BENJAMIN
for STOLL MOSS THEATRES LIMITED

presant
NOELE GORDON
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Music & Lyrics by
IRVING BERLIN
Book by
HOWARD LINDSAY
and
RUSSEL CROUSE
by arrangement with Chappell Music Ltd.
with

WILLIAM RELTON
VERONICA PAGE
and

BASIL HOSKINS

JEREMY HAWK

Directed by
ROGER REDFARN
Production Designed by
TERRY PARSONS
Choreography by
TUDOR DAVIES
Associate Choreographer Production Musical Director

KENN OLDFIELD ED COLEMAN
Lighting Designer
GRAHAM LARGE

A BIRMINGHAM REPERTORY THEATRE PRODUCTION




Irving Berlin

Bom Israel Baline, 11 May 1888 at Temum in Russia. Emigrated to the USA asa
result of Cossack anti-semitism and raids on Jewish villages. Settled in New York
1892. 1896, death of his father who sang regularly at his synagogue. As a result
Israel got his first job selling newspapers. Israel ran away from home at the age of 14
and made his living by singing in the streets and bars. 1906 brought him his first
permanent job as a singing waiter at Pelham’s Cafe on Pell Street, 1307 wrote with
the pianist from Pelham’s, his first song Marie from Sunny Italy. Firstused the name
Irving Berlin (lyrics only). 1911 Alexander’s Ragtime Band published. 1935 Top Hat
for Fred Astaire. 1938 God Bless America published. Other hits include: Annie Get
Your Gun, White Christrnas, Easter Parade. Jerome Kem said of Irving Berlin:
“Irving Berlin has no place in American music. He is American music." Berlin could
not write music and had to employ a music secretary to put down his compositions.
Nor could he play the piano properly. He played by ear and only in F sharp major. His
piano had a special pedal to allow him to play everything in this key. Irving Berin was
very proud to be an American and always grateful to the USA for allowing his family
io escape the persecution of Imperial Russia. During the Second World War he
donated all the royalties from God Bless America, some tenmillion dollars tothe US
war effort, For this and other acts of patriotism he was awarded the Medal of Meritin
1945 and also received a gold medal for God Bless America in 1954,

Howard Lindsay & Russel Crouse
Authors of the Book

The Lindsay and Crouse partnership was probably the longest collaboration of any
other writers in theatrical history, lasting for more than 28 years. In addition to Calf
Me Madam, their hit shows include the long-run record-holder Life With Father,
Pullitzer Prize winning The State of the Union, Red, Hot and Blue, Happy Hunting
and The Sound of Music. Howard Lindsay was born in Waterford, New York in 1889
and died in 1968. He became an actor at 19 and in 1913 began a five year stay with
the Margaret Anglin Co. After Infantry service in World War |, his first big break was to
actanddirectin the George S. Kaufman hit Dulcyin 1921. Lindsay wrote many plays
before teaming up with Russel Crouse on Anything Goes in 1934. Russel Crouse
was born in Findlay, Ohio, in 1893 and died in 1966. At 17 he became a reporter for
the Cincinnati Commercial Tribune. After serving in the Navy in World War |, he
worked on New York newspapers, gaining his firstrenown through a signed column
on the Post. In 1932 he became head of the publicity department for the Theatre
Guild and in 1933 he wrote his first Broadway show collaborating with Corey Ford on
the musical comedy Hold Your Horses. From 1934 on, he wrote only with Lindsay.

NOELE GORDON

Known to millions as the former star of Crossroads, Moele has won eight awards, in
particular Top Personality and Maost Popular Television Actress of the year,
culminating with TV Hall of Fame Award for havingwon eight awards (first person to
do so). When commercial television was on the horizon she went to America fora
year to study TV at New York University and made several appearances on
American TV, She had done quite a lot of TV work in England, being thefirst person
1o be televised in colour and big screen by J. L. Baird during his experiments at
Crystal Palace. She had also made appearances for BBC TV, one of the most
notable being a production of Ah Wildemess, which ran for 75 minutes and had
about ten sets — a record in those days. On her return to England in 1955 to take up
an appointment with ATV, she helped to screen their first ever programme to go on
the air, Week End, a Saturday morning magazine programme. After a few weeks
work establishing the programme, Noele went to Birmingham and has been in the

