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ter, one of the organisers of the exhibition,
enlightening. Writing of Picasso's late works in
the sumptuous catalogue (paperback £14.95,
hardback £19.93) he says, . . .the glance of the
figures resembles one of the ways in which caged
ammals look at us, Above all there is the over-
life-size scale of the figures and the insistence
placed on this by their confronting us so directly
and challengingly = a scale made significant by
the fact that the figures are not gods or demi-
guds = pantocrators or madonnas, for instance —
but people — some importunate, some indifferent
— people we might find ourselves confronted by in
a street market, a bar, a station, a brothel, a
studio or a fancy-dress party, but who loom up
over us here so that they bring us (o a sudden and
apprehensive stop,”

Late Picasso, which 15 sponsored by Global
Asset Management Limited, is on view until 18th
September  1988.  Hours:  Monday-Saturday
N5 30pm; Sunday. 2.00-5.30pm.

REW.

“ aurence  Olivier s ot merely  the
greatest actor of this century, but
perhaps of all time.” This statement 15

made on the dust jacket of Anthony Holden's

Olivier {Weidenfeld and Nicholson £16.00). The

‘perhaps’ stops it short of bemg definitive, but it
will fio doubt have many of the theatrical gants of
the past revolving in their omate tombs. Some
credence, however, can be given to the claim
because of all the knights created since stage
acting became a profession, Olivier, who was the
youngest actor ever Lo receive a knighthood, was
also the first to be elevated to the House of
Lords, But ot took Harold Wilson two yeirs to
persuade him to accept the peerage - Olivier
himself did not fancy bemg a ‘stuck-up’ lord of the
theatre.

Anthony Holden has done a superb job with an
exceedingly difficult and bewildering subject who
n his astonishing 60-year-long career has soared
to triumphant heights and known the depths of
dismal fallure, He hagz been stage and screen
director, impresario and Oscar-winmmng  Holly-
wood  heart-throb. He has directed 38 stage
productions, six TV plays and six fms and was
the founder of the National Theatre. His parts
have ranged from Hamlel to Archie Rice, from
Heatheliffe to Rudolph Hess — 194 different stage,
screen and TV identities, but his preatest role
hias undoubtedly heen the impersonation of Lawr-
ence Olivier. His three wives, Jill Esmend, Vivien
Leigh and Joan Plowright have all described him
s a man always on stage, always acting.
Throughout his long hie, Olivier has played a
complex character whom no-one, least of all
himself, has ever really known,

The author, who had seant encouragement
from his subject emphasises that the hi hy is
neither official or authonsed, but Lord Olivier did
mve his: own friends, colleagues and acquaint-
ances  permission to  talk  to him.  Holden
approached more than 200 of them and many
spoke with revealing frankness and at consider-
able depth. As a result Olivier is a penetrating,
witty portrait, nch in anecdole, often fattering,
frequently unflattering, of the son of an eccentric
priest who brooght him up to believe that acting
wals 1ol an acceptable profession for a boy of his
class, who nonetheless succeeded to the throne of
the Bntish theatre; and who proudly believes that
one of his greatest achievements was learming to
fly m order Lo conguer his fear of flying, That he
write off three aeroplanes before he received his
pilot's lhicence only adds to that remarkable
achievement.

One's overall impression from the book is
that on this earth there has never been, nor ever
will be, anyone the equal of ‘Lartie’. One has to
look on a higher plane. Sir Peter Hall's comment
on this particular aspect is probably the most
apposite yel made, 1 suspect,” he said, “that
God is rather like Olivier.”
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you've gone!) So after the last curtain call,

.. where the most congenial after-theatre rendezvous is—it's at LE RENOIR
in Charing Cross Road, There's no nead to book a table, and we're happy
to serve you nght up to I a.m. (We don't get the Hoover out untl after

don't rush herme — come and

join us: whether it's two courses

from our & la carte menu (at

£7.50) or just a coffee, liqueurand

a delicious pastissene, round
off your evening at

LE RENOIR

L'oviginal Café Restaurant

Frangais in the heart of thearreland.

79 Channg Cross Road
London WC2
TELEPHONE
01-734 2515 or 734 3972



JEFFREY ARCHER

The No 1 bestselling author
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STAR PERFORMANCE

rrom FRANK FINLAY”

QUEENS THEATRE
A Stol] Mo Theatre
Shaftesbury Avenue London W1
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Available in Coronet paperback from all good bookshops
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ROMAS

THE PLACE FOR RIBS

American Restaurant, world famous
for its Barbecued Baby Back Ribs
and Onion Rings. Bar featuring
American cocktails serving lunch, f
dinner, pre and after theatre diners

from 12 noon to 12.30am every day

of the year.

Reservations and major credit cards
accepted.

46 St Martins Lane,
London WC2
Tel: 01-379 3330




ST MARTIN’S THEATRE

Thc Sl Martins Theatre was planned as a

p 10 the Amt next door by the
same Architect — W. G. R. Sprague. However,
whereas the Ambassadors opened in 1913, the
outhreak of war held up building on the S5t
Martin's and prevented it from opening until
1916,

The Theatre was built for the 1%th Baron
Willoughby de Broke by the late B. A. Meyer and
was under the control of his son Richard Meyer
for many years. It is now managed by Maybox
Group PLC on behall of the present Lord
Willoughby de Broke who is now the proprietor.

