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The Future of Symphony Concerts in Luton

As you will have read in the local press, with some concern, negotia-
tions have been initiated for the possible conversion of the Cresta
Ballroom.

Notwithstanding, the Luton Music Club is actively engaged in planning
further concerts to satisfy the increasing demand for orchestral music in
the town. Neither the London Philharmoni¢ Orchesira nor the Club
will abandon these plans without a careful examination of every possible
venue.  An announcement will be made when a decision has been
reached.

Tonight's soloist . , .

. Utw Ughi

Uto Ughi was born near Milan in 1944 and began to study the violin at
the age of 44, When he was only 6 years old he made his first public
appearance playing a Mozart Sonata, and at 7 years his appearance at
another public concert, when he played music by Paganini and Bach,
confirmed his exceptional talent.

When he was 10, George Enesco teok him 1o the Chigi Academy, Siena,
where he performed the Mendelssohu Concerto under Yan Kempen and
the success was such that soon he was asked to play in Paris with the
Lamoureux Qrchestra.

Later he appeared in several European centres, and recently in Beclin and
Vienna: everywhers he has been acelaimed as a phenomenal virtuose-and
4 mature artist,

His first appearance in England was in January 1959 at a Wigmore Hall,
London, recital after which he was described as *another Menuhin.”
This is his first appearance with the London Philharmonic Orchestra,

Tonight's conductor . . .

Sir Malcolm Sargent

D.Mus, (Dunelm and Oxon), LLD. (Liv), ER.CM., Hon RAM., Hon F.R.C.O.

Sir Malcolm Sargent, knighted in '%47 for his distinpuished services to
music, has been the preatest ambassador of British music during and,
since the war yeurs. Sometimes called * The Ambassador with the Baton™
he has trovelled more than any other British conductor, visiting the
United States, South America, Australin, South Africa, Canada, Japan
U.S.8.R. and most countries in Europe:

From 1950 ta 1957 Sir Maleolm wus appointed Conductor-in-Chief of the
B.B.C, Symphony Orchestry, 4nd has toured Britain and the Continent
with them and made recordings. For the lust thirteen seasons he has
conducted the  Proms ™ with the orchestra, taking o leading part.

His gramophone recordings, radio and television broadeasts, und exten-
sive tours huve combined to make Sir Maleolm world famous: he has
won prizes in America and France for his records, and in the choral
sphere he has established u prestige second to none.  'When he took the
Huddersfield Choral Seciety to Vienna to sing the * Messiah " a eritie
wrote —* In the memaory of man, thece has never been singing like this in
Vienna before.”

Last autumn he made a special rewrn visit to Vienna to open this season,
and had the additional honour of doing the same for the Royal Philhar-
monic Society in London, when he was presented with the Society's Gold
Medal.



TONIGHT’'S PROGRAMME

Nuter by R, R HoPRINS, Fiee- Prestenr of the Luton Music Club,

Overture, * Journey to Rheims " Rossini
(I7)2-1885)

The Jorraey ro Rhefms was a kind of castata-opera in One Act {which ran never-
theless for & hotrs ') hustily comiposed for the coronation of Charles X in Parlsin 1535,
It survived three performances only, hut Rossini-—as was his habit—subsequently used
most of the mn:su.d Eorrcl_lta next opera, Le Comie Ory, which hus recently boen very

Iy revived at Gt bhourne,

Al this witg towsrds the end of Rossin 4 active life as an operatic composer. He
is-its gy as ever, bul there is 4 new charm, grace, und lyricism about his writing at this
t[}n‘se—w & music is perhaps less *artificial 7 and stvlised than in the daysol The Barber
i VI,

Coneerto in 1) (Op. 35) for Violin and Orchestra Tehaikovsky

(LML H51)
Solo Vidli. UTO UGHI

Lo Alegra prdepato—smode rato ausai
1 Andante
i Allero vivael sitmo

Tehalkovshy's only concerto for violin and orchesira was wrten with consideruble
zest—and with it seems, overmuch * spul-searching “—in 1578, and dedicated to ihe
famous violinist, Leopald Auer, who did not ot first vespond with eithes appreciation
or a performunce,  Three yeurs later, Adolphe Brodsky introduced the work in Yienna,
but gained little thanky fiom either the musical public or the critics for so doing. . The
compaser, however, was sufficiently gratified 1o transfer the dedication of the work to
its first performer !

The first movement opens with an unsccompanied phrase for violins, which is by
way of intreduction only.  Once in the movement proper, the violins give a hint of the
first subject which s first [ully stired by the solo mstrument over a lower string pizeteato,
Theze follows what has been called 8 * prelimmury eadenza "—music of a somewhat
forid character.  After o first subject repeat by full srehestra, the second is announced
by the soloist ; it s of classical serenity,  In the: moderaro assal section, which lollows
shartly, the principal theme on [ull orchestra is supported by a march-like figure on
wood-wind.  The normal cedenze precedes the recapitulation which lends o a con-
tinually accelerating eoda,

After a short wood-wind istroduenon, the sofo violin gives out the plaintive canzon-
err or folksong-like twie on which the slow movement (s miamly based.  There is 4
charming interlude in which the flute has the handiing of of the main theme and o
figure in the codn provides a link with the main subject of the faale.