Midlands ever since. She worked from an office in the Theatre Royal, Birmingham,
helping to get ATV — The Midiands on the air in 1956 and although expecting to
remain a ''back-room girl"" was called in front of cameras to put on an emergency
programme entitied Tea with Noele Gordon. The show was a success and since
then Noele has tumed her back on being a TV executive and concentrated more on
work in front of the cameras. Early TV shows include Fancy Thal, Lunch-Box, Noele
Gordon Takes The Air and Midland Profile. Although she has achieved farme on
television, Noeleis equally at horme and as well-known on stage, having appeared in
numerous top musicals and pantomimes in London and throughout Britain. Bom in
London of Scotlish parents, she first appeared on stage atthe age of 21z — leadinga
song-and-dance chorus at charity concert parties. After school, she won a
scholarship to RADA and went on to appear with various repertory companies in
Edinburgh, Glasgow, Bimingham and London. It was while working for George
Black Jnr. that his father, the great George Black, heard her sing in a repertory

production of Suspense and was so impressed that he gave her the leading role In
his touring company’s revue, Black Velvet. George Black then offered Noele one of
the leads in his London production of Let's Face It and she stayed in the West End for
Lisbon Story, Big Ben, Diamond Lif and Red Riding Hood at the Adelphi Theatre,
Bet Your Life with Arthur Askey, and Brigadoon at Her Majesty's Theatre. She
played over 1,000 performances of Brigadoon and was honoured by a Royal
Command Performance in 1949. She has appeared on stage as Principal Boy atthe
London Palladium in Humpty Dumpty and in the National Company of Call Me
Madarm. In 1974 she starred in Larry Grayson's show at the London Palladium and
crowned a distinguished career when she was honoured by a further Royal
Command Performance at the Palladium in November 1981, Noele has been the
subject of This Is Your Life and has appeared in many other TV programmes. Noele
has a recording contract with EMI and her first single Affer All These Years and
Goodbye, was released last year. Christmas 81/82, Noele starred in Gypsy atthe
Haymarket Theatre, Leicester. Followed by a very successiul tour of the Middle and
Far East playing Madam Dubonet in the musical The Boyfriend, and then starred in
this production of Call Me Madarm at the Birmingham Repertory Theatre,




BASIL HOSKINS

After training at RADA, played for five seasons with the Stratford Memorial Theatre
(now RSC) culminating in a European tour of Peter Brook's productions of Tius
Andronicus with Laurence Olivier and Vivien Leigh, which then played a season in
London at the old Stoll Theatre. This was followed by a season in Australia for the
0Old Vic, playing opposite Katharine Hepbum. First leading partin London followed in
Jean Louis Barrault's production of Giraudoux's Duel of Angels, once again with
Vivien Leigh, playing her husband. Then followed various London arances
including Ross with Alec Guinness, Boston Story, Let's Get A Divorce, with Fenella
Fielding, Highly Confidential with Hermoine Gingold, and a musical version of The
Relapse, called Virtue in Danger. Lastappearance in London was in Applause, with
Lauren Bacall, at Her Majesty's. Basil has played several seasons for the Manitoba
Theater, Canada, and at various regional theatres in England, including a
production of A Litile Night Music with Honor Blackman and Evelyn Laye, which
subsequently did a national tour for Triumph Theatre Productions. Last year he
appeared in his first thriller, Murder in Mind at the Strand Theatre, London. Films
include /ce Cold in Alex, The Milfionairess, Northwest Frontier, and most recent TV
appearances: Edward VI, The Prisaner, The Befrienders, Clayhanger, New
Avengers and Sir John Millais in Lillie.