The Theatre opened on 23rd November 1916
with a ‘comedy with music’ called Houp La!
which starred Gertie Millar and George Graves,
under the management of C. B. Cochran who was
also lessee of the Theatre, This was replaced afier
one hundred and eight performances by a very
different type of entertainment in Damaged Goods
— the first public performances in this country of
the play. Several other productions followed
until, in 1920 the management of the Theatre was
taken over by Alec Rea who with Basil Dean
formed the company “ReandeaN" - “always
printed with capital letters ar either end” as Basil
Dean points out in his autobiography Seven Ages.
During the next five years a number of notable
productions were seen, among them three plays
by John Galsworthy —= The Skin Game, Lovalnes
ind The Forest - and Clemence Dane’s A Bill of
‘Drvorcement. This play established not only Miss
Dane as a playwright of note but also the young
#ctress Meggie Albanesi who was to die in 1923 ar
the age of twenty-four. A plaque in her memory
-commissioned by Basil Dean from Eric Gill hangs
in the foyer of the Theatre. Among other
suceesses during this period were Capek’s
R\U.R., The Likes of Her and Frederick
honsdxle’s Spmsg Cleaning.

In’ 1925 “ReandeaN” was succeeded by
“ReandcO” with Alec Rea m:w.n.m,g as lessee of
the Theatre. He continued in this capacity until
1937 and some of the plays presented during this
tenure were: Arnold Ridley's The Ghost Train
(which subsequently transferred and in all ran for

,six hundred and fifty-five performances), Scorch

Mist by Patrick Hastings, Sidney Howard's They
Knew What They Wanted, The Queen Was in the

*Parlour by Noel Coward, Berkeley Square, The

Whitz Chateau, The Silver Cord, Sorry You've Been

' Troubled, Peiticoat Influence and Rodney

Ackland’s Strange Orchestra. Early in 1933 The
(rreen Bay Tree played for one hundred and sixty-

three performances and in October of that year
The Wind and the Rain started a West End run of
one thousand and one performances (it
transferred from the St Martin's first to Queen’s
and then to the Savoy). Man of Yesterday, The Two
Mrs Carrolls and Herves Don’t Care were some of
the subsequent productions in the mid-thirties.

In 1937 Gerald Bright Enterprises Lid acquired
the lease and Basil Dean returned to the St
Martin’s to direct both Augemn with Flora Robson
and J. B. Priestley's When We Are Married which
in 1938 began a run of one hundred and seventy-
five performances.

In 1942 Gerald Bright Enterprises Lid passed
their lease on to J. W, Pemberton and the early
years of the Second World War saw the staging of
various productions. The most successful of these
were Kenneth Horne's Love in a Mist and Rose
Franken's Claudia. In 1943 J. W. Pemberton gave
up his lease to Bernard Delfont who retained his
interest until 1945 when the Theatre came under
the control of J. M. Cook This last changeover
took place when the Theatre housed a resounding
success — Edward Percy’s The Shop at Shv Comer
which starred Keneth Kent, Ada Reeve and
Cathleen Nesbitt and ran for eight hundred and
sixty-three performances,

Between this play and 1959 productions of note
included: Penny Plan with Joyce Grenfell, The
R and wo c dies by Hugh and
Margaret Williams — Plaineiff in @ Pretty Har and
The Grass &5 Greener, The latter starred Celia
Johnson, Joan Greenwood, Moray Watson and
Hugh Williams and it was during its long run that
the Theatre once again returned to the direct
control of the de Broke family with B. A. Meyeras
administrator and licensee.

A double bill by Hugh and Margaret Williams
called Double Yoik, Inherit the Wind and transfers
of John Mortimer’s The Wrong Side of the Park
and Synge’s The Playbav of the Western World all
followed together with the successful thriller
Crulty Party produced by Peter Bridge, who also
held the lease for several years. Since 1968 the
lessee has been Peter Saunders and during this
time the thriller Sleuth was produced and before
transferring had broken all records for the
Theartre, Since The Mousetrap transferred here on
25th March 1974 these records have again been
broken. MT

We gratefully acksouledge help gives in the preparation of this
article from Raymond Mander and Toe Mr:ckmmmﬂw Theatres
of Landen ished by The New English Library,

ST MARTIN’S THEATRE

WEST STREET, CAMBRIDGE CIRCUS, WC2  01-836 1443
Sole Proprietors: 5. M. THEATRE LTD
Licensee: 5. M. THEATRE LTD
Lessees: PETER SAUNDERS LTD

PETER SAUNDERS

presents the

36th YEAR
AGATHA (EIHRISTIE’S
THE MOUSETRAP
This production
Directed by DAVID TURNER

Decor by ANTHONY HOLLAND

Lighting by MICHAEL NORTHEN

The Theatre's own generator provides electricity in the event of a potwer cur
and air cooling during very hot weather

m[mpm{m{mdmzsﬁhmbymﬂm the Ambassadors Theatre where it ran unnl Saturday
23rd March 1974 transferved the follorving Monday 25th March 1974 1o the St Martin’s Theatre.




