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37a Curzon Street
London W1F 7AF
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INTIMATIONS OF GREATNESS — continued

doing what he likes, not what merely
makes him money. Doing work you
despise is artistically ruinous. Edith
Evans knew that,
This rigorous se dlscnpi!na mada
Edith Evans seer sterner to outsiders
than was really the case. She had the
most anarmous respect for her art; and
sho was slways dismayed by the
tondorcy of even the better theatre
managors to lowar what she took to be
thalr standards, Binkie Beaumont
Innluded,
What glves My Forbes's book its
l“ nunl vilue compared to so many of

!‘ Ingd 6 his abllity to show us both

tha pubille and the [; tivate life of a
aharactar wha < rathior surprisingly
pethapa for sameond ko much in the
thastrlonl Hmslight - kept horselt to
harsol! an often as possible. Not many
poople avan konew aliont hor marfinge.
S fowir knpw af lts fampntie
dulloncy bagod Inadvartently 'on
absenos which makes the heart grow
fondar atill, Tho husband ‘s lottors arp
thosa pf a deeply sensitive, loyal
loving and literate man who kept in
touch, since his far from theatrical
business took him often abroad, by
correspondence and by reading theatro
notices. Edith Evans seams never to
have had a bad one.
The play that put her firmly on the
theatrical map was Conareve's The
Way of the World at the Lyric,
Harmmersmith. Har Mrs Millamant
according to those who saw it has
never been bettered. That was in 1924,
And the other undlaputed triumph
which even today's playgoers never
ceasa to marvel atwas her Lady

Bracknell in Wilde's The Importance of

Being Earnest. Again, there has been
nothing since to compare with it.

The first areat hit was in high comedy;
the second in farce. And tragedy?
Well, I remembar her Cleopatra with
Godfrey Tearle as Anthony, Some
people could not take it seriously. The
actress was 58 at the time, But to my
mind age could not wither ete ete,
Together they brought a degree of

‘grandeur to a tragedy often bedevilled

by skimmed emotion-and lightweight
aeting.

There was also the Nurse in Romeo
and Juliet and Lady Pitts in Bridie’'s
Daphne Laureola and the Countess in
Fry's The Dark Is Light Enough and the
Countess in the film The Queen of
Spades. All unforgettable. All stamped
by greatness, By what? The definition
is still elusive, like the grin of the
Cheshire Cal.

When George Henry Lewes proclaimed
that in the art of acting the greatest

is he who is greatest in the highest
reaches of his art - and he was thinking
of Kean - we are bound to recall that
Edith Evans did not do her finest work
only in exalted regions. What she did
aise the height of any role she
plavad She gave it new depths, a

new richness, her own stamp; and by
stamp | do not mean mannerisms,

It was the stamp of authority; the
atmp of a great artist,

She could transmute and make
immortal in the mind's eye of the
playgoer the art of playwrights from
Shukespeare and Congrave to Wilde
and Enid Bagnold. Get hold of Mr
Forbes’s book if you doubt me. He
writes flabbily, He veneratas his
subject to be of much use asa critic,
And tha book s long. But it is
stuffed with recent theatra history
and with letters from Bernard Shaw,
George Moore, Sybil Tharndike
and Willlam Poel, And more than a.
whiff of what it is that makes for
greatness comes through the
reticent nature and abiding
professional integrity of the actress
herself.

UThe vigws contained in s tour page
ediferinl sbclion do nol necessariy relfeel
the apiptong of the Theatre or (he
pubilishers, Aoy leiters should
the publishers, Sutwell Garby
& Heagfort Place, Lo
Tel. 01:235 3547 Tha
coppright of the pubi
may be printed wholly.
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The beauty of
our beauty
treatmentis
that it lasts
forever.

The Tao Clinic offers a very special
kind of beauty treatment—the permanent
removal of unwanted hair by a safe. and
medically approved method, at 33
clinics throughout the country,

Telephone for the address of your
local clinic where a preliminary
consultation is free.