JEREMY HAWK

Bornin Johannaesburg of theatrical parents, Jeremy was brought up in Yorkshire and
educated at Harrow. His stage career began in the West End at the Comedy Theatre
in New Faces in 1939. Since then he has been in numerous West End productions,
including Ladies in Retirerment, Jane, Dark Summer, Harvey and The Lyric and
Globe Revues. In 1968 he played Percival Brown in The Boyfriend at the Comedy
Theatre. He followed this by starring in The Secretary Bird in South Africa, retuming
to go immediately into The Happy Apple at the Apollo Theatre, Then for twenty
months he starred at the Savoy Theatre in The Secretary Bird, after which he
appeared in Dor't Start Without Me in South Africa, and then Move Over Mrs
Markharm at the Yvonne Armnaud Theatre Guildiord. This was followed by The Man
Most Likely To at the Duke of York’s. He appeared again at the Yvonne Amaud
Theatre in Death ofa Salesman and The Circle which were taken for a short season
to Hong Kong. In 1976 he went on an extensive tour of The First Mrs Fraser with John
Clements and Anna Neagle. He then spent several months in the West End in
Clause Celebre at Her Majesty’s Theatre, after which he spent a summerin
Eastbourne with Mollie Sugden in Relatively Speaking, and followed this by going
again to South Africa to appear in Sextet. Last Christmas he appeared at Nottingham
Playhouse in Lady in the Dark and has just been seen in Not Now Darfing at Toronto.
This was followed by Aules of the Game with Leonard Rossiter at the Yvonne
Arnaud which then toured. TV appearances include five years with the very popular

Criss Cross Quiz, Shillingbury Tales and Little Lord Fauntieroy, plus all the early
Benny Hill Shows.

WILLIAM RELTON

William made his professional debutin 1971 at the New Theatre where he played the
fitle role in The Winslow Boy with Kenneth More, This was followed by an Amnchair
Theatre production, Competition, and Oh Fat White Woman for television, and at
Christmas 1971 he starred as Jennings for BBC Radio. Since then theatre credits
have included: Cherubino in The Marriage of Figaro— National Theatre; Winterthing
and Superkid in Venus and Superkid —Unicorn Theatre and Roundhouse; Young
Wiriters Festival — Royal Court Upstairs; The Unexpected Guest — Liverpool;
Getting On —Watford Palace; Simon in Hay Fever — English Speaking Theatre,
Vienna (also recorded for Viennese TV); title rolein The Gingerbread Man—Garden
Centre, Brighton; Prince Edward in Edward Il — Royal Lyceum, Edinburgh; The
Royal Hunt of the Sun and Present Laughter —Liverpool Playhouse; Private Flowers
in Privates on Parade and Principal Boy in pantomime — Salisbury Playhouse;
lonescopade — New End; Sweeney Todd —Drury Lane Theatre; title role in Candide
and Amiens in As You Like it — 1981 Edinburgh Festival and Birmingham Rep;
Aladdin—Northcott, Exeter; Lucentio in The Taming of the Shrew at the Nottingham
Playhouse which then went to Regent's Park Open Air Theatre where he also played
Lysanderin A Midsummer Night's Dream; Wilfred Owen inaone-man show Al The
Arts of Hurting — Nottingham Playhouse. Several radio broadcasts including Friday
Night is Music Night. TV work has included: The Wessex Tales, The Tomorrow
People, Clayhanger, The Lost Boys and recently the role of Terry Colmanin
Diamonds. He has done several recitals on the South Bank with The English Echoes
of which he is a founder member. William enjoys making and drinking home-made
wine and is an avid collector of old Wagner recordings.

VERONICA PAGE

Veronicais an actress who is an experienced singer and fully trained dancer (Royal
Ballet School). Her theatre credits include: Liesl in The Sound of Music at the Palace
Theatre; Cinders in Cinderelia at Golders Green Hippodrome, King's Theaire
Edinburgh, Royal Court Liverpool, Pavilion Bournemouth, and Wimbiedon Theatre
London; Rosein Strike A Light at the Piccadilly Theatre, London and on tour; Alice in
Dick Whittington at the New Theatre, Oxford; Ingenue in the tour of The World and
Music of iver Novello; Sally in Wedding Fever at the Pavilion, Torquay; Charlie in
Charlie Girf at the Adelphi Theatre, London, and Maria in the tour of West Side Story.
Most recently Anne Egermann in A Little Night Music at the Adelphi Theatre, London
and Maggie in A Chorus Line at the Theatre Royal, Drury Lane. TV credits include:
apisodes of Dixon of Dock Green and Emergency Ward 10, Charlie Girl, Virgin ofthe
Secret Service, and The Professionals; Docurmentary on Danny La Rue for BEG.
Film: played Oliver's mother in Olivier. Radio: The Mighty and Their Fall.
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Music and Lyrics by Irving Berlin
Book by Howard Lindsay and Russel Crouse
by arrangement with Chappell Music Lid.