THE MOUSETRAP and AGATHA CHRISTIE

When the late Queen Mary was appmm:hmg her ::ghll:th hirthday she was asked by the BBC
what she would like to celet the event 1 from to Opera. Queen Mary =aid
she would like an “Agatha Christie play” and Mrs Chrsue prompily wrote a thirty minute radio
production called Three Blind Mice. This was evenrually to become The Mousetrap,

Trevas some years later when Agatha Christie asheed me o lusch with her. Owrkemﬂeemhandxd me
a brown paper parcel and said, ‘this 15 a lnle presens for you', The present was the seript of The Mouseirap
and the one person who made no money out of it was the authoress herself, She had left it in trust
for her seven-year-old grandson and all her royalties went to him.

When The Mowsetrap opened on the 25th November 1952, Sir Winston Churchill was Prime
Minister, Harry §. Truman was President of the USA and Stalin was Head of Russia. Meat, bacon,
sugar, cheese, butter and margarine were still rationed. And every man and woman in the country
had to have an Identity Card.

In its thirty-five years in the West End of London The Mouserrap has been seen by seven million
people and if all these people sood in a line the gueue would reach the Highlands of Scotland. The
E y has been performed in forty-four other couniries throughout the world and has been trans-
tcd into twenty-four languages and in the West End of London alone takings have exceeded

10m pounds,
[n U:chcstEudrwnhuudmdand ty and h in the play and
dred and seven ies. Sixty-four miles of shirts have been ironed and more than

qu hundred and sixty-two tons of ice creams sold,

It wnu]d e easy towritea rdat:mcal h:ngmphy of Agatha Christie. She wrote fourteen plays: her
book was put on her h birthday ;m September 1970; more than four

hundred million of her books have heen sold in virtually every country in the vu:u'ld In fact, in
March 1962, UNESCO announced that Agatha Christic was the most widely read British writer in

the world, \th Shakespeare coming a poor second.

In 1956, she was awarded the CBE and in The New Year's Honours Listof 1971, she was made a
Dame of the Order of the British Empire.

But after an association and friendship with her lasting more than twenty-five years and halved
only by her death on 12th January 1976, I would like 1o wrue a lirtle more personally about her,
Agatha Christie was very shy although this shyness ded only to Among her friends
she was both extremely talkative yet a wonderful listener and was extremely knowledgeable on a
wvast range of subjects. A great Royalist, she nevertheless disliked pomp. Until a few years before
her death she played tennis and could be seen with her family bathing on the beach at Paignton in
Devon.

She went to the races (an annual event at Exeter was named “The Mousetrap Stakes™) and was.
known occasionally to have five shillings on a horse! Her pride and joy was her great-
granddaughter (middle name Agatha) and she very much favoured large hats.

She ook failure as imperturbably as she accepred success. When, on the Loadon first night of
Witness for the Prosecution she received the greatest ovation 1 have ever heard in any theatre, she
whispered 1o me; ‘It's rather fun, isn’t it When her next play was not acclaimed hy the critics and
I telephoned to console her, she merely said, "At least I'm glad The Times liked it.

One year she took all the major awards at a local flower and vegetable show, and when asked the
secret of her success, she replied, My gardener’. She was as English as Buc.kmsham Palace, the
House of Commons and the Tower of London, and the most Ible character
I have ever mer.




36th Year

On 25th November, 1987 The Mousetrap
celebrated its thirty-fifth birthday and on
30th November a completely new cast
joined the production to mark the start of
its thirty-sixth vear. The eight current

ROBIN MURPHY
Detective Sergeant Trotter

PAUL BACON

Mr Paravicini

actors and actresses bring the total num-
ber who have appeared in the London
production up to two hundred and
twenty-two. The seventeenth director has
now taken over.

