


Would you ask an electrician

to fix your

Of course you wouldn't — so
why go to anyone other than First
National for a property loan,

We are specialists in property
funding. lending any amount from
E1OL0M0 1oy £10 million.

For anything from house build-
ng 1o industrial development, from
office returbishment to the purchase
ol mvestment property,

Al wene orgamised o prayont
Tovst, Bon Toct, i vt cannes we can give
an mdhication over the phone s L

plumbing?

whether we can lend the money and
the rate of interest weld charge {rates
youd certainly find competitive).

Once a loan application has
been accepted our own in-house soli-
citors will be able to speed up the
legal process.

For Turther information ring
John Edwards at our Brighton office
on (1273-29711.

It you're in a hurry, contact
i o

FIRST NATIONAL COMMERCIAL BANK PLC

First Bational Hosse, 1519 1

FIRST N

tyhe Road, Brighton BNT 3FX

VISIT OUR WINE CELLARS

BRIGHTON STATION WINE CELLARS
TRAFALGAR STREET, BRIGHTON
TELEPHONE YOUR ORDER ON BRIGHTON (0273) 777744/88
FREE LOCAL DELIVERY ON ORDERS OVER £50
OPEN TO ALL

7 DAYS A WEEK — ) CHOICE OF OVER 600 WINES
MON TO SAT 10-6pm . Martin Vintmers Lib.
SUN 10am-dpm LARGE FREE CAR PARK

cEmEE
new—dunowm):@

CHINESE RESTAURANT

33 Preston Street, Brighton
Tel: (0273) 202708/822806

Open 7 days a week from noon to midnight
Specialising in Cantonese and Peking cuisine

THE BEST CHINESE CUISINE IN SUSSEX

ATIONAL

COMMERCIAL BANK PLC

50 18 8022 5784




Monday 1l june for one week

VINCE HILL
LOUISE ENGLISH
DILYS LAYE

Monday June 18 for one week
SIMON WARD

s

HENCEFORWARD

Monday 25 June for one week
Theatre W ts
OSCAR WILDE'S
THE IMPORTANCE OF BEING EARNEST

Monday 9 July for one week
ANNA WING
CHILI BOUCHIER
JENNIFER WILSON
CHRISTOPHER BLAKE
in
LADIES IN RETIREMENT
BY Edward Percy & Reginald Denham

BOX OFFICE & CREDIT CARDS 0273 2B488

THEATRE ROYAL
BRIGHTON

BRIGHTON THEATRE ROYAL LTD

Directors: DEVID LAND (Chairman), ZARA LAND,
LORRAINE ESDAILE, BROOK LAND
Proprietors: DEELAND INVESTMENT LTD

General Manager: ROGER NEIL

The Theskire Hoyal was established in [TH on o gite in Duke Sreat Brighton. 1 W07 1 was transfersed under e Patnage of HRH The
Prince Regent o iss present position in New Boad. The deeds in the possession of the Theatre Royal Brighton bear his seal and
signalure. The Thesira Royal Brighton i an independent theatre, seallng 564 patrons and for Nice Reigns has provided the citizens of
Brighton, residants of Susse, ard Thenicegoers, the very best in avery form of heasrical entertainment. Today & is sHll operated
without subsidy and oo grants are teceived although spansorships are very welcome, [n December 134 the Theatrs Rayal was
parchased by Devid Lt

Michael Codron in association with John Newman
by arrangement with Oldham Coliseum Theatre

presents
The Smash Hit Comedy Sensation

LADIES
NIGHT

Stephen Sinclair & Anthony MeCarten
with
Jeremy Beckman Andy Deane
Elizabeth Elvin Andrew Goth
Jason Hetherington lan Marr
Guy Oliver-Watts Alan Perrin

Lighting by
Chris Bond
Designed by Final routines chorecographed by
Charfes Cuslclk-Smith Chrissy Wickhum
Directed by
Paul Kerryson

Monday 28th May — Saturday 2nd June 1990
The orginal production by Oldham Coliseum Theatre opened an 26th Angust 1988
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THE THEATBE GRS LT TE THETHEATRE



74/\/747

O M ¢

MALE STR/PPER

As the MC leaves the stage the music
turns jovial and Private 49 comes
bounding on — full of life and energy,
his face lit up by a cheeky grin. He leaps
around the stage and down into the
audience graobing the punters
suggestively. Oh ne, not me, please
don't stop here. ., you can almost hear
them say it. But there's nothing remotely
threatening about Private 69. Hes a
cheeky naughty boy certainly, but he's
too charming to be sleazy. As his act
goes on — the clothes come off. There's
no doubt he's a sexy lad — good looks,
nice body: the right bits in the right

places and the right sizes. But there’s no
slinky sensuality here, nor any shade
whatever of the stereotypical female
stripper. This soldier-boy routine is
rougher, sharper and much more “fun”
than that.