Cast {in order of appearance)

ACTONE  Scenei Office of the Secretary of State
Scene 2 Sally's living room in Washington
Scene 3 Public Square in Lichtenburg
Scene 4  Reception room in the American Embassy
Scene 5 The Lichtenburg Fair
Scene 6 A comidor in the Palace
Scene 7  Sally's sitting room in the Embassy

ACTTWO  Scensi A Lichtenburg Arcade
Scene2 The Embassy Baliroom
Scene3 Sally's sitting room in the Embassy
Scene4  Sally’s living room in Washington

The play is set in two mythical countries, one is Lichtenburg, the other the United States of
America where Harry Truman is President.

Mrs Sally Adams NOELE GORDON

The Secretary of State COLIN THOMAS

Supreme Court Justice STEVE O'HARA

Congressman Wilkins BERNARD MARTIN

Henry Gibson MICHAEL HARDING

Kenneth Gibson WILLIAM RELTON

Senator Gallagher JOHN ARON

Frey JAMES TILLITT

Miss Phillips LINDA DE PAUW

Butier CHRISTOPHER MARLOWE

Senator Brockbank DAVID ALDER

Cosmo Constantine

Pemberton Maxwell JEREMY HAWK

Clerk BRUCE MORRISON

Hugo Tantinnin JONATHAN OWEN

Sebastian Sebastian STEFAN PAUL SANCHEZ

Princess Marla VERONICA PAGE

Court Chamberlain COLIN THOMAS

Maid MARY LINCOLN

Grand Duchess Sophie MOYNA COPE

Grand Duke Otto MICHAEL HARDING

The Ocarina Children JONATHAN BAXTER, TMOTHY LE-RASLER,
SARAH MELIA, CRAIG MILL,
SIMON VYVYAN, AYSHA ROHMAN,
NICOL LEVENE

Ladies and Gentlemen of America and Lichtenburg: Roslyn Cole, Margaret Foyer, Nigel
Garton, Christine Ling, Catherine Francoise McCamey, Mand| Martin, lan Parkin, Debble
Riordan, Robin Slater, Carl Toop, Andrew Wightman

The Ocarina Children are from the Barbara Speake Stage School,

Orchestra

Keyboard/Deputy Conductor Jo Stewart, Clarinet/Alto Sax Chris Condon, Alto Sax/Piccolo/
Clarinet Allan Shephard, Tenor Sax/Clarinet/Bass Clarinet Don Savage, Accordian Don Ross,
Drums Kevin Campbell, Percussion James Hood.

Director ROGER REDFARN
Production Designed by TERRAY PARSONS
Choi TUDOR DAVIES
Associate Choreographer KENN OLDFIELD
Production Musical Director ED COLEMAN
Lighting Designer GRAHAM LARGE

MUSICAL NUMBERS
ACT ONE

Mrs Sally Adams The Y

The Hostess with the Mostes' on the Ball Sally and the Compary

The Washington Square Dance Sally and the Company
Lichtenburg Cosme and the Company
Can you use any money loday Safly

Marrying for love Cosmo and Sally

The Coarina Princess Maria and the Company
It's a lovely day today Kenneth and Princess Maria
It's a lovely day today (reprise) Kenneth and the Company
The best thing for you Sally

Can you use any maney today Sally

Interval

ACT TWO

Lichtenburg Cosmo and the

Something to dance about Sally and the Company
Once upon a fime, today Kenneth

They like lke Wilidns, Brockbank and Gallagher
You're justin love Kenneth and Safly

The best thing for you (reprise) Sally

It's a lovely day today (reprise) Kenneth and Princess Maria
Mrs Sally Adams (reprise) The Company