HAZEL McBRIDE
Mollie Ralstom

ROBIN MURFHY
Robin Murphy was born and brought up in Mevagissey, Cornwall. Schooling in Kent was
followed by a year on the streets uf}ﬁmdon busking with a guitar to earn the money for drama
school auditions. Then came three fondly remembered years at The Drama Centre in Chalk
Farm. At Drama Centre Robin met his wife-to-be, the actress Carol Frazer, and they went on to
become founder members of The Major Road Theatre Company which toured the length and
breadth of Britain, with occasional forays into Europe, playing a variety of shows in an even
greater variety of venues! TV, radio and repertory followed with a personal highlight being a
ber of th ghly enjoyable seasons at Alan Ayckbourn’s Theatre-in-the-Round in Scarbor-
ough. Here Robin played a variety of parts, as diverse as Clive in Rookery Nook and Konstantin in
The Seagull and he enjoyed another European tour and the filming by the BBC of an Ayckbourn
musical Men On Women on Men, Robin and Carol have two children, James and Madeleine, who
luckily share their parents’ twin passions — motor racing and travel! Having played a range of
outcasts — from Richard ITI to Wilson in Orton’s Ruffian On The Stair, Robin is relishing playing
the part of Detective Sergeant Trotter.
HELEN CHRISTIE
Helen Christie was born in India of Scottish parents and is a licentiate of the Guildhall School of
Music, in London. She has appeared in the West End on numerous occasions and among her
known appearances have been in the revival of Spring 1600 which was written and directed by
Emlyn Williams, Amanda in Noel Coward’s Private Lives at the Apollo and Fortune Theatres,
which is one of her favourite roles, Anthony and Cleopatra at the Piccadilly, Traveller's Fay at the
Criterion, A Clean Kill with Rachel Roberts, also at the Criterion, The Bargam with Alastair Sim
at the St Martin’s, Jvanon, another favourite production with Sir John Giclgud and Vivienne
Leigh, which also played a most successful season in New York, Cat A he Pigeons at the
Prince of Wales, The Constant Wife at the Albery with Ingrid Bergman, directed by Sir John
Gielgud, two and a half successful and happy years at the Strand in No Sex Please, We're British,
and most recently Helen starred in a very successful overseas tour of Fallen Angels and in a UK
tour of Present Laughter. She was in the first television series [rom Granada My Wife's Sister. Her
other appearances include Cranford, Wives And Daughters, The Pallisers and more recently Hilary
and Don’t Wan Up.
PAUL BACON
Paul Bacon trained at RADA, won the International Theatre Insti Scholarship, and was
appointed Artist-in-Residence at the University of Georgia, USA. He then went to Australia with
a seven year contract as actor/director for Hector Crawford Productions and had his own
show Bacon For Dinner and directed for the Australian National Theatre. In the West End his
credits include the Chief Whip in Number Tenat the Strand, Caesar Rodney in the musical 1776 at
the Albery, Owl in Winnie The Pooh at the Phoenix, Professor Manchu Phoo in th musical Magic
OFf The Young Houdini also at the Phoenix, Mr Pompinstance in The Magic Man at the Mayfair,
Omar Khyam in Kismei at the Shaftesbury. He starred as God opposite Anthony Newley in the
hit musical The Good Old Bad Old Days at the Prince of Wales and as Dr Dionisio Genoni in
Pirandello’s Herry IV with Rex Harrison at Her Majesty’s. Last year he played Sir Cautious
Fullbank in The Lucky Chance at The Roval Court, Recent favourite roles outside London
include Sir in The Dresser, Don Quixote in Man Of La Mancha, Soames in Getting Married, Dame
in Mother Goose, Howard in a new musical The Comeback and the seven roles in the daily TV AM
serial The World Of Melaniz Parker. Paul has a thriving career in the Voice-Over world providing
the voices for TV and radio ¢ ials, narrating doc v films, current events program-
mes and Audio Visual productions.
HAZEL McBRIDE
Hazel McBride after graduating from Bristol University and performingat the Edinburgh Festiv-
al, began her career in Repertory Theatre. She has played a wide range of parts in theatre seasons
including Hull, Bolton, Billingham, Shefficld and Windsor. A season ar Bristol Old Vic was
followed by a West End run of the musical Tarantera. Tours include ‘Meg' in Little Women
{Asheroft Theatre, Croydon) and a tour with the Cambridge Theatre Company. Her most recent
theatre work was in Stockholm in the thriller Who Killed Santa Claus?. Hazel’s favourite theatre
roles include ‘Honey' in Who's Afraid of Virgima Woolf, ‘Mrs Elvsted’ in Hedda Gabler and
“Yelena’ in Uncle Vanya, On television Hazel glzyed the part of ‘Madelaine’ in the BBC's Secret
Army series, and was also in many episodes of STV's Take The High Road. Being partly Scottish
she has also been in Sutherlands Law, Mackinnons and House On The Hill. Other TV appearances
have been in Edward VII, Within These Walls, Dickens Of London, Tales Of The Unexpected, Van
Der Valk, The Professionals and Rumpole. For American Television she played a leading role in
Hart To Hart, in which she was quite often filmed on horseback. Hazel enjoys riding and also rode
in the BBC trilogy of Molly Keane's novel Good Behaviour. Hazel is married to Jim Mason who is
artistic director of All Change Arts. They have two children, Julia aged six and Emily aged two.




RUPERT BATES DAVID BEALE
Giles Ralston Major Metcalf
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KINNY GARDNER DEIRDRE EDWARDS
Christopher Wren Miss Casewell
From the Gui Book of Record
Longest Runs

The longest continuous run of any show in the world 1s The
Mousetrap by Dame Agatha Mary Clarissa Christie,
D.B.E. (nee Miller, later Lady Mallowan) (1890-1976).
This thriller opened on 25th Nov. 1952, at the Ambassadors
Theatre (capacity 453) and moved after 8862 performances
‘down the road’ to the St Martin’s Theatre on 25th Mar. 1974.
The Silver Fubilee performance on 25th Nov. 1977 was the
10,390th.

RUPERT BATES
Rupert Bates started off his career as an Assistant Stage Manager and covered all aspects of Stage
Management before getting the acting bug. He is best known to the general public for his
levision app e, particularly with Rik Mayall and Adrian Edmondson on The
Young Ones and Catflap And Filthy Rich. He has also appeared on The Lenny Henry Show, Three
Of A Kind, Grve Us A Break, Happy Families, It Ain't Half Hot, Mum, all for BBC TV. Girls On
Top for Central TV and a number of Saturday Live shows for LWT. Rupert was also a member of
MNoel Edmonds’ Hit Squad en The Late Late Breakfast Show. He played the lead role in the film
The Original Dream and on stage has played roles as diverse as Sub Lieutenant Granger in the
Ns!i(ms&r‘l'uur of Seagulls Over Sorvento 10 Joseph And The Amazing Technicolor Dreamcoat. This
will be his third appearance in the West End, the others being in Laiumm Groveand The Last Of
Mrs Cheyney. His late father was Michael Bates star of Jr Am’t Half Hot, Mum and Last Of The
Summer Wine. Rupert married in 1984 and has a daughter Angharad. He is a very family
orientated man. His hobbics are photography (he always has a camera around his neck) and
travelling, which he doesn’t have much time for,