The stage persona is not just a
fabrication either, He really is a bright
amusing character — as full of life as his
act and as disarming as that naughty
smile. | talked to him in the small hours
of the night after a gruelling day when
he had performed in three different
clubs, in London, Basildon and Bristol,
before retuming to his home in
Oxfordshire, a round trip of neary
three hundred miles, He was
characteristically relaxed, honest and
amusing.

Iohn, alias Private 69, comes from a
waorking class London background. His
family are fully supportive of his
profession. In fact, far from being the
black sheep he is something of the
blue-eyed boy, He's the one with the
rice car, the house, and the black bank
balance.

He took up his current profession some
five years ago aged twenty, when he
entered a male stripping contest in the
now closed Pigeons club in London, In
the audience were some agents out to
spot new talent, In the stripping
business agents handle strippers of
both sexes as well as singers, club
comics, drag acts and other “speciality”
performers,

Private John was & big success and
found himself with some immediate
bookings. Since then he has discovered

Private 63

that agents are fine so long as they
work for you and not the other way
around. Mostly now he handles his own
bookings, fortunately able to choose
where and when he works. He flicked
through his Filofax with page after page
of neatly written contact numbers, all of
them regular dates.

In fact his first paid performance was a
Sunday lunchtime event at the Bevetly
Hills Club in Brighton, just five days after
winning the competition. In that criginal
act he was already a soldier, dressed to
kill, as you might say, and armed with a
nasty looking knife with which to cut
through his shoe-laces and other
encumbrances!

That first professional engagement
turned out to be one of his most
memoratle. As he sliced away the laces
on his left shoe the knife slipped easily
through the leather tongue and into his
foot, In seconds there was blood
everywhere. The audlence loved it.
Here was an act with amazing special
effects. Worse still the very energetic
bulk of his routine was still to come,
with somersaults and cartwheels into
and out of the audience, He guickly
bound up the foot with his sock and
carried on manfully. As he says: “You

have to finish the act, no matter what
happens. Otherwise you just don't get

Maoney, of course is the name of the
game in stripping like any profession. "If
you are a popular stripper you can
eam good figures — up to £1,000 on a
really heavy schedule for a one week
tour" he says. "More often though, for
& single routing, about 15 minutes
performance, you get from £75 to
upwards of £150." Most strippers aim
to work two or three events in a day —
perhaps one at lunchtime and two in
the evening — and avoid long-distance
travelling if possible,

The demand for male strippers comes
from two quite different sources:
women's venues and gay men's clubs,
Many of the strippers work for both
male and female audiences, though
some either prefer one to the other or
refuse to work for gay or straight clubs
depending on their own particular
tastes, Private 69 works both, getting
most of his work from pubs, clubs and
functions on the "ladles night” circuit.
He was |ooking forward to May 2nd,
one of the big events of the stripping
year when eight male strippers
entertain a thousand women at a club
in Chesterfield After each of them has
done their act the three selected by
the audience come back on for &
second d spot.

'__|

h

When | asked him which sort of
audience he preferred he had no
hesitation In replying that it was

By apn



women, “The whole atmosphere in a
hen night is more excited, more game
and altogether more fun, Gay men on
the other hand are quiet audiences,
much more self-conscious of their
enviranment, less prepared to let their
hair down or let-it-al-hang-out!" 4

The most difficult audiences of al|, he
maintains, are mixed couples. Normally
he moves freely from woman to woman |
in the audience bringing the usual
mixture of embarrassment and
excitement. "Women together are out
for a good time and game for almost
arything, And that's all part of my act,
The problem with The Cock and Hen in

London, and that kind of mixed
audience, is that you never know who
is with who and if you are going to
provoke some sort of hostile response
from somecne’s husband or boyfriend”
He has to tread carefully here,
identifying appropriate ladies in the
crowd and working them into hysteria.
Meanwhile the more restrained couples
look on enjoying other people’s
reactions, but staying clear of the
action themselves.

Ironically thoush, in these mixed clubs
which feature both boy and girl
strippers, it is the boys who are by far
the most popular. Only at lunchtimes,
when the "punters’ are almost
exclusively men on their own (on
lunchibreak from the office or the
building site) do female strippers come
into their own, In the evenings the boys
are the speciality acts, whilst the girls
are somehow less exotic, more part of
the chandelier, flock and mahogany
decor!

Of course the worst thing of all for a
stripper is to be ignored. If your act
relies on some variety of exhibitionism
you need a litte voyeurism by way of
response! Private 69 has a fairly regular
booking at a say pub in Kent where he
finds nothing but the money appealing.

"The regulars, say fifteen or twenty of
them, have seen it all before anyway,
and they just carry on with their
conversations and their pints while |
carry on with my act. But they still ask
me back! In fact I'm there again in a few
weeks'time,.."