This movement is lively in both & distinetly Russian and (say) 8 Beethoven sonse,
The solo violin unnounces both main themes which are similurly dance-like—and
claborates them to the accompaniment of spirited and varied orchesiral support,

T ——

INTERVAL

Symphony No, 5 in E Minor (** From the New World ") Dvorak
(1821-100M)

L. Adapio leading to Allegra mali
3, Large

0 Sedierzo, Molte vivaer

L. Allegro con fuoen

In L4 the Coech composer, Antonin Dvojak, his genlus recognised throughout all
Eurape, went (o Americi as head of the Mew Yok conservatory.  There, during three
years, he re-organised nmusical instruction, developed an an t for A folk-
music, coloured musicins, ond Longfellow  and wrole this symphony,  The sub-title
“ From the New Waorld " relates purtly 1o the land of the ﬂm% birth and purtly
o its buving been wrinen in ihe spirit of Indian and national erfean melodies,
Dvorak denied using actual lolk-sing themes but the musical evidenee 18 perplex-
ing. Tnany event, the beauty of sound and perdection in form to'he found in this

-symphany belong équally 1o the composer's nutive Bohermia,

The Ara) movement has & slaw, melancholy introduction—opening with strh;?'
answered by luies and oboes, There is o climax with strings, drums and hotas, The
movement proper commences with horns playing a surging syneopated wne b unison,
with an easily-recagnisable wood-wind pendant. The horm melody goes the tounds
eniding up on tower stings and brass.  The fiutes and oboes mmodace a fresh melody.
This, (oo, is passed round the orchesta before the flute ushers in 4 lune obviously relaed
10 “Swing Low, Sweet Chariot™'; this is repeated by violas.  Later the obees re-introduce
the wood-wind pendony, ilier ihe piccalo has tiken up the ** Swing Low * melody.
No new tunes appear and the vigorous conclusion s concernad mainly with the horn
tune and its pendant, '

The second movement (in B at major) is the lovely largo, siald 1o have been in-
spired by “ Higwatha’s Wooing” 1t opens with four bars of glorious harmony from
clarinets, bassoons and brass ; then comes the song of the cor anglais over muted strings,

ood-wind in repeid the chords and after a violin passage the Negro
song is played pgain by the cor anglais und then by mined horns, A change of key and
tempo brings & new theme played by Aute and oboe against & string backeround, but
more important 15 an obos an clnnnel wne which has o pizzicato bass weconpuniment.
There is another little tune for oboe, and our surging horn mejody from the first move-
ment reappears, but the rest is familior.  The movement Sinks into ghostly silence at
the close.

Thethird movement is lively. Afterprefiminuries, the oboe pliys a short impudent ™
sort of lune, written in canon form, being answered one bar [ater by cluringt,  This
wine subsequently travels round the various insiruments.  The woodowind instru-
ments introduce @ gentler melody, which has a syncopited decompanirmtent and s
repeated four times. A hint of the surging horn theme ons a cheerful fune as the
mainstay of the trio, after which the first part of the movement is repented. It ends
umexpectedly,

The finale is powerful and stormy. A vigorous introduction brings us to a brave,
bald melody for trumpéts and horns, whilst the whole brehestra sinbs an accompani-
ment. Elahorntion follows and the atmosphere becomes ! “The clarinet
plays u lyrical tune, bur even this is disturbed by ‘cellos sweeping up mio it There is
one more piece of new material which appears on flutes and violins—a persisient sort
of figure. For the rest, Dvorak draws on his three previous movements—the surging
horns, the negro Wl:ﬁ. and the * impudent * tine, The concluston is built out of the
hig main themes of the first and last movements.




THE LUTON MUSIC CLUB meels every Monday evening at 7.30 p.m,
in the College of Technology, Park Sguare: the Committee extend a
warm welcome to new members and invite music-lovers o join them at
their meetings.

During the next few weeks the programme includes

CHAMBER MUSIC RECITAL

Schubert und Bruhms Lieder
Waorks for Oboe and Pigno by Telemann,
Bach, Hamilton-Harty,

22nd February

29th February PIANO RECITAL
ALASDAIR GRAHAM
Bach, Schumann, Schubert
Tth March SONG RECITAL

CHLOE HOWARD
accompanied, by Robert Cornford

COLLEGE OF TECHNOLOGY, Park Square, LUTON

SATURDAY, 5th MARCH, 1960 at 7.30 p.m.

