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uyith 4 Ster is Born Hollywood Beems mOXe i4self than it has
for a long, long time.

nTt pegins with a Hollywcod gccasion. How the poulevard
glitters and sesthes! TFalaces loom, cars shrisk, waving mobs PTr
forward, and out gtops --who? The new gueen to be miked up
Smiling, she rodiates her gOWny gpenks her few magic words,
on to high thrones of glamoure. A curtain has gone UP, and
stage=--dancing & drunken way through chorus girls and gtage hands,
norses and managers--has vupst the Star in Decline (Jomes Mason) «
Tha early morming sees him wandering, gober, through emply bars
and dead Jungle haunts, till in some rotreat with the chajrs piled
up he findg a ond session going on and the person and voice that
have caught at nim out of debauch==the ator in the Ascendant (Juiy
Garland).... This penetration in depth of the Hew Babylon, or 0ld
Boloney, hos been S0 accomplished-nwith auch press flashes and
gscrcen width prillisntly employed-=a& +o make the entry of Moulin
Rouge secm tome.

tand as it has started, so it goes On. There is just enousl
aatire to resist the dreadful claims of fablej song--to the
ageompaniment of falling Maosonry--kecps sengation going. Miss Ju
Garland is o world in herself. A new worlds sometimes she seemS
almost o humped old-timer, till her eyes 1ight up and the hard
voice and mouth melt; then @ devil gets into her, she sheds femind
attire and in plack tights and 2 kind of brief kimono she'll becoms
a1l eyes, action, and appeal.

3

"er Songs oTe SUPSTb, and especially that one which rclated
how she was born in & trunk in the Princes Theatres; every verse
or phase of a ghow-girlls carser is enacted in this f£ilm within 2
£ilm, which goes oOn and on exploiting & droamﬂtechnique——and
what does it matter that the whole thing'!s supposed to be o first

try-out in & novie house? Tt could go on forsver in the splendid
knowledge that it's got something: gomething o8 good as Astaire of
Kelly ot his best. Miss Gorlanft really is one of those feminine

-

wonders that script-writers are always trying to conjure up cut o
the relentless tedium of Hollywood's self-intoxication.

nThe film has got something, too, if not quite as much as ¥

Garland. Nirected by George Gukor, it motches vivacity of colour
with movements 28 vivancious, and--for, I think, the first time--tH
wide screen seems not & foot too wide. The scene when Miss Garlq

is pin—pointed distantly beyond an anditorium while TO the right
every word nnd sction are cnlarged on & big television goreen, 1S
only one example of this new AWAreness. The earlicr stages of
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+y two and & half hours--
» sontimentality of star

Stpr is Born-- which, despite cuty, las
and Mason GOV, the

arc decidedly gardonics and evelh when th
jove comes into its own, with Garlend Up,
spell—binding gtill works. At the end he asks her for 2 heert-
broken little sonsg. and swims out into the gunset; and there's 2
weird satisfaction in that. One can'? imagine Mason's romantic
nitierness better geized. One can't imagine the new Judy Garland

st all without secing her.!

o

Wew Statesman,

(Roview by Williem Whitebait,
124L March, 1955)
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FILMS OF GECRGE

GRUMPY (with Cyril Gardner)
THE VIRTUOUS SIN (with Louis CGasnier)

THE ROYAL FAMILY OF BROADWAY (with Cyril Gardner)

TARNISHED LADY
GIRLS ABOUT TOWN

WHAT PRICE HOLLYWOOD?
A BILL OF DIVORCEMENT
ROCKABIE

DINNER AT EIGHT
LITTLE WOMEN

DAVID COPPERFIELD
SYLVIA SCARLETT

ROMEO AND JULIET
CAVMILLE

HOLIDAY
ZAZA

THE WOMEN

SUSAN AND GOD
THE PHILADELPHIA STORY

TWC-FACED WOMAN
A WOMAN'S FACE
HER CARDBOARD LOVER

KEREPER OF THE PLAME

contd.=



Films of quggi‘Cuko:”Lccnﬁgl)

1944 GASLIGHT
WINGED VICTORY

1947 & DOUBLE LIFEL
DESIRE ME

1948 EDWARD, MY SON
1949 ADAM'S RIB

1950 A LIFE OF HER OWN
BORN YESTERDAY

1951 THE WODREL AND THE MARRTAGE BROLER

THE MARRYING KIND
AT AND MIKE
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1953 THE ACTRESS

&

1954 1T SEOULD HAPPEN TQ YOU
A STAR IS BORN

1956 BHOWANT JUNCTION
1957 LES GIRLS
WILD IS THE WIND

1960 EELLER TR PINK TICHTS

SONG WITHOUT END (although credited to the late
Charles VidoT, directed for the most part oy
Cukor)

LET!S MAKE LOVE

1961 LADY L (to ve roleased)

The credits end filmography information in this programme
qae supplied by Kieron Hickey nd David Thomson.