You're justin love

Sally and the Company



Roslyn Cole

Stefan Paul Sanchez

FRobin Slater James Tillitt
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Call Me Madam has been rated as one of Iving Berlin"s most enchanting shows —fresh, light
and beguilingwith lyrics that fall cut of it with grace and humour, The show was first performed
on Broadway, at the Imparial Theatra, in 1950 and starred Ethel Merman. it was animmediate
success and ran for 644 performances. Jack Hylton's production of Call Me Madam at the
London Coliseum starred Billie Worth, a then litle-known actress, whe had been Mary Martin's
successor in the touring company of Annie Get Your Gun. The show recelved a tumultuous
ovation on the opening night and proved 1o be such a huge success that, in 1953, a duplicate
touring version was set up to run simultanecusly with the smash-hit West End show. Noale
Gordon was cast in the lead of the touring version with Frank Leighton as the man who steals
her heart. The play is set in two mythical countries, one is called Lichtenburg, the other the
United States of America, where Harry Truman is President,

ROGER REDFARN (Director)

Roger Redfarn has two preductions running concurrently in London: he also
directed the award-winning Undemeath the Arches, now in its second year at the
Prince of Wales Theatre. Call Me Madam is his second show at the Victoria Palace,
A Bedifull of Foreigners, with Terry Scott and June Whitfield opened there before its
transfer to the Duke of York's. This followed The King and | at the Adelphi, and then
came Dad's Ay at the Shaftesbury, Murder Among Friends at the Comedy and
Happy Birthday at the Apollo. The award of a Winston Churchill Memorial
Fellowship as a stage directorin 1974 enabled Roger Redfam to study the American
rmusical scene on a tour of the USA. By then he had directed more than 50 major
productions as Associate Director at the Belgrade, Coventry, including such diverse
plays as Juno and the Paycock, The School for Scandal and War and Peace. He
was also sible for large-scale musicals such as West Side Story, No, No,
Nanette and The Pajama Garne. He recently enjoyed further acclaim for his direction
of another mammaoth American musical starring Noele Gordon, Gypsy, at the
Haymarket, Leicester. The most recent of some 20 spectacular pantomimes was
Jack and the Beanstalk, with Frankie Howerd and June Whitfisld, at Chichester last
Christmas, and his 1983 touring production of Hobson's Choice was the first play
I::resented at the newly refurbished Theatre Royal, Bath. Other 1983 commitments
nclude Neil Simon's comedy Barefoot in the Park in the Middle East; a specially
devised revue to celebrate the 20th anniversary of the Hong Kong Hilton, and a new
play at the Churchill, Bromley.

TERRY PARSONS (Production Designer)
1983 sees a West End *hat-trick’ for Terry Parsons when he will have designedthree

-major London shows running at the same time: Undemeath the Arches, the award-

winning show at The Prince of Wales Theatre; Call Me Madam here at The Victoria
Palace; and ing in the Rain starring Tommy Steele at The London Palladium.
Previous West End shows include Dad’s Army, A Bedfull of igners, Charley’s
Aunt, The Travelling Music Show, Dead Easy, Bunny, Dean, The King and land The
Pleasure of His . Overseas Terry has designed a wide range of productions
in Canada, New Zealand, The Middle East, Australia, Hong Kong and Bangkok;
whilst at home he has designed numerous plays and musicals at Birmingham,
Billingham, Bromiey, Chichester, Coventry, Edinburgh, Guildford, Leicester, Lincoln,
Richmond and Sheffield. Calamity Jane, Pygmalion, George and Mildred and The
Dresser are among the many national tours he has designed. During his time as
Head of Design at The Haymarket Theatre in Leicester between 1980 and 1982,
Terry's designs included the world premiere of Graham Greene's For Whom the Bell
Chimes, Ray Cooney's new Two Into One —shortly headina for the West End —
and the musicals Gigi and Gypsy, the latter starring Noele Gordon. Born in Cardiff,
Terry frained at Cardiff Art College and then The Central Schoal Of Art in London
where he was awarded an Aris ncil Scholarship to The Belgrade Theatre in

Coventry. Within months he was appointed Head of Design there and went on to
design over one hundred productions for the company. Whilst at Coventry he met
and married his wife Bridget who was Wardrobe Mistress at the theatre, and they
now live in Watford with their four children,