Then there is the opposite problem,
invariably associated with hen nights,
when somecne In the audience gets a
little too carried away, There was an
occasion in London when the girl he
Invited to remove his G string proved a
bit over-enthusiastic. As she pulled it
down her nails ripped the skin on his
penis making it bleed profusely,
Fortunately his act was almost over, but
he recalls that he had to sort himself
out quickly as he had another show to
g0 to a couple of hours later. On
another occasion a woman "who was
made-up like a witch", sporting
incredible talons for fingemails made a
grab for his penis, missed, and as he
pulled away she slashed his testicles.
Despite the obvious discomfort he still
finished his act before retreating for a
little medical attention.

He still sports the scars from his various
Injurles — an interesting variation on the
old warwound theme, He's certainly
had some bad experiences. In addition
te his biood-drenched debut and his
dangerous scrapes with over-excited
laclies he managed to break his ankle in
the first minute of his act one night at a
club in Bournemouth, It's hard to know
what was most difficult after that — to
keep up his acrobatic routing or to
keep smiling.

He gets plenty of offers from admirers
in the audience. If he wanted it that
way he could have not just a girl in
every port but a longer-running series
than Coronation Street! However he Is
in & happity committed relationship and
Just isn't interested in playing the field. |
suppose, like most of us, he has
discovered that there's no pleasure in
taking your work home with you.
Hearing him talk about his work | begin
to wonder what he gets out of it! More
valiant men than me would have given
up years ago. Of course theres the
money. It would be hard to find the
kind of earnings he gets in any other
profession, particularly one for which
no special training is necessary, But
then not just anyone could do what he
does for a living. It takes a bit more
than bottle.

Sy Al

Stroat Hawk:

In fact Private 69 arrived on the scene
as well trained as he could be for his
current profession. His training was
provided by the amy, He really was a
soldier for three years, which is how he
developed his body. Whilst he was in
the forces he boxed regularly, swam,
ran and generally got very fit. At the
same time he lost any inhibitions about
showing off his physique — life in boot
camps barracks doesn't exactly
encourage modesty or offer much by
way of privacy.

And he enjoys his work. "If | didn't |
would give it up tomorrow: The tum-on
for me in stripping isn't a sexual one. |
enjoy the variety of this life and the
excitement | can pick up from
audiences, The big kick is to take
pleasure in other people’s enjoyment.”
Better still is the fact that peaple talk
about his act afterwards, as they would
discuss an actor or a singer they have
been watching, It's that curious notion
of fame. "You don't need to hear
pecple talking about you, nor what
they say, It's enough to know that they
dov

He enjoys the business too, He and his
better half often 9o to see other
strippers he knows or has worked with,



It's the kind of professional socialising all
performers seem to thrive on, keeping
abreast of what other people are doing
and talking shop. He knows the
business well and admires a whole
range of different acts. "Oh this is
difficult” he says. 'l suppose |
particularly like Rebel Red, Just J, Simon
Topgun, Billy Hotrocks, Danny Boy, Andy
King, Dave C, Horatio Horn, Tim the
Mechanic, Dixie Knight and Nick The..."”
“"Nick the what?" | ask, trying to keep
pace with him. "o, just Nick The", he
smiles.

Their stage acts vary enormously. At one
end of the spectrum is the
outrageously funny Horatio Horn, whom
Private 69 describes as "top of the bill
for comedy, bottom of the bill for looks,
He looks like a tramp, but he's & real

. the boyish innocence and that smile,

comedian.' Then there is Dixie Knight, a
real old trouper, who does a slick, witty
tap routine, stripping as he goes. Top
hat and tail as you might say. He's not
exactly love's young dream, but he's
good and his act’s a lot of fun. On the
other hand there are really sensuous
strippers fike Troy Passion and Street
Hawk (two more of his favourites,
though the latter has recently gone
back to his native Australia), Their acts
are truly professional and very sexy,
"every step chorecgraphed, every
maovement of every sinew designed to
heighten the effect”.

Private 69 himself is somewhere
between the two, His routine is a kind
of controlled chaos of acrobatics, jerky
dancing and mock sensuality, But there
are two things people invariably react
to — his smile and his bum. "It doesn't
matter where it is or what the audience
is like. Those are always the parts of my
act that tum people on. Everyone |'ve
taked to says the same”

But then his act doesn't really rely on his
face or his body (though hed hardly
have got where he is with a hare-ip or
a pot belly). It's the combination of
everything: the physique, the humour,

Troy Passion

Unlike many other strippers he has kept
the same basic act for five years, “If it
waorks what's the point of changing it?".
And he plays so much on his audiences
reaction that it's as different each
performance as it's the same.