The best way to remove @
unwanted hair

153 Brompton Rd, London, SW.3
{7 DOORS PAST HARRODS|
Tel: 589 4847, 589 5425
589 7281 & 589 9055

OF MAYFAIR

RESTAURANT

Try our Kaviare, Kulyeblaks, Karskis,
Katkofts, Kievs, Krupniks.

Mot a Red Conspiracy, butreal Russian
specialities washed down by a choice
of 14 iced flavoured Vodkas.
Open nightly except Sundays.

| i vl | o .. T =
RUSSIAN BISTRO
&5 Ifield Road, SW10 (off Fulham Road)
- Telephone 01.352 6326
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M ATTON GARDEN

Fine Jewellery from £16 to £1600 and above.
We think we have.one of the largest stocks of Engagement Rings in Great Britain.
10.30-5.30 (Saturday 10.30-4.00)




May Falr T healre —

LICENSED BY THE GREATER LONDON COUNCIL TO GORDON HOTELS LTD.
THE THEATRE AT THE MAY FAIR HOTEL, STRATTON

ST., W1 TEL: 629 3036

We have now installed an Ansamatic telephone answering and recording machine
for your convenience, please use it at any time.

Vel 2 No. 3

Mrs Oscar Hammerstein & Frank Milton
in association with
Backstage Productions Ltd
present
The Nimrod Theatre of Australia
Production of

GORDON CHATER
THE ELOCUTION OF
BENJAMIN FRANKLIN

by

STEVE J. SPEARS

Directed by RICHARD WHERRETT
Designed by LARRY EASTWOOD
Lighting by JOE DAVIS

THE ELOCUTION OF BENJAMIN FRANKLIN was presented by
the Nimrod Theatre, Sydney, Australia on Wednesday 25th August 19786.
By arrangement with The Rock Theatre of Paris

There will be one interval of 15 minutes




GORDON CHATER (Robert O'Brien)

Gordon Chater who was born in England is an
eminent name in the entartainment warld in

the land of his adoption - Australia. Equally

at home in farce, comedy, drama, musicals, |
intimate revue and vaudeville, he has recalved

same of Australia’s highest best actor awards

for radio, television and the stage. For the

role London Is now sesing Chater play - |
Fobart O'Brien - he gained the National

Critics’ Award for Best Performancs in 1877.

On the outbreak of World War |1, Chater was

studying medicine at Cambridge, but soon

joined the Royal Navy. Despite family wishes

he was determined to turn to acting upon
demobilization, A four weeks leave in Sydney

in 1946 led to his declsion 1o make the

harbour city his future homea.

\

He was lucky to gain immediate employment and soon was touring New Zealand in
Dangerous Corner and understudying in Love In Idieness, both plays reaching Melbourne’s
Princass Theatra in 1947. As with many other actors in Australia at that time, he earned his
bread and butter with radio work. He cannot recall the name of the play which gained him
the coveted Macquarie Radio Award in 1952, axcept "that it was the comedy award for |
tioing a dramatic role in a funny veica'". Radio work was not confined to plays, Chater acted
as straight feed 10 legendary Australian comics such as Mo, Georga Wallace, Jack Davey.
is well as Tommy Trinder and Arthur Askey. AL the same time he was performing at |
Sydney’s Minerva Theatre and even in night clubs.

Fram 1950-53 he toured for J. C. Williamson's - Australia’s top commarcial management

in Warm’s Eye View and Seagulls Over Sorrento. Then in 1954 came his first intimate revue
with the Phillip Street Thaatre - Top of the Bil). In &l he appeared in eleven shows for the
Phillip management, including twa musicals, The Duenna and Mistress Money, based on
Muollére and specially written with him in mind, The former had an unsuccessful Canadian
try-out for Mew Yark, The Phillip revuas did much to make Chater popular. He also appeared
in a Vaudeville revue, Laugh Around The Ciock for the Tivoli circuit, as well as playing Dame
Sinbad in pantomime, with Janny Howard and Billy Russell. In 1958 he enjoyed a personal
success a5 Maitland in The Chalk Garden, with Dame Sybil Therndike and Sir Lewis Casson.
He was Charley’s Aunt in 1961 and a few years [ater Cristofarou in Shaffer's The Public
Eye. Later still he played the lead in Yau Know | Can't Hear You When the Watsr’s Running.