LUTON SYMPHONY ORCHESTRA

Leader ; DAVID McLAREN

Conductor : MICHAEL MARSH-EDWARDS

ROSSINI Overture: ltalian Girl in Algiers
BEETHOVEN Symphony No. §
KABALEVSKY Violin Conecerto

Selpist: JOYCE GILLAM

FALLA Suite: Love the Magician
MOZART Overture: 1l Seraglio

TICKETS (all numbered & reserved) STALLS 26, 4.- BALCONY 7if
On sale at the Cresta Box Offiice tonight ONLY
Then from FARMERS, apposite the Town Hall, Luton, Phone 7374 3

LONDON PHILHARMONIC ORCHESTRA

Firet Vielins
Henry Datyner
Arthur Davison
Michuel Zabludow
Homi Kanga
Thomas Gieradine
Muurice Pepper
Gruham Wood
David_Ellis
Jack Gorowski
John Davies
Mario Witkowski
Robert Bosser(

Second Violing

Arneld Cole
Alexander Kirk
Alan Peters
John Mayo
John Kuchmy
George Heln
Remo Lauricella
Peter Poole
Kennmeth ‘Weston
Gernld Briscoe

Violas

John Coulling
George Alexander
Wrayburn Glasspool
Eric Challinor®
Allan: MeDaougall
John Cload
Alexander Fayvior
Ernest Christensen

Cellos
Keith Harvey
el Lovet®
Richard Dradiey
Thomns Francis
Jacques Peretti
Edward Parker

Leader Henry Datyner
Mugic Direct

: William 8

g
Basses Trumpets
James Carpenter Stanley Woods
Jack Silyester Ralph lzen
Walter Dawtrey
Thomas Alesander
Arthur Dixson
Norman Hester
Trombones
Flutes Tony Moore
David Surwleman® FRUISTANwlin)
Derek Honner
Piccolo Bass Trombane
Derek Honner William Coleman
Oboes
Neil Black
Robert Callermole Tuba
John Wilson®
Cor Anglais
Peler Boswell
Claxinets Timpani
John MeCaw Peter Allen
Alan Hucker
Bazs Clarinet aroussi
Frederick Lowe 5 it
Allan Fry
Bagsoona
Martin Gan

Michael Chapman

Horns
Keith Whitmore*
Denzil Floyd
Denis Mason
John Monners
Aubrey Thonger

Orchestral Manager
Edward Parker

Librarian
Frederich Lowe*

* Member of the Board of Direciors

Chairman and Managing Director, Eric Bravington
83, Welbeck Street, London, W.1,

Oifices :
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Concert Classi
are spreading wide the love

of gnt.)d music finely recorded

ONLY

* THERE ARE NOW |4 RECORDS
IN THIS SERIES OF 12" LONG
PLAY CLASSICS BY H.M.V.

SIR MALCOLM SARGENT
The Philharmonia Orchestra
ELGAR “"ENIGMA "™ VARIATIONS
VAUGHAN WILLIAMS FANTASIA
OM A THEME BY THOMAS TALLIS

X LP20007 (mono)

EACH

SIR MALCOLM SARGENT

Pro Arce Orchestra

GILBERT & SULLIVAN OVERTURES
The Mikado . The Gondoliers
The Yeomen of the Guard
The Pirates of Penzance
lolanthe . H.M.S Pinafore
X LF10003 (mono)

WILHELM SCHUCHTER ALDO CICCOLINI (pianc)
Nordwestdeutsche P hilharmonic Orchestra French Mational Rﬂ;:lm Orchestra
DVORAK conducted by
Symphony No. 5in E minor CONSTANTIN SILYESTRI

{(*From the New World'™ Tchaikovsky Plano Concerto No. 1
XLP20014 (mona) and Liszt Mephisto Waltz
XLP1200!3 (mono)

aLmeésLs
MUSIC CENTRE
2 WELLINGTON STREET, L_UT(.)N

Telephone : Luton 7374 5
also at 2 CIHURCII STREET, DUNSTABLIE
Telephone : Dunstable 37

Frastings Printing Co., Portland Place, Hastings. Tel @ 2450
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In order to meet the obviocus demand which exists in Luton for professional concerts,
the Luton Music Cluh wishes to promote a series of three programmes during the
twelve months beginning Autumn, 1960, in the new hall of the College of Technology
on Park Square. It is hoped there would be a single charge of admission of about
5/- to 6/- per concert.

The programme would be of a popular 'classical' nature and would include a piano
recital, an orchestral ensemble and either a vocal or ballet group.

VWould you kindly answer the guestions below so that the Music Club can gauge the
extent of your support for these wventures.

Would you support ALL THREE programmes ...ss..s YES/NO
Would you pay 7/6 for each if necessary seeses. YEI/NO

The recitals/concerts would all be held on either ¥ Wednesdays at 7.30 p.m. or
Sundays at 8 p.m.

Please strike out the night you would NOT attend s.eeseses Wednesday/Sunday

Please strike out those you would not support .. Piano Recital  Vocal Recital _
Ballet Orchestral Ensemble
(Strings & Wind)
If you have a strong preference for any ONE of the above please place a tick BEFORE
<y 195 3
Flease hand to a steward during the evening. THANK YOU FOR YOUR CO-OPERATION.

The London Philharmonic Orchestra regret to announce that SIR MAICOLM SARGENT will
be unable to conduct tonight's concert, Under medical advice he is unable to
leave London for the present., His pleace will be taken by the distinguished
conductor BASIL CAMERON,
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