Working as much as he does he hardly
needs to visit the gym to keep in shape.
His act is a work-out all in itself. And he
is certainly no body-builder — that, just
as much as a spare tyre, would ruin his
squaddie-next-door appeal. Only
occasionally does he feel the need to
drop In on the local sports centre to
tone up some muscle which is losing
the necessary definition (mostly his
chest he says). But even then he sees
the need to be careful — “after a hard
day's work out what sort of
performance are you likely to give in
the evening?", He recalls the fate of
another stripper, Tory Frisco, who
became so addicted to the weights
room that he had to give up stripping
to concentrate on his search for the
perfect body!

Our sexy romp inside a
Samurai stripper’s cloak

Girls tell of nights out af
Britaln

L - =)
Dave C Surday Mirrer 11 Feb, 1990

One day he'll give all this up too. Maybe
ten years' time, maybe more, maybe
less. Perhaps hell open a night club in
London. He's alreadly appeared In
commerciais and films — so that could
be another possiility — or pop singing
or acting, "Really | don't mind., | never
expected to wind up where | have — it
just happened — so I'm prepared to
face the future with no preconceptions.
It will happen anyway." And for the
moment there's always his other haf
and the farm where they live.

If he is happily fatalistic about his own
future he is more pessimistic about the
future of the stripping business itself. "In
lots of venues, particularly counclkrun
ones, the picture Is already starting to
change." There is a new puritanism
about, or to be more accurate British
hypocrisy s making a comeback, In the
world of holier-than-thou politics
stripping is in for a moral bashing he
thinks. And what starts with local
authorities will soon spread to more
commercial dates.

To begin with strippers wil be required
to "tone down™ their acts: no more full
frontals, just G strings and posing-
pouches. Audience participation will be
out too as a recent court case in Leeds
suggests, where a DJ and a pub
manager were fined (and sacked) for
keeping a disorderly house, (The case
concerned two girls who had epplied
oil to stripper Dave Cs body while
hiding under his cloak.)

Somehow it's going to be more prurient
than ever before — but as long as
there’s a demand there|l be boys and
girls ready and willing to bare rather
mere than their souls,

Martin Cinnamond
B Proscenium Publications 1950



by Stephen Sinclair & Anthony McCarten

Craig
Barry
Grahame
Gavin
Wesley
Norman
Bernie
Glenda

Guy Oliver-Watts
Jeremy Beckman
Jason Hetherington
Alan Perrin
Andrew Goth

Andy Deane

Ian Marr
Elizabeth Elvin

There will be one interval of 15 minutes.




Andy Deane

Elizabeth Elvin

Jeremy's  theatre credits
include the parts of Tracy in
Accommodation. JB in Why
Jo  Burg?  Shakespeare/
Marlowe in Cheapside and
Col in Live Like Pigs. He
appeared with and co-wrote
for the comedy revue team,
4-ply; he also co-wrote and
directed Rosie Sepfember
and Everything but the
Shower Scene.

Andy trained for the stage at
London's Arts Educational
School, graduating from
there in 1986 after
completing a three year
diploma course. Whilst at
college he appeared in many

ions

ixanmtomew Fayre, Tis
Pity Shes a Whore, A
Midsummer Night's Dream,

His television appearances
include the part of Pope in
Casebook and Magico in
Showcase in South Africa.
Jeremy also appeared in an
episode of The Bill for
Thames Television.

Jeremy was in the original
production of Ladies' Night
at the Oldham Coliseum.

Three Sisters, Family
ion, The Crucible and
Cloud Nine, Other

experience includes work

Elizabeth Elvin trained at the
Arts  Educational Schools
and started her career
performing at the Glasgow
Citizens Theatre where she
played principal boy under
the direction of Charles
Havergal — a role she has
successfully  repeated  in
several major productions:
She then spent a year in
America under contract to
MGM and immediately on her
return created the comical
role of Mrs Bird in
Paddington Bear's Magical
i This was

with  Basingstole Youth
Theatre, Wingt Youth
Theatre and the Nafional

Festival of Youth Theatre.
Andy has also worked with
Theatre Arts TLE. playing
Oswald in Valley of the
Shadows and Unforth in
Beowulf and Young Peoples'
TLE. in the title rdle of
Wolfboy. TV appearances
include EastEnders. Club-X
and Soldiers and films
include Willow,

by West End productions of
Hello Dolly!, and A Funny
Thing Happened on the Way
to the Forum in which she
played Gymnasia opposite
ie Howerd. Eli n's
extensive  theatre  work
includes seasons with the
Chichester Festival Theatre,
Birmingham  and  Perth
Repertory Companies and
many national tours
including The Last of the
Summer Wine with Bill
Owen, Love al a Pinch with
Ruth Madoc, and Charlie Girl
with Paul Nicholas, in which
she played Lady Fiona.