1965 brought another highlight with the satirical television series The Mavis Bramston Show
which affected the working and living hablts of Australians who refused to work overtime or
g out ¢ nights 1t was screened. |t made Chater a household name and gained him a Golden
Logie, Miriam Karlin joined the cast for a period and Peter Myars was its producer for a

time, Bramston was followed by an equally successiul comady series, My Name's
Mc'Gooley, What's Yours? Ovar the years Chater has made occasional working visits back
1o England. In the late ‘50s he appeared In some television plays, In 1970 hea appearad in

the West End - at the Mayfalr as It happened! - in the revue 70 Years Hard, which starred
the late Michael Flanders. Back in Australia in 1971 he portrayed the Duke of Windsor at |
the age of 78 in King Edward, a one-man play. Chater has also been seen in the classics.

He was Epihedov in the Old Tote Theatre Company's first production, The Cherry Orchard,

which had the lata Sophie Stewart as Madame Ranevsky.

Mr Chater appeared in The Eloeution of Benlamin Franklin in all the Australia capital cities
axcept Brisbane - a total of 383 performances.




STEVE J. SPEARS (Author)

Steve J. Spears was bern in Adelaide in 18581, His first major work - Sted - had s
premiere in Adelalde in 1973. His naxt play - Africa: A Savage Musical - was premlierad at
the Pram Factory, Melbourne and was later toured through Australia under the banner of
Steve’s ad hoc theatro company, The Rock Theatrs of Paris.

1he Resuseltation of the Little Prince Whe Couldn’t Lavgh as Performed by Young Mo at
the Height of the Great Depression of 1929 premiared at the Adelaide Festival Centre in
1976. Tha play was parformed again at the Nimrad, directed by Richard Wherrett, in 1977

There Were Giants in Those Days will ba produced at the 1878 Adelaide Festival of Arts
and Steva’s mute musical Mad Jean is scheduled for the Sydney State Youth Theatre's
inaugural production at the Theatre Royal {1978}, King Richard is scheduled by Sydney's
Old Tate Theatre Company for late "78.

The Elocution of Benjamin Frankiin has baan awardad The Australian National Critica
Award, National Professional Theatre Awards for Best New Play and Eest New Talent, the
Australla Writer's Guild Awgie Award for beat Australian play and The Major Awgis *'for
works of particular merit".

Steve is now working on a play about the life and suicide of George {Suparman) Reeves.

RICHARD WHERRETT (Director)

Richard Wherratt currently halds the 1977
Australian Critics” Award and the National
Professional Theatra Award for the Best
Director. He was bern in Sydnay in 1940, and
graduated from Sydney University In 1961,
His theatre career began in England in 1965
at the E15 Acting Scheol, whare he was a
full-time acting tutor for four vears. He then
directad frequently at the Lincoln Theatra
Royal, LAMDA and RADA, and various
youth workshops including Manchaster
Library Theatre and London's Royal Court.

Back in Australia he was Associate Director with Sydney's Old Tote Theatre Company for
two years, directing Etherege’s The Man of Mode, Brecht's Resistible Rise of Arturo U,
Shakespeare’'s Antony and Cleapatra, Sophocles' Oedipus Rex, and toured the hit
Australian play Legend of King O'Malley to the South Pacific Arts Fastival.