DAVID BEALE

David Beale, after National Service in the RAF, trained at the Bristol Old Vic Theatre School and
made his professional debut at the Bristol Old Vic in Molieres Le Bourgeois Gentilhomme, Fe has
had extensive repertory experience including seasons at York, Northampton, Birmingham and
Harrogate and he made his West End debut in Mary, Mary at the Queens Theatre. other West
End appearances have been in Poor Bitos, Hide-Out and at the Greenwich Theatre, Six Characters
In Search Of An Author. He has apy d on television in Bread, Bergerac, Call Me Mister,
Flip-Side Of Dominic Hide, No Place Like Home and his film credits include Minder On The Orient
Express, Secret Ceremony and Dance With A Stranger. David's favourite role was as Andy Tracey in
Lovers and the part he would like to play more than anything is the psychiatrist in Equus. He
c}:lgioys ga.rdgléing, bird watching and walking and his main ambition is to keep working in plays

wants (o .

KINNY GARDNER

Kinny Gardner first hit the professional boards at the age of thirteen and this year celebrated
fifteen years in the business. A talented singer and dancer, Kinny spent three years in the cast of
Godspell, both in the West End and on National rour. He played Columbia in the Kings Road
production of The Rocky Horror Show and recently joined the UK tour to play the very different
role of Riff Raff for eight months. Other major roles includes MC in Cabaret, Jenny in The
Threepenny Opera, Rossingol in Maret/Sade, the Punk Pirate in Pirates Of Pensance, Barry Kent
in The Secret Diary Of Adrian Mole Aged 13%, Pistol in Fallstaffs Revenge and a dazzling Mary
Sunshine in Chicago. Kinny also created the role of Rudolpho the dancing master in Perth
Theatre's Edinburgh International Festival hit A Wee Touch Of Class. He has toured nationally
and internationally with the Scottish Mime Theatre, Kaboodle Theatre and the Krazy Kat
Theatre Company for whom he is also co-artistic director. He trained in mime and dance with
Lindsay Kemp and at the Martha Graham School in New York, Kinny has two solo shows under
his belt, Jdentity and most recently Lancelot which was premiered in March 1987. He is a versatile
Pantomime Dame, one of the youngest in the business, and last year was seen as Agnes The Cook
in Dick Whittington. He puts his energy and vitality down to a healthy diet and clean living . . .

DEIRDRE EDWARDS

Deirdre Edwards, after training at the Guildhall School of Music and Drama, lived in France
where she taught English and worked as a Courier. On returning to England she then, with two
friends, set up Platypus Theatre and performed in schools and art centres. Since then, Deirdre
has toured extensively throughout Britain and in Europe with various companies and was a
member of Cheek By Jowl when they won the Laurence Olivier Award as the most promising
newcomers. Roles plaved include Alison in Look Back In Anger, Elizabeth-Jane in The Mayor Of
Casterbridge, all the women in Frankestein, Cleone in Racine’s Andromache and most recently
Masha in Chekov's The Seagull at the Sherman Theatre in Cardiff, Deirdre has played a number
of parts on radio and is also a professional storyteller — having recorded several orning Stories
for the BBC and also romantic novels and children’s stories for cassette. Her television work
includes The Nation’s Health for Channel 4 and the role of Kath in Ballroom for HTV. Deirdre
lives in Shepherds Bush and embraces the “new age” approach to life and is 4 keen supporter of
the Friends Of The Earth. One of her many interests is learning about different countries and
their cultures and she hopes that her acting work may take her around the world.




THE MOUSETRAP
o 1B ; by
g ia i T AGATHA CHRISTIE

Characters in order of appearance
HAZEL McBRIDE appears as Mollie Ralston
RUPERT BATES appears as Giles Ralston
£¥ RobinMuq;‘h  and Hazel McBride in Agatha KINNY GARDNER appears as Christopher Wren

e Christie’s * The Mousetrap” ai the 51 Martin’s .
s Theatre. (1987188) ] HELEN CHRISTIE appears as Mrs Boyle
DAVID BEALE appears av Major Metcalf
BEEE | / SN l DEIRDRE EDWARDS appears as Miss Casewell
e PAUL BACON appears as Mr Paravicini
/_ ol ROBIN MURPHY appears as Detective Sergeant Trotter

TIME: Agatha Christie time
SYNOPSIS OF SCENES
ACT ONE
Scene | The Great Hall of Monkswell Manor
Scene 2 The same, The following day after lunch
INTERVAL
ACTTWO
The same. A quarter of an hour later

LINKING MUSIC BY MONIA LITER AND HIS ORCHESTRA

During the interval a wide range of drinks is obtainable
in the theatre bars

Litter hins are provided in all parts of the theatre for the disposal
of ice cream and drink cartons

PATRONS ARE REMINDED THAT
THE USE OF CAMERAS AND TAPE-RECORDERS IS

And i the original 1952 production Richard
Attenborough and Sheila Sim

[ FORBIDDEN IN THE THEATRE
‘ SMOEKING IS NOT PERMITTED IN THE AUDITORIUM
l A THIRD OF A CENTURY OF THE MOUSETRAP

This souvenir book is a competely revised version of The First Thirty Years of The
Mousetrap. [t contains over 350 illustrations including a number in colour together with facts
and figures on the history of the world’s lomgesi-ever running play. An addinonal feature isa
year-by-vear listing of some of the tmportant events which have taken place since the play
opened,
A THIRD OF A CENTURY OF THE MOUSETRAP
IS OBTAINABLE FROM THE ATTENDANTS AT THIS THEATRE
PRICE £2.00