TUDOR DAVIES (Choreographer)

Tudor was borm in Oxford and has had an extensive career as actor, director and
choreographer. As an actor — Theatre: Twang, Robert and Elizabeth, Cowardy
Custard, Helfow Dolly, Dame in Goldilocks and the Three Bears, Oh Mr. Porter,
Mother Goose, The Gypsy Princess and The Grand Duchess of Gerolstein — both
for Sadler's Wells. TV: The Tom Jones Show, The Burt Bacharach Show, The Marty
Feldman Show, The Music Makers, Have a Harry Birthday with Harry Secombe.
BBC Songwriters series. As a director — Theatre: Cowardy Custard (National tour
andin Canada), Joseph and His Amazing Technicolor Dreamcoat, Humpty
Dumpty, Babes in the Wood, The Fantasticks, Cole, Pinocchio, Dracula. As a
choreographer — Theatre: Tommy, Calamity Jane, The Fenella Fielding Revue,
Waiting for the Parade, Wonderland, Undemeath the Arches; TV: Pennies from
Heaven, She Loves Me, Showstoppers, The Stariite Ballroom. Films include Young
Girls of Rochefort, 200 Motals, Women in Love, Great Expectations. Following Call
Me Madarn at the Birningham Repertory Theatre, Tudor returned to Canada to play
Widow Twankey in Aladdin at the Royal Alex Theatre, then to Sadler's Wells fora’

new season of operetta.

KENN OLDFIELD (Associate Choreographer)
Trained at Rambert School of Ballet, Arts Educational School and The Dance Centre
in London. Has been ateacher at the London School of Dance and Drama. Bruckner
Conservatorium. Austria and The Actors Centre. As a dancer — Theatre: Chicago
and A Chorus Line in the West End, has appeared with the Landestheater Ballet
Company, Linz, Austria; TV: two Royal Variety Command Performances, Captain
and Tennille, Cleo Laine Show, Paul Daniels Show; Films: The Great Muppet Movie
Gaper, Valentino, The Prince and the Pauper, The Wall, The Hunger. Asa
choreographer credits include Chicago, Aladdin, Cabaret, Sing Happy, Pullman 55,
West Side Story, Sk Stockings, Mother Goose, Dick Whittington and Wondercat,
The Ascent of Witberforce Ill, Lock Up Your Daughters, Beautiful Dreamer, Windy
ity.

ED COLEMAN (Production Musical Director)

American Ed Coleman’s West End credits includes West Side Story, On the Level,
Dad's Ammy, Lady Be Good, and Clowns, Littfe Me and Kingdom Coming. He
has also been Guest Conductor of The Festival Ballet and for The Scottish Baroque
Ensemble at the Edinburgh Festival. Ed's regional work includes shows at Bromley,
Billingham, Guildford, Plymouth and Richmond, as well as the national tour of
Calamity Jane and the recent British premiere of the American musical King of
Hearis at the Lyceum Theatre in Edinburgh. Ed is also a Composer, Orchestrator
and Arranger — his arrangements can currently be heard in the award-winning West
End show Underneath the Arches —while his compositions cover theatre, records,
music commissioned for radio, television, TV commercials in addition 1o scores for
films — most recently The Chosen One and The New Fangled Wandering Minstre!
Show starring Olivia Newton-John. Recently Ed was Musical Director for The
Mikado which opened to great critical acclaim at Plymouth’s new Theatre Royal. For
the production —which transferred to the Cambridge Theatre in London — Ed created
enti rg_llyl ;u'iginal orchestrations. He Is married to actress Eileen Gourlay — they have
two children.