In 1974 he became one of the three Resident Artistic Directars of Nimrod Theatre. Here

ha has premiered the worke of Australian playwrights Alex Buzo, Alma de Groen, Steve J.
Spears and Michael Cove, directed new productions of Shakespears and Chekhov, and
introduced Sydney to Peter Handke's Kespar, My Foot, My Tutor, and The Ride Across Lake
Constance. He directed Ron Blair's Mad, Bad and Dangsrous to Know, based on Byron's
letters, for the 1976 Adelaida Festival, where he returns this year to pramiare Tim Gooding's
post-Hirashima histary of Rock-n'rofl - Rock-ofal Most recently he has directad David Hare's
Fanshen for Nimrod, Mr, Wherrett was Artistic Diractor for the 1977 Australlan National
Playwright’s Conference and has written several seripts for the Australlan Broadcasting
Commission.

LARRY EASTWOOD (Designer)

Larry Eastwood is 28, an Englishman who trained at the E16 Acting School. He came to
Australia in 1870 to take up the positions of Production Manager and Resident Deasigner for
the Nimrod Theatre. He has dssigned more than fifty productions for Nimrod including
Much Ado Abeut Nothing and Hamfet, both of which tourad Australia - whilst Hamlet was
televised by the Australian Broadcasting Commission. Mr Eastwood left Nimrod at the end
of 1976 1o free-lance full time. He has sinca designad The Norman Conguests for tha Old
Taote Theatre Company, Constant Research for the Dance Company of Mew South Wales and
has worked on the feature films The Long | as Production Desig and
Newsfront as Art Director,

JOE DAVIS [Lighting Designer)

Joe Davis joined Strand Electric in 1926, leaving after a few years ta become production
electrician for Julian Wylle and C. B, Cachran. In 1953 he joined H. M, Tennent Ltd, and
was their lighting designar for 27 years. He was the founder Chairman of the Society ol
British Theatre Lighting Designers, of which he was made life president aftar 10 years, For
22 years he was personal lighting designer to Marlene Dlstrich. He is a Director of Theatre
Sound and Lighting {Services) Ltd and has been respansibla for the lighlng of ovar 500
major productions and lsst year celebratad 50 years in the theatre.

Amengst his London credits are: The Lady’s Not For Burning, Under Milk Wood, frma La
Douce, Oklahoma, The Sleeping Prince, West Side Story, Gypsy, Banana Ridage, The
Kingfisher, Cause Celebre, Breazebiock Park, Fllumena, Duck Variations and Sexual
Perversity in Chicago and Waters of the Moon.



NIMROD THEATRE

Sydney's Mimrod Theatre was founded in 1870, and like all good entreprensurs, it's a little
bit special. It's still doing what it set out to do - to recognise, encourage and use the best of
Australian talant, 1o be at the hub of all that is lively, professional and exciting in theatre in
Australia. Nimrod can probably claim to be in the forefront of the upsurge of the last ten
years which has proved beyond all question that Australia is wall and truly capable of
praducing plays of world class - which can find support from commercial impressarias from
Sydney to London to New York,

Nimrod halpad launch David Willlamson on the world map - it shared with him the 1972
George Devine Award, and has premiered the plays of Ron Blaire [President Wilsaon in
Paris, The Christian Brothers) since produced in Londen. Since 1970 Nimrod has mounted
ninety productions, sixty-five being Australian plays and fifty of these first produced at
Nimrod. {Mast are obtainable in the Currency Press publications distributad by Cambridge
Press in England. such as thosa by Alex Buzo, Peter Kenna and Jim Mchail.

Among the overseas writers presanted have been Edward Albee (All Over), David Hare
{Fanshen}, David Rudkin (Ashes), Tom Stoppard (Travesties) and Heathcots Willlams (The
Speakers). An annual look at the so-called classics has included productions of The Duchess
af Malfi, The Seagull and a long-running Austral-lialian Much Ade About Nothing.