Scenery built and painted by Victor Mara Lid. Ladies’ costumes made by B. ]. Bowerman.
Marched Iuggage by Revelation. Radio kindly supplied by Bu:d: R»d.m Lul Telephune hy
British Telecom. Men’s shirts by Van Heusen. * Fm]ﬂ 1 by the H: th
Press, Electric cleaner by Hoover Lid. Lighters by Ronson. Ladies’ tights by Elbeo Lid.
Production photographs by Godfrey Argent. Miss McBride’s hair by Cleopatra.

Ladies” costumes designed by Anthony Holland.

For Peter Saunders

General Manager ; A David Turner
Stage Manager . . William Byers
Deputy Stage M:nager Claire Mason
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In accordance with lhe requ:rtmmls of the Greater London Council:

I. The public may leave at the end of the performance by all exir doors and such doors must ar that
time be open. 2. All gangways, passages and staircases must be kepr entirely free from chairs or any
other obstructions. 3, Persons shall not in any circumstances be permitted to stand or sit in any of
the gangways intersecting the seating or to sit in any of the other gangways. If standing be
permitted in the  gangways at the sides and rear of |hc seating it shall strictly be limited to the
number indi 4 in the notices exhibited in those posi 4. The safery curtain must be lowered
and raised in the presence of each audience.

London Theatres co-ordinate up- -to-the-minute information about current and future
;;crform'mocs in the following newspapers: The Observer, Sunday Telegraph, Daily Telegraph,
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On 12th April 1958, The
history of the Bl‘ ish Theatre, bearing the five-and-a-half years run of Chu Chin
th

On that day, / Christie presented to the Ambassadors Theatre this mouse {designed by
Stanley orris) bearing the words: “Presented 1o the Ambassadors Theatre by Agatha (“hmt-
ie, in grateful commemaration of the run of The Mossetrap 25th November 1952 - *. This
is on show in the foyer of thar theatre.

CHARLTON HESTON
answers

[

=

. Which is your favounie theatre?
At the moment, the Savoy.

. What are your favourite plays?

Aside from A Man For All Seasons,
Macheth, Anthony & Cleoparra and
Long Dav's Fourney Into Night.

. Whar are your favourite films?

Citizen Kane, Henry Vand Bridge
Ower The River Kwai.

& Wiuckffm in m:ckmkaﬂe appeared

15 your favourite?
Will Penny or Khartoum.

. What is your earhest recollection?

Picking up firewood.

. What is your favourite spert?

Tennis.
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. Whar would you do to make London

brighter?
Putonmore plays.

. What is your ideal holiday?

Tdon't take many.

. Where do vou like buying your clothes?

Idon't like buying clothes,

. Which are vour favourite restauranis?

Here in London, The White
Elephant, Gavroche and the
Dorchester Grill,

. What is your favourite dish?

Girilled steak.

i Wkans}w greatest ambition?

Togetitright. . . one time.

. What are your favourite hobbies?

Drawing.

. What is your favourite quotation?

“Whatsoever thy hard findeth to do,
therefore do it with all thy might’,

. Whar would you do if you were Prime

Minister for a day?

I've been an English King, and
English General and an English Saint.
They wouldn't let me be Prime
Minister. Besides, I like the one
you've got.

. What is your per aversion?

Tardiness and smoking.

. What, if you were not an acior, would

voumost like to be?
A waorld class tennis player or aset
designer.
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DAVID RAVEN

MOST DITRABLE ACTOR

ROLE OF MAJOR METCALF IN

"THE MOUSETRAP'

4,575 PERFORMANCES

22 JUL. 1957 - 23 NOWV 1968

“They told me that if I wanted the world to beat a path to my door,
I ought to wwrite a better ‘Mousetrap™.™

— = By courtesy of Punch




AGATHA CHRISTIE PLAYS PRESENTED BY PETER SAUNDERS

4 Margaet Lockr

Hiarild Seorramd Pelix
Avimierin Spider's 1954
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Markiweand Ann
Thesre 1961,

Bowess, Berty McDowall snd Duyid Langton, in
Thearre 194,
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PmdBamn. Hekn:"’kﬂsﬂz Rupert Bates, thﬁlnMurpkv, DmdrrFJmn‘l‘mndDmdBsalzmrigﬂlﬁa(‘knmes
"T!«Momlmp"anhsSrMa.rm *s Theatre. ([987/88)

Hazel McBride, Paul Bacon, Heler Christie, nnwib‘eﬂ!e Deirdre Edwards, Rumeurp}n Rupert Bates and
Kirmy Gordner in Agatha Christie’s ‘T!oeﬁelnwtrap atthe St Martin’s Thearre, (1957/88)

@ There are more than three hundred and fifty
phatographs ofwhich over fifty are in colour.

® |tcontains colour phatographs of the vast
‘Mousetrap' parties given for the twenty fifth and
thirtieth birthday celebrations and many of the
celebrities who attended them,

® Mostof the major events since 1852 are listed.