GRAHAM LARGE (Lighting Designer)

Has worked extensively in the fields of theatre, opera and ballet, Opera credits
include work for English National Opera, Opera North, Welsh National Opera and
Wexford Festival Opera. He has recently completed work on the Scottish Ballet's
new production of Romeo and Juliet, and Glenn Tetley’s production of Voluntairies
for the Paris Opera Ballet. Recent theatre credits include the opening production of
the new Mermmaid Theatre, King Lear, Othello and Mariano Falliero atthe Young Vic.
Last summer he lit a production of Noel Coward's Bitter Sweet at the Northcott
Theatre, followed by work on thelr production of Rebecca. Overseas credits include
work in New York, Las Vegas, Brussels and Vienna.
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For TRIUMPH APOLLO PRODUCTIONS LIMITED

Chairman & Managing Director DUNCAN C. WELDON
Directors ... oeevvieeee PAUL GREGG, LIONEL BECKER,
BOB MAHONEY
Administrators ................ GRIMMOND HENDERSON
ROBERT SELBIE
Production ASSISEANS................ccoimmimmnisissmsmiind GINA BARLOW, JULIE PICKFORD,
EVIE EVERETT
Production MANAGEIS ........ ... st s it TONY GOW, BILLY JAY
Assistant Production Manager ................. HRISTOPHER BUSH-BAILEY
Accountant JIMWILSON (Tel: 01-836 0053)
For CALL ME MADAM COMPANY
Company Manager. LES JOBSON
Stage Manager .. - GEORGE McLAREN
Deputy Stage Manager ee PHILIP GAULT
Assistant Stage Manag TACY LANE, PETER MILLER
Wardrobe Mistress ............... JUNE YOULDON
Sound Op RICHARD SHARMA
Standby for NOELE GORDON MOYNA COPE
Standby for BASIL HOSKINS ..o sssiss s ot s COLIN THOMAS

Production Acknowledgements

Properties and scenery constructed and painted in the Bimingham Repertory Theatre
Workshop. Costumes made in the Theatre Wardrabe Department. Wigs made in the Theatre
Wig Department. Men's suits by Michael Kennedy and Dormie Menswear, Additional
[&s and ac ries by Philipa Dodds, Jennifer Eglinton and Comelia James.
Additional set construction by Kimpton Walker and Terry Murphy, Drapes and banners by Mick
Tomlin and Liz Read. We gratehully acknowledge the assistance of the following: Midland
Reproduction Furniture; Midland Wallboards Lid., Bocock, George and Harvie Lid. Production
photographs Willoughby Gullachsen,

Press Representative ........c...cccccere....... JBS0N Pollock, Pollock Symes Associates Lid.

Tel: 01-236 8876

For BIRMINGHAM REPERTORY THEATRE
Director CLIVE PERRY
In Association with PETER FARAGO, BILL PRYDE
Administrator............... e JOHN GREENWOOD
Technical Administrator . JEFFREY KITTO
For STOLL MOSS THEATRES LTD

L Robert Radecliffe
Advertising Manager da Thomas
Press and Pubiicity, N AR o R Er R TR S Tony Wells
Stage Director PHilip Smith
Chief Electrician S Simon Wood
House Manager ..o emsssmsssssssssss sessene s Christopher Elsom
Box Office Manager Ray Hilis (01-834 1317)

The management reserve the right to refuse admission to this theatre, and o change, vary or
omit without previous notice any item of the programme,

In d; with the requi its of the Greater London C il

1. Persons shall not be permitted to stand or sit in any of the gangways Intersecting the seating,
or to sit in any of the other gangways. If standing be permitied in the gangways at the sides
and the rear of the seating, it shall be limited to the number indicated in notices exhibited In
those positions.

2. The safety curtain must be lowered and raised in the presence of each audience.

FULLY LICENSED BARS IN ALL PARTS OF THE THEATRE.
THE USE OF CAMERAS AND TAPE RECORDERS IN THE THEATRE IS FORBIDDEN.
SMOKING IS NOT PERMITTED IN THE AUDITORIUM.
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LONDON PALLADIUM

E\uznlngs 7.30pm. Matinees: Weds & Sats 2.45pm
Prices: Mondays to Thursdays and Sat, Mats,
Stalls £6.50, £8.50, £10.50. Royal Circle £8.50, £10.50. Upper Circle £4.50.
Prices: Fr!dayand 5. d s (and Bank Holid: only:
Stalls £8.50, £10.50, £12.50. Rwa[CIrde £10.50, £12.50. Upper Circle £5.50.
FIRST BOOKING PERIOD: QLE'MS;?ETWEEN JULY 1 AND JAN. 28
LONDON PALLADIUM BOX OFFICE P.O. BOX 3AB LONDON Wia

Please’enclose stam) addressed envelope, plus Chm Postal Order whle 0
LONDOM PALLADIM. o gquote your creds i

Fresident Chairman Deputy Chairman
The Lord Olivier Sir Richard Attenborough CBE Jack Allen
Hon Treasurer Hon Auditors Hon Solrertor Hon Secretary

Toby Rowland  Messrs Arthur Andersen & Co.