Elizabeth has appeared on
both television and in films,
most notably in Rings on

Thelr Fingers, The Julio
Iglesias Show Rent a Ghost,
Testament of Youth and the
feature film Heavens' Gate
directed by Michael Clmino.
Last year Elizabeth returned
to the West End where she
created the role of the
Empress Jadis in the
premiére production of C.S.
Lewis's The  Magician's
Nephew. This play ran
concurrently  with  C5.
Lewis's great favourite The
Lion, The Witch and The
Wardrobe, with Elizabeth
appearing in the lead role of
the White Witch.

Andrew Goth

Andrew recently left the
Academy of Live and
Recorded Arts where he
trained for three years. He
has just finished touring
England and Ireland in The
Importance of Being
Earnest. Other theatre work
includes Billy Lior and Find
Me with the Gory and Talawa
Theatre  Companies, His
television work inchudes The
thford Road Show and
Crimewatch UK for BBC and
a jeans commercial for ITV.

Jason Hetherington

Ian Marr

Jason graduated from the
Cuildhall School of Music
and Drama in 1988, His
theatre  work  includes
Trigorin in The Seagull,
Harry in Company, Lysander
in A Midsummer Nights
Dream, Oswald in Plunder,
Mike in Food for Thought
[Edinburgh Festival) Kenicke
in Grease touring Europe

with the Cambridge
Independent Theatre,
Alphonse in The Boyfriend at

Leatherhead, Roister Doister
at the Croydon Warchouse,
Graham in Ladies Night at
the Oldham Coliseum and
most recently Drebber and
Stamford in A Study in
Scarlet at the Greeawich
Theatre.

Ian was born in Oldham and
studied at Rose Bruford
College where he gained a BA
[Hons) Degree in Theatre
Arts, He made his début as
Doug

in Oldham Coliseum’s
production of Me Mam Sez,
refurning there to play the
same role in the sequel,
Seaside or Bust! Other
Coliseum  credits  include
Puss in Boots, Piaf, co-
director of the Annual Wakes
Workshop, Garry in Noises
Off, Dandini in Cinderella,
and, most recently, A View
Jfrom the Bridge. lan created
the role of Bernle in the
European premiére  of
Ladies' Night at  the
Coliseum Theatre last year.



Guy Oliver-Watts

Alan Perrin

Guy trained at the East 15
Acting school, since when he
has performed in a variety of
productions. He was in
Greek, for  Manchester
Library Theatre; Streef, for
Colchester Mercury Theatre;
The Assignment, for 0ld Red
Lion Theatre, and a wide
variety of Shakespearean
productions for the Eliza-
bethan Theatre Compamy,

Guy is very pleased to be
cast in this part, having been
one of the original members
of Ladies' Night, when it was
first  performed at the
Coliseum, Oldham,

On  television, Guy's parts
have Included a young
reporter in Across the Lake,
an  assistant dealer in
Capital City for Euston
Films, and a prime suspect
in Crimewatch! In addition
to his acting abilities, Guy is
an experienced and
accomplished singer/
songwriter, having performed
with several known bands,

Alan Perrin trained for the
stage at the Webber Douglas
Academy.

He has worked extensively in
the theatre and in 1987 and
1988 was nominated by the
Manchester Ewvening News
for their Best Actor Awards
for his performances in
Berkoff's East and Greek. He
also worked with Berkoff in
the Lendon production of
Greele He has recently spent
a season at the Coli

Paul Kerryson

Director

Paul was Resident Director
for the Library Theatre
Company in Manchester
before his appointment as
Artistic Director for Oldham
Coliseum, where his
productions have included
Piaf (Manchester Evening
News Best Musical Award

Godspell,
Breaking the Code, Hold
Tight! Its 60s Night
[currently on national tour),
and Chicago. He recently
directed and choreographed

Damn Yankees for
Birmingham Repertory
Theatre. Credits for

Manchester include Chicago,
Blood Brothers, Applause,
Gupsy, Steven Berkoff's East
and Greek, The Rink {which
also transferred to London's
Cambridge Theatre), also the

Theatre, Oldham as Tim in
Noises Off and an Ugly Sister
in Cinderella.

His television appearances
inchude Londons Burning,
LWT: The Bill and Square
Deal.

European  premiéres  of

t im's Pacific
Overtures  [co-director and
choreography), Follies
(choreography), and Merrily
e Raoll Along
(choreography), Other
productions include

Trumpets and Raspberries,
The Gingerbread Man, Sweet
Charity, Happy End, Billy
Liar, Cabaret, The Rocky
Horror Show, March of the
Falsetios (co-director),
Godspell, Sleeping Beauty
and the Beast. and Hello
Dolly! with Dora Bryan at the
Opera House, Manchester.
Paul's next project will be
directing Salt of the Earth
by John Godber,

Charles Cusick-Smith
Designer

Chorus of

After graduating from
Glasgow School of Art in
14978, Charles went on to do a
post-graduate course at the
Slade School of Art. He
followed this by becoming an
Arts Council trainee designer
for Lomdon Festival Ballet.
Since that time he has been
responsible  for  designing
many shows — 30 of which he
did in his capacity as
Associate Designer  at
Manchester's Library Theatre
Company where he was for
four years, Whilst with the