@ [thas twenty eight sayings of Agatha Christe,

® AND it contains twenty sevan 'Mousetrap' cartoons
by the greatest cartoonists of the day.

Copies of this brochure are obtainable from the box office or from attendants in the
theatre. Price £2.
{Orby post £2.60 from Theatreprint Lid, 36 King Street, London WCZE 8J3.)

THE DORCHESTER
18 REVIVING A GREAT BRITISH TRADITION

OF all the lost British Instituiions, supper is the one we,
Uhe Dorchester. most sadly miss

Less lorm s expensive and o touch bighter than dinner
supper is a tme for fro werings. A time for pleasant lae
conversations, and for relaxed enjoyment

S0 we decided that it was time to revive the maditon

We have, therefore, devised an entire menu ol special supper

dishes thar must he tasied w0 be believed

Preahearre supper s served i the comdore of the beauulul

Daorchester Bar to the simins of our residen pramst from 5 30pame or
in the grandeur of The Grill Room from GHpm.
Or if you wish w dine afier theatre. supper 15 served wnil

145, in The Bar

We shall look forward v seeing von

.S':_-'m‘;-.'h AT THE Dmn HESTER @@

PIUE DA LSS TR, FARR LANE. LANDON WA ST TRLEFHGN G 00000 ieRs




‘BEST BEST BEST
PLAY PLAY PLAY

LALRENCE OLIVIER AWARDS 1984 STANDARD CRAMA AWARDS 1956 PLAYS & PLAYERS AWARDS 1485
FRANK and WOJl GERO present

Ies liaisons
angereuses

HRISTOPHER HAMP
DAVIES t 08 CROWLEY

“QUITE SIMPLY ON'E OF THE FINEST
THEATRICAL OCCASIONS IN LIVING
MEMORY ™ty cur

Ambassadors
Theatre

01 241 9999
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Where can you see

- Edmund Kean’s death mask?
- Julie Andrews’ costume for My Fair Lady ?
. —Mick Jagger’s jump suit?
- Blondin’s wheelbarrow?

- Lloyd Webber’s score for Jesus Christ Superstar?

and Tom Thumb’s waistcoat?
at the Theatre Museum, Covent Garden

Where can you also

- buy theatre tickets?
- have a snack or drink?
- buy postcards and books on the theatre?
and see a performance at 6.30pm?

at the Theatre Museum, Covent Garden

Open Tuesday to Sunday llam - 7pm
Licensed Café open until 8pm

ad

HEATRE
MUSEU

COVENT GARDEN, Entrance in Russell Street

T MUSEUM = THE NATIO MLISH ART AMD DESIGN




The RAF Benevolent Fund
repays the debt we owe

oy

We need your help. Every donation
we receive means we have more o

Level, Jubifes Market — an the South Piozzs,
{Balcany Level, Ju on the

and di
ne SOt

give. Pleasc remember the Fund in

your Will; advice on legacies, & Stiaki ' Fries
bequests and covenants is gladly ® Beers ' Shakes

given. If you know of anyonc in
need who might qualify for help
from the Fund, please let us know.

Royal Air Force
Benevolent Fund
67 Portland Place, London WIN

4AR. Tel: 01-580 8343
Charity Registration No. 207327

Put your product or service
CENTRE STAGE

Look around you ot all hose up-market, affiuent theatre-
goers. They coutd be buying your products or services.
You can arrange foryour comparny advertising to reach this
Irmpartant responsive cudience quite inexpensively, along with similar
oudiences of other major West End theatres,

Contact your advertisi Jency k

9 orforfull
information and availability, call Malcolm Barnes of ...

THEATREPRINT LTD

36 King Sreet, Covent Garden, Landon WCZE 815

01-8369311
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sents Oedipus) they each need a minder to ensure
they don't fall off an overcrowded stage fraught
with obstacles. This awkward leading around,
pot sarprisingly. does put a crimp in the sponta-
neows exuberance. While one is, of course, in
favour of Hiring the handicapped and while their
dissbility certainty doesn't disqualify them from
singing, directing them to dance is clearly a
hazard to their health and all a bit off-putting to
the rest of us who can see the dangers,

There's one group in blinding white and anather
in bright blue complete with matching gloves.
Then there's a set in hot pirk and one in mustard
and that's only the men. The women wear an
eclectic’ collection of Greco-Roman  African-
inspired togas decorated with sequins and lame.

The evening lurches from majesty to vulgarity
as quickly as it turns from profundity to triviality. -

Some of 1t is awkward and absurd, Some of it is
overblown and Tisible. But there are mpments of
great power.

And what a way to teach children the classics,
If Brever wants to make fairly obscure paints by
drawing parallels between the pagan and Christ-
ian tratlitions, good luck to him. All T could think of
was that a whole audience gets exposed to

too and his fctionalized musings on this
precedent-breaking outing are on view at the
Booth Theatre in his thoughtful play, A Walk In
The Woods, scheduled for a London production at
the end of this year. In it the two thinly disguised
officials take not one but four walks over a long
series of negotiations, stretching into several
seascns, beautifully evoked by Bill Clarke's
understated forest set.

On one level the relationship between the cool,
formal and academic American (Sam Waterston)
and the experienced, funny and aphoristic Rus-
sian (Robert Prosky) is another Odd Couple or
I'm Not Rappaport, another study in comparisons
between two very different but ordinary men
forced to get along together. The difference here
i that the future survival of the planet may
depend on how well they succeed.