The Council exists to co-ordinate appeals
in order to provide additicnal funds when
the regular income of any of its member
charities proves insufficient.

Each Charity remains individual and
autonomous, but co-operateswith the
others in providing the best poasibie
service to those members of the Theatrical
Profession who are in need of aid.

The member charities are:

The Actors’ Beneveolent Fund (founded
1882) which helps by making allowances,
grants and loans to aged and distressed
actors and actresses.

The Theatrical Ladies’ Guild of

Charity {founded 1892) which makes
grants of money and gifts of clothing, fuel
and other necessities, not anly to actors
and actresses, but also to stage hands,
dressers and those employed in front of the
theatre,

The Actors’ Charitable Trust {formerly
The Actors” Orphanage Fund—founded
1895} which is primarily concerned with
the welfare of children but which has now
extended its Charter to enable assistance
to be given to the aged as well through its
responsibility for the running of Denville
Hall.

King George’s Pension Fund for

Actors and Actresses (founded 1971)
which provides pensions for those actors
and actresses who have rendered such
distinguished service to the profession as
te merit recognition and who, through
altered clreumstances, are inaposition 1o
require such assistance,

B. M. Fourmer LLE Martin Tickner

Denville Hall which is a quiet and

restiul home where aged actors and
actresses in need of extra care are able to
spend their years of retirement.

The variaus orgamsations may be
addressed as follows:

The Actors’ Benevolent Fund
& Adam Street
Landon WC2
Telephone: B35 6378

The Theatrical Ladies’ Guild
Bedford Chambers
Covent Garden
London WC2
Telephane: 836 6076

The Actors’ Charitable Trust and
Denville Hall

Badford Chambers

Covent Garden

London WC2

Telephone: 636 6051

King George's Pension Fund
14/16 Regent Street
London SW1
Talephone: B33 4311

The Combined Theatrical Charities
Council

Hyde House

Langley Street
London WC2
Talephone: 836 7187
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The text of A MAP OF THE WORLD by
David Hare, currently in the repertoire of the
National Theatre, has just been published by
Faber and Faber, Set against the background
of a UNESCO conference on world poverty
held in Bombay, it centres around the conflict
between a cynical Indian novelist and an
ideological young journalist, A complex and
lasr.inatinf play, which definitely merits read-
ing as well as seeing.

HARD LINES (also Faber and Faber) is a
collection of poetry and prose by voung writers,
introduced by Tan Dury, The idea for the book
began with Something Ele, 3 BBC television

rogramme about new writing for the voung,

he contributors come from all over Britain
and, naturally their iterature reficcts their out-
look on present day lile, candid, sometimes
angry but often humorous.

In 5001 NIGHTS AT THE MOVIES (Elm
Tree Buoksg. Pauline Kael has assembled a
selection of her film reviews for The New Yorker.
Succinctly but comprehensively she includes
films from the 19530 10 the 1980%s, Ms Kael
obviously takes her work seriously and tends w
re-evaluate films which 10 most of us defy
eriticism. Thus, Now Vayager is a ““campy tear-
jerker”, Casablanca has an “appealing schiocky
romanticism” whilst Mrs Miner is “generally

= LFT S b i R S —a D)

‘Sogoodwe sawit
fight thiough to the end

offensive’. Nevertheless it's a useful reference
book which will undoubtedly fAnd its way into
many a movie buff’s collection.

Lrerald Moare

Gerald Moore, piano accompanist to many
great singers during his long and distinguished
carcer, recalls in  FURTHERMOORE
(Hamish Hamilton) the musiclans he has
admired and known, from Paderewski to
Maria Callas, as well as those that he has
accompanied. Tt's a delightiul look at the
musical world, compassionate, warm and at
times very moving, REICA BENJAMIN