The Company bagan by converting a small triangular warehouse to a 140 seat auditarium
around a diamond shapead stage. Then in 1974 it moved into a converted Cerebos Salt
Factory which it transformed into a 300 seat thrust stage theatre. Two years ago a second,
totally flaxibla 100 seat space was opened within the building - it was here that the Elacution
of Benjamin Eranklin before transferring to a larger venue and a tour of Canberra, Habart,
Parth, Adelaide and Melbourne over 383 performances.

Nimrod Is unusual in Australia in having three resident artistic directors. The company is
conspicucusly successful, often in projects which others have thought too expensive. Last
year Nimrod played to an averaga 80 per cent of capacity. It garns more than thres quarters
of its income from the box office and by exploiting successes on national tours, which
augmen! the modest Federal and State subsidies.

For BACKSTAGE PRODUCTIONS LTD.
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Spend An April Sunday at The May Fair Theatre
The English Heritage

SONGS AND SNATCHES

The words and music of GILBERT and SULLIVAN
Sunday 2nd, 9th, 16th and 23rd April at 8.00 p.m.

Tickats obtainable £2-50 In advance by post from
Murray Charles Entertainments, Suite 3, 157 Stapleton Hall Road, N4
or frem Box Office, Mayfair Theatrae fram 26th March

STARLIGHT CINEMA CLUB
May Fair Hotel, London W.1 629 7777
From 7 pm NIGHTLY, Stars like Davis, Bogart, Garbo, Gable,
Harlow and Busby Berkeley on our screen
THE GOLDEN HOLLYWOOD YEARS

Programmes change nightly — Bookable
Write to Secretary for membership details

For MAY FAIR THEATRE
Entertainments Manager
Thestre Manager

Lox Office Manager

Chief Electrician

Staga Carpenter

JIMMY WOLLHEIM
Francis Weaston

Gail Husssy {01-629 3036)
William Rose

Michaal Harrison

SMOKING IS NOT PERMITTED IN THE AUDITORIUM

Cofies and light meals served in the MAY FAIR COFFEE HOUSE
Choeolates, Soft Drinks and lces can be obtained from Theatre Kiosk,
For immediate service In the interval, drinks may be ordered in advance at the bars.

The M wish to 1 that smoking Is not permitted in the auditorium and
that photographs may net be taken during & performance. It would be appreciated Il palrons
respact these rules, understanding that they are made for thelr own comfart.

The managament reserve the right to refuse admission, also 1o make any change in the cast,
without notice, which may be renderad necassary by illness or other unavaidable causes. In
eccordance with the requirements of the Greater London Council: {1} All exit doors shall be
available far exit during tha whole time that the Public are on the premises, Frovided that
any persons leaving during the performance cr exhibition may be directad to certaln exits at
the discration of the management. |1) All gangways, corridors, stalreases and axternal
passageways shall be kept entirely free trom ohatruction. {111} Persans shall not be permitted

to stand cr sit in any of the gangways intersecting 1he seatlng or In any of the other gangways.

A COMPLETE EVENING AT THE MAY FAIR :

3-COURSE DINNER AND SHOW £10.00 INCLUSIVE

Dine in our Chateaubriand Restaurant

Before or After The Show and enjoy your Visit to the Theatre
from a best seat in the Stalls

Advertising anquiries to the publishers, Stilwell Darby & Co. Ltd., 8 Headfort Placa,
London SW1X 7DH. Telephane: 01-235 3547/8 [Enquirles and General Office),
01-235 0661/2 (Production Department).

Printed by Horsley Bros., Printers (1lferd) Ltd., 198 |lford Lane, Ilford, Essex 01-478 0369
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QUIET INTIMATE ATMOSPHERE
BACKGROUND MUSIC
GREEK NATIONAL CUISINE
ALSO STEAKS - FISH & STROGONOFF
FULLY LICENSED
OPEN MONDAY - SATURDAY
12 -3 p.m. | & p.m. - midnight
Sunday 6 - 11 p.m. {not lunch)
Table reservations 937-0120/0184
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MAY FAIR THEATRE

The May Fair is unique among London’s West End theatres in that
it is cnptalned within the walls of an hotel. The May Fair Hotel has
stood in Stratton and Berkeley Streets since 1927. One of the
popular‘features of the Hotel during the 1930s and '40s was The
Candlelight Room. Here both Harry Roy and Ambrose with their
bands played for patrons.