Library Theatre he designed

for the Europ
premigres of Stephen
Sondheim's  Follies and

Pacific Overtures. Charles
has also undertaken
freelance work at Chester,
tle, Birming

Liverpool and Bolton, In 1988
he was awarded the
Manchester Evening News
Award for Best Designer for
Pacific  Overtures, Other
work includes the costume
design for Peter Pan at York,
Private Lives at Newbury,
Zack for Theatr Clwyd, Strike
Up the Banns and costumes
for Captain Carvallo which
transferred to Greenwich.
For Sheffield Crucible
Theatre Charles designed
Who's Afraid of Virginia
Woolf?, Mother Goose and A
Job for Life and Hay Fever
for the Everyman Theatre,
Cheltenham, He has
currently designed Sheffield
Crucible Theatre's Christmas
production Babes in the
Wood, costumes for Damn
Yankees at Birmingham Rep
and  Beehive for the
N tle F
Charles has

recently

designed the national tour of
Hold Tight It's Sixties Night,

Chrissy Wickham
Chorecgrapher

Chrissy began her careeras a
dancer and was an original
member of Arlene Phillipss
Hot Gossip. She created the
role of Ashley in Starlight
Express in 1983. She also
performed in The Young Vic's
production of Mosguerade,
Her choreographic credits
include over 15 international
revies, numerous film and
television commercials as
well as trade shows and pop
videos. Chrissy worked with
the Raoyal Shakespeare
Company  staging  Terry
Handss production of The
Winter's Tale.

Stephen Sinclair
Author

Stephen  Sinclair lives in
Wellington and writes for film
and the stage. Other plays
inciude Big Bickies, a comedy
satire about a couple who win
the lottery, which received
productions last year at the
Fortune Theatre, Dunedin and
the Depot Theatre,
Wellington. Also Le Malau, a
play about Polynesians living
in New Zealand, performed at
the Depot Theatre in 1954, He
has recently completed a
farce entitled The Sex Fiend
which will be produced in
Welllngton in 1990, Stephen is
co-writer of the feature film
Meet the Feebles a bizarre
satire with puppets. The film
is in post production and due
for worldwide relesse in early
1980,

An McCarten
uthor

Anthony — MeCarten  has
written four plays for the
stage: Cyril Ellis Where Are
You? (1984), Yellow Canary
Mazurka  (1986),  Ladies
Night' (1888) and Pigeon
English [1989), All have been
performed  around — New
Zealand, For television he has
written episodes of Worzel
Gummidge, taking over from
Keith Waterhouse and Willis
Hall, and has just completed
his first novel Fruithbat due
for publication this year.

1
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The London Theatre Scene

B
Warm bacon & lethy

43

Pasta spirals with cream & vegetarian
cheddar

o
Cream of lettuce & pea soup

Restaurant

Mugheroms stuffed with erals & gailic

Smoked Salmon with /without scrambled

salad with croutons

31 UPPER NORTH ST,
BRIGHTON

0273-28939

To Conclude

Choced e mos
Seafood Pan pawms s whik
fish cream &« e

Pork Filet Creale siced & sauiéed with
a spocy tomalo caion & cream sauce

-]
Lambs Kidneys: sastéed with port &

cream Brie: ar Stillun

Spinach Lasagne: )
&

Rack of Lambs roasted & ser

mint & redeerrant gravy

Frowen Blackberry lguewr soudllé

Tiaked appde & afmond padding
@

Steamer] marmalade pudding

Calves Liver: sautecd with french
mustard & cream or plain (+£1.58)

Fresh Salmon:

callopes with
in ¢ (~E1.50)

2 course £11.00
3 course £12.00

DAVID LAND

(Cheirman)

Dhavid Land began his chearical and stage involvement
atter he lefe the forces. He began producing concerts
starring Vera Lynn, Anne Shelron, Srankey Black, the
Soguadroanaires, and many cther wartime favourites,
He became European Representative for the Harkem
Globetrotters and introduced them to Great Brirain,
He alse became adminiserator of the Dagenbam Gid
Pipers. He presenred numerous cabarets with leading
artiszes in London, Paris, La: Vegas and many other

cities actoss the world. With Joe Collins (father of Jackie

and Joan} be presented all the cabarer and orchestras
tor over K years, Becognising the mlents of Andrew
Lloyd Webber and Tim Rice chrough their first
recoriling of Joseph and the Amazing Technicolor
Dreamcoat, David Land and his colleage the late
Sefran Myers, became their personal managers in May
1969, and supglied them with the fmancial support ard
guldance needed o creare Jessa Chrise Superstar, Since
r}w greatsuccess of that project, in the words of Tim