A Walk In The Woods is literate and funny, full
of lines you wish you'd thought of first. “Formality
is simply anger with its hair combed” is just one
that stavs in the consciousness,

The play is weakened by its unwillingness to

~explore the real issues of nuclear weapons just as

Breaking The Code was strengthened by its

Sophocles, every good gospel singer in Ametica
wets work and whoever had the lamé concession
for this production gets to be a millionaire.

fthough Derek Jacobi was nominated for

Best. Actor, the play in which he gave his

brallant performance, Breaking the Code,
was not. But, like Breaking the Code, one of the
nominated plays is based on a toe story,

When US chief arms negotiator, Paul Nitze,
and his Soviet opposite number were at an
impasse in the 1983 Geneva arms talks, they
decided to clear their heads by taking a walle m
the woods without their aides or entourages. 1t
would become an historic event.

During that stroll, the two envoys worked
through the sticking points and returned to the
canference table having agreed on concessions
far more radical than their respective govern-
ments had been willing to offer, Eventually, their
convlusions would form the basis for the Interme-
diate Nuclear Forces agreement signed last vear
in Washington by President Reagan and First
Secretary Gorbachey. :

But what did they actually say to one another?
How did the great outdoors effect such mon

of cryp

relationship between the two men. It discusses
friendship, the i
public relations versus substantive progress and
the vawning guli of cultural differences which
makes real understanding mmpossible,

Robert Prosky (nominated for Best Actor)
gives a superb performance as the cheerful

cherub with the right Russian mixture of puckish:

humour and sharp edginess born of justifving too
many unjustifiable positions. He has seen too
many meetings and foaght the same battles too
many times to believe that this time will be
different.

Sam Waterston as the idealistic but humour-
less American has by far the less rewarding role
ang succeeds often i looking merely pained by
the Russian's more The
American, in the endearing manner of many
Americans, believes instinctively that solutions
are not just possible but inevitable. The Russian
remains cynical. To him goes the play's central
questions, “If we do agree” he asks, “do you
think it will matter?”

tal changes? Clearly Lee Blessing has wondered

paing F hy. It
focusses instead on the development of the.

ion, frustration,

el in advance of the

at Jonathan Miller’s Old Vic towards

end of this year, John Yaps TER
Records have rush-released the cast album
recorded during the production’s debul at the
Theatre Royal Glasgow a few weeks ago and
prior Lo its current provineial tour. That d i
Bernstein score is back in full force, and for those
of us who have been making do these last thirty
years with a somewhat scratched LP of the
onginal Broadway cast, this new Scottish Opera
recording is more than welcome,

Candide itself has a curious history: Bernstein
hegan writing il in the early 1950s, broke off to
write West Side Story {for which some of the
Candide music was eventually destined and igE.
versa: Officer Krupke was meant as a song for
Candide called Where Does it Get You in the
End? while () Happy We was originally written for
the brdal shop in West Side Story but fiished up
in Candide) and then retumed to complete the
score only to have it flop on Broadway despite a
Tyrone Guthrie production, and Max Adrian as
Pangloss, and an overture which is in my
unhumble opinion the best written for any Amer-
{ean musical in this century.

Candide lived on however thanks to the first
recording, and became like Sondheim’s Anyone

SRR THEATRE QUIZ

A Summer special: ten
plays and most should

‘i:{iguunwmumda

4 {Fohly | could get down to Sideup: 've been
walting for the weatner to break.

2 Elieades idees au-nes;u’_s‘ﬂé
3 Kiss me Kate: we will be mal
4 Extraordinary how gotent ) music .
5 wel, sir, you never can tell: that's a principle
In life with me.
‘& There will be days and days and days ke this.
7 Acirculating library in a town s an evergreen
‘tree of diabolical knowledge. :
8 Ifl continue to endure you a little fonger. |
may by degrees dwinciie into a wiFe. 5

 Side Story,

- considerable

all from classic
bereasonably

familiar: award yourself a bonus If you can Identity

I
Can Whistle one of those flops that everyone
: : ts to see revived: Sondheim .iud:-

that the two men went back to the show,
abandoned Lillian Heliman's Libretto and came.
up with & revised version that is only now “being
seen for the first time in Britain in a production by
Jomathan Miller and John Wells.

To judge it purely by the recording, with the.
orchestra and chorus of Scottish Opera directed
by Justin Brown, we are in for a treat at the Vic:
true, Nickolas Grace's Pangloss seems to fack
some of the mimitable warmth and resonance of
Max Adrian on that fiest classic disc, bt Marilyn
Hill Smith s a lyrical Cunegonde and Mark
Beudert sounds like an amiable hero. This may
fiot be the hest of all possible worlds, and we may
never get & Candide on the musical stage to st
all the complexities of Voltaire's masterpiece, but
as the only BernsteinSondheim  collaboration
outside of West Side Story this is a score of

: fastination, not least because it has

an increasing castlist of collaborators: the.

BemsteinHellman  original  has now  been

variously worked over by Sandheim, Hugh®
Wheeler, Richard Wilbur (who wrate many of the
surviving lynics from the original) John LaTouche,
Jobin Wells and John Mauceri: if they haven't got it
right by now, 1 guess they never will.

Sheridan Morley