During the latter part of 1962 work began to convert The
Candlelight Room into the intimate Theatre that is now the May
Fair. The 26-ft. wide stage and 310 seats were provided for, and
above, parts of two floors of bedrooms were converted to allow
for the flying and hanging of scenery plus, of course, the usual
theatre backstage facilities and dressing rooms.

_ The Theatre was opened on 17th June 1963 by Sir Ralph
Richardson who starred in the opening production of Pirandello's



“Six Characters in Search of an Author."” The Theatre, which is
controlled by Grand Metropolitan Hotels, was only the fourth to
be opened in London since 1940 and was designed to make it
totally adaptable and capable of being used outside the three or
s0 hours a day for the usual evening's play. The only possibility
overlook in the design of the Theatre was that of turning it into
a cinema. And that was deliberate as*the Hotel already contains
the Starlight Cinema |

During the last ten years the Theatre has played host to
commercial preseritationé for sales conferences and seminars
with, of course, the full facilities of the Hotel being available to
delegates. Many familiar faces have appeared in these shows,
among them : Michael Aspel, Jimmy Edwards, Gerry Marsden,
Lady Barnett, Georgie Fame and Bruce Forsyth.

Other daytime and Sunday activities have included a number
of television ‘chat shows’ among them a series with Eamonn
Andrews and several programmes with David Frost and Michael
Parkinson.

Two even more usual shows staged here have been a
pridge competition relayed to the audience on a scoreboard
resembling 2 bingo card with commentary by Omar Sharif and
a 15-minute show launching a new shoe fabric at a cost of £5,000]

Whilst these activities have been taking place the Theatre
has firmly established itself in the West End with its stage attrac-
tions. Since "'Six Characters in Search of an Author,” two shows
have had extremely long runs. “Beyond the Fringe” transferred
from the Fortune Theatre to play for a further two and a half years
and on Tth September 1970 Christopher Hampton's “'The Philan-
thropist starring Alec McCowen opened having had a season at
the Royal Court Theatre, Alec McCowen was succeeded by
George Cole and then Nige! Hawthome and in all the play ran
for over three years, closing finally on 27th October 1873. In
between these two long runs a number of revues and seasons of
plays have been staged together with an annual Christmas matinee
presentation of "“Sooty”’ which played to capacity audiences for
11 years running.

Since ‘'The Philanthropist’” productions have included
seasons of “The Farm' from the Roval Court, “The Ride Across
Lake Constance’ from Hampstead Theatre Club and Roy Dotrice’s
remarkable solo tour de force as John Aubrey in “'Brief Lives.”
More recent successes have included ““Hinge and Bracket’ and
Michael Frayn's "Alphabetical Order” ({again from Hampstead
Theatre Club) and James Bolam, Jane Asher, Stephen Moore in
Christopher Hampton's “Treats.”" In January 1977 Michael Codron
presented yet another successful transfer from The Hampstead
Theatre Club “Dusa, Fish, Stas & VI" which ran for 3 months, and
earned Alison Fiske the award of Best Actress in a new play in The
SWET Awards.

To sum up, the May Fair Theatre is a splendid example of a
building used to its fullest advantage at the same time providing
good entertainment whilst offering all the facllities of the Mayfair
Hotel to further the enjoyment of patrons.




An Invitation to
Local Businessmerr:

BELLWICK LIMITED

Restaurant Proprietors

T/a FRIENDS
2 Cambridge Court Sussex Gardens W2

The management of
DINE IN 2 -
L JACKIE ONASSIS STYLE : p j th (L




at last... the return of the
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