. Diavid Land has been che vital Eminence Cirise of
the careers of Lloyd Webber and Rice; he bas co-
produced with Robert Stigwood Jeses Christ Superstar,
Toeph and the Amaging Technicolor Dreameoat, Sweeney
Tk, Evita and many other procuctions boch in
London and New York, Far his productions he is the
recipient of 8 Tony Award, a New York Critics’ Drama
Desk Aaward, several lvor Novello Awards and many
sibver, gold and plarinu In April 1979 David
Land was dppum&d Deputy Chairman of The Robert
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Srigwond Group. Negotiadons for worldwide
recordings, stage and film productions of Josepi. . .,
fesas Chise Superstar and Evita have all searred life in
his Wardour Streer Office in Londan, He is also
Chairman of The Young Vic Theatre in London,
Through an article in the Evening Argusin February
1984, ke heard thar che Brighton Theatre Rayal was
sold ro o local councillors, o be informed by the
owners that this was not true, In July they approached
him to purchase the theatre and this he did, becoming
the new owner in December 1984, Since his
Chairmanship, some of the greatest starsaf Srage and
Sereen have appeared ar the Thearre Royal: Jane
Asher, Rowan Arkinson, Lauren Bacall, Richard Baker,
Alan Bates, Colin Blakely, Peter Bowles, Kenneth
Branagh, Richard Briers, Ferula Clark, George Cole,
Timothy Dalton, Judi Dench, The Drominghelm Ceure
Thearre, Fenella Fielding, Frank Finlay, Susan Gearge,
Charlron Hestan, Sir Michael Hordern, David Jason,
Penelope Keith, Deborah Kerr, Rula Lenska, Maureen
Lipman, Josnna Lumley, Warren Mirchell, Julia
MacKenzie, lin McKellan, Keith Michell, Kate
"Mara, Peeer O'Toole, The Peking Opera, Sie
Anrthany Quayle, Vanessa Redgrave, Anneka Rice,

Paul Seafield, Richard Todd, Topel, Dorathy Tutin,
"Mnm\ Warerman, Michael Williams and Susannah
York would he to name bt some of the stars. Several
shows have complerely sald out, snd many productions
have rransferred to Londeon.
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A THEATRE ROYAL GIFT VOUCHER

The ideal all year round present valid for twelve
months and available from £4.00 upwards.

Presented in an attractive card.
Don't delay — buy one today!

%
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%
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COLOURED POST CARDS
OF THIS THEATRE
SALE AT THE BOX OFFICE & FOYER KIOSK




The History of the
Theatre Royal, Brighton

The Theatre Royal, Brighten, is
one of the most elegant of
English provincial theatres, loved
by actors and playgoers alile.
Theatre came first to
Brightholmston in the 1750's at
first in converted barns in the
0ld Steme, and later in purpose-
budlt halls in North Street and
Duke Street. The present theatre
was built in 1807 on land sold by
the Prince Regent. He had
beought public gardens so that he
could extend the Pavilion estate
and build a riding house and
stables (now the Dome and the
Corn Exchange). In return for
being allowed fo close the part
of East Street that went right past
the Royal Pavilion, the Prince
gave the town a new road (still
knovmn as New Road) down the
west side of the estate. He sald
ane of the plots off New Road to
the man who had owned the
Duke Sireet theatre, Hewitt
Cobb, The architect of the
ariginal theatre isn't known, It
was a three-storey building on
classical lines with a colonnade
across the front of the theatre, It
opened under the management
of john Brunton Senior on Sth
June 1807, with a performance of
Hamlet, with Charles Kembile in
the title role.

In the Theatre's early years, Sarah Siddons, Charles Mathews and Edmund Kean all acted there, as
well as the famous eccentric Romeo Coates, who was said to have worn jewellery worth thousands
of pounds while appearing on stage.

Until the middle of the century the Theatre now with the Royal tag, was run by a series of managers
with varying degrees of success and honesty It was ane of the first theatres to heve gas lighting and
it always attracted the top performers — as it does to this day

In 1866 the Theatre was bought from the Cobb family by cne of the great managers, Henry Nye
Chart, who had the theatre enlarged and rebuilt to the designs of Charles Phipps, one of the great
theatre builders of the day. Phipps designed no less than eleven London theatres including the
Savoy, the Lyric, Sadlers’ Wells and Her Majesty’s. The rebuilt theatre, opened within days of the
completion of the West Pier, was to become an important part of Brighton life. After Nye Chart’s
death his widow, Ellen Elizabeth Nye Chart tock over. Under her the theatre became known and
respected nationally The names in the land came to the Royal — among them, Madge
Kendal, Lily Langtree and Henry Irving. The theatre thrived and became prosperous.

