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The 39th performance at the Royal Opera House
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THE TALES OF HOFFMANN

OPERA IN THREE ACTS

Words by Jules Barbier and Michel Carré
founded on a play by the same authors

Music by Jacques Offenbach
Scenery and costumes by Wakhevitch

CONDUCTOR - EDWARD DOWNES

PRODUCER - GUNTHER RENNERT

THE COVENT GARDEN OPERA CHORUS
Chorus Master - Douglas Robinson

THE COVENT GARDEN ORCHESTRA
Leader - Charles Taylar

JACQUES OFFENBACH, 1819-1880

This opera was first performed at the Opéra-Comique, Paris, on 10th
February, 1881 with Adele Isaac (Stella, Olympia, Giulietta, Antonia’,
Talazae (Hoffmann}, Taskin (Lindorf, Coppelius, Dapertuito, Dr. Miracle),
1t was first performed in England at the Adelphi Theatre (in German} on
17th April, 1907, and at His Majesty’s Thealre (in English) on 12th May,
1910, The first Covent Garden performance was on Sth Octaber, 1910,
with Maggie Teyte, Mignon Nevada, Zelie de Lussan, Walter Hyde und
Harry Dearth : conductor Beecham. It was revived at this theatre, azain
under Beecham, in 1936 and 1937, The first performance of the present
production was on 26th Octaber, 1954,



CHARACTERS IN ORDER OF

APPEARANCE

PROLOGUE

The Muse

Luther, an Innkeeper

Councillor Lindorf

Andres, servant of Stella
Nicklaus, Hoffmann's companion
Hoffmanu, a poet

MNathaniel ]
Wilhelm Students

Hermann J

ACT I " OLYMPIA™

Spalanzani, an inventor

Hoffmann, a4 poet

Cochenille, Spalanzni’s servant
MNicklaus, Hoffmann's companion
Coppelius, a scientist, rival of Spalanzani

Olympia, a mechanical doll

ETLEEN BARRY

RHYDDERCH DAVIES

Orakar Kraus

Davip Tree

JOSEPHINE VEASEY

JamES JoHNSTON

Dermotr Troy
JoserHe RouLran

ROBERT ALLMAN

RoMaLD Lewis

JaMEs JOHNSTON

Davin Trre

JOSEPHINE VEASEY

OTarAR KRrAUS

Epxa Gramam

ACT 11 *“ ANTONIA "

Antonia, a singer

Crespel, her father

Frantz, his servant

Hoffmann, a poet i =
Micklaus, his companion

Dr. Miracle, a doctor

The Voice of Antonia’s mother

ACT I * GIULIETTA ™
Hoffmann, a poet it =5
Pittichinaccio, an admirer of Giulietta
Giulictta, a courtesan

Micklaus, Hoffmann's companion
Schlemil, Giulietta's lover
Dapertutto, a sorcerer

EPILOGUE

Hofmann, & poet

Nicklaus, his companion

Nathanie]

Wilhelm Students

Hermann °

Luther, an Innkeeper

The Muse

Stella, an opera singer

JoAN SUTHERLAND
MICHAEL LANGDON
Davip Treg

JAMES JOHNSTON
JosePHINE VEASEY
OTARAR KRAUS

Lauris Eims

JAMES JOHNSFON
Davip TRee

JUNE GRANT
JOSEPHINE VEASEY
MiICHAEL LaNGDON

Orakar Kravs

JAMES JOHNSTON
JosepHINE VEASEY
DersmoT TrOY
Josery Rouresu
RoBERT ALLMAN
RHYDDERCH Davies
EILEEN Banrry

ROMAYNE AUSTIN

THE COVENT GARDEN OPERA BALLET
under the direction of Harorn Turner

Ballet Mistress -

ROMAYNE AUSTIN

Miss Marion Studholme appears by permission of
Sadler's Wells Trust Lid.



HISTORICAL NOTE

In March 1851 a play called *“Les Contes Fantastiques d'Hoffmann™
by Jules Barbier and Michel Carré was produced at the Odéon Theatre,
Paris. Offenbach, who was Musical Director of the theatre, probably
conducted the incidental music and it was thus that his interest in the
subject was aroused.

During the Universal Exhibition of 1878, some extracts from an ** Opéra
Romantique "' by one Hector Saloman, based on the Barbier and Carré
play, were performed.  Offenbach onee again became very interested in
the subject and began negotiations for the presentation of his version of
the work at the Théatre Lyrique. For various reasons these negotiations
fell through, as did others in Paris. Offenbach then came (o an arrange-
ment with the Director of the Vienna Opera for his ** Tales of HolTrann ™
to be performed there.

Before finally signing the contract, he gave a private performance of the
work at his own house und the audience included all the important musicians
and critics of Paris, as well as the theatre managers.  They were so impressed
with what they heard that they did not wish Vienna to stage the premiére
and accordingly Carvallio, the Director of the Opéra-Comigue. secured
the work for his theatre.

During rehearsals Offenbach became ill.  He had completed the vocal
score but not the orchestration.  His illness became severe and he died in
Cretober 1880 while the work was still in the rehearsal stage. Ernest
Griraud, who had written the recitatives for * Carmen,” was called in to
complete the orchestration of the work.

The first performance took place in February 1881 and it was in five acts |
Act 1 in Luther's Tavern (now called the Prologuel, Act 11 Olympia the
Doll, Act Il Antonia the Singer, Act TV Giulietta the Courtesan, Act ¥
(now the Epilogue) again in Luther’s Tavern, Carvalho suddenly became
nervous about the excessive length of the opera and cut one act out com-
pletely, the Venice scene, and made several other changes., A vocal score
and libretto of this version were published with the names of Barbier and

Carré us librettists, but soon after Barbier's name disappeared altogether
from the title page of the libretto,

In the 1893 revival in Paris the Giulietta scene was restored, but in the
wrong place, Le. before instead of after the Antonia seene.  The version
of * The Tales of Hoffmann ™ which has generally been played in this
country and clsewhere received its first performance in Berlin In 1905 .
arranged by Maxmillian Mortis it is in three acts, with a prologue and
epilogue. Again there were many changes in this version the most
important of which were the use of recitatives instead of spoken dialogue,
the singing of the Barcorolle by Giulietta and Nicklaus as a love duet,
the introduction of a septet into the Venice scene, and the alteration of
the whaole story of the Epilogue.

The present Covent Garden production uses a shortened form of the
spoken dialogue and a version of the music which is as close as possible
to that which Offenbach intended. The Management are grateful to