During the first half of the present century Lawson Lambert and then the actor-manager ]. Baxter
Somerville, J.B, were the deminant figures at the Boyal The theatre flourished in the early years, but
there were difficult times with the coming of the movies, the Depression and later the Second Word
War J. B's repertory company saw the theatre over the worst years, and after the war it continued
with his policy of presenting pre-London and top class touring productions. After ]. B's retirement in
1863, the theatre was run until his death by Melville Gillam formerly at the Connaught Theatre,
Worthing. Since 1571 untl his death ten years later the theatre was part of the Louis Michaels group.
Louis Michaels had interests in other south coast theatres and the famous Theatre Royal, Hayrarket,
During his time the interior of the theatre was completely refurbished.

The Theatre Royal was purchased in December 1984 by David Land, the well known London agent
and entreprenor, and is now privately owned, and non subsidised as it always has been during its
long and illustrious history

OH MISERYI OH WOEI
I'VE MISSED GETTING
THEATRE ROYAL SEATS
FOR SATURDAY NIGHT

DON'T TURN TO DRINKI

Jain the Theatre Royal Malling List and plan ahead Sul
pricrity postal baoking faciity prior ta the apering of public
exclusive offer of substantis ounts at selecteqd performances




WISDENS for the BEST and LARGEST selection in
Sports Goods and Sportswear and the correct footwear
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BRIGHTON Tel 25309
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FASHION IN LEATHER

The very latest styles in blousons, jackets, trousers and skirts plus large
selection of sheepskin coats for men and women in all sizes.

BRIGHTON

18-19 DUKE STREET-BRIGHTON - TELEPHONE 24769

For THEATRE ROYAL BRIGHTON LTD

Chairman DAVID LAND
Cieneral Manager ROGER NEIL
House Manager TIM SLATER
SHtage Manager ROY ROE
Chief Electrician RAY GIRLING
Financial Controller COLEEN WALKER
INTERVAL DRINES

Add to your comiort by ordering your drinks before the interval frorm the bar, and these will be ready for you
without the necessity of quewing In the lnterval

Chocolates can be purchased in the foyer before the show Vislt our Foyer Kiosk

Theatre Royal Key Rings at 60 each, Theatze Royal Muges at £200 each.

Theatre Royal postcards now on sale. Cheice of § different cards. Cards 25p each, or pack of § assorted cards for
£1

High quality embroidered Theatre Royal Sweatshirts at £1358 avallable in various colours and sizes.

Handsome jumbeo-sized card of the exterior of the theatre also avallable at 50p each.

Fior that unique present, or a very special gift, we have on sele a very fow original Thestre Roval pesters
handsomely displayed in a gold frame at £30 each These posters — now very much collectors’ ftems — are a
historical and criginal souvenir of this famoua theatre, established o ITH.

The wallpaper in the Royal Circle Bar and Prince Regent Room has been kindly given o the theatre by Cole &
Son (Wallpaper) Lid of Martimer Street, Londca W1,

SMOKING IS NOT PERMITTED WITHIN THE AUDITORIUM

The use of cameras and tape recorders is strictly forbidden.

The management reserve the right to refuse admission, also 1o makes any alteration in the cast which may be
randered necessary by fllness or other unavoidable causes. Extract from theatre rules: All exit and emergency
doers shall be available for egress during all The taking of is strictly The
fireprool purtain shall be lowered during every performance,

THEATRE ROYAL BOX OFFICE BRIGHTON

Open daily Monday ta Saturday from 1000am to B0pm 0873 28468

IN PERSON Bot OHios, in Main Theatra Foper {New Road) apen from Dam ks pen, Manday 1o
Saturday Cloges Gpm when no parformance.

BY POST Seals may Da feserved by post dor any performance and for any part of 1
thestr
Chagues should be made payabis ko the Theatre Royal Brighton, and a stamped

addronsed envelope encloead [ the tickels are 1 be peated. aberwise they will
b held at the box office lor collaction. If exact requirements cannot be mel he
best available seats will be sant. Amarican Express, Access, and Viss sccapted
an all pastal beakings.

Seats may be reserved by phese for any performsances aed for any par of the
theatre mxeept Gallery Tickeis most ba paid for within fowr days of the talaphoss)
call. American Expresa, froess snd Viss sccephed an ] telephone beokdnga.
Box Offics open, Monday to Sarurday, from 18am to §pm ~ Telephone
Brighton 28408,

CREDIT CARD E _— n Accepied # the Box Offics, and an telephons e postal backings:

GIFT VOUCHERS “

BY PHONE @

Ever stuck for ideas as %o what to give someone far their Birfhdag Anniversary
Christmas ar Thank Tou gilt? Why not give & Thoatre Royal gift voucher?
Avadlabie fram the Box Office for any amount above £4 and can be wsed at any
peciormance during the bliowing 1 months. Gift Vourhers are presensd in an
altractive thoatro card.




Brighton’s Leading
Department
Store

NORTH STREET BRIGHTON 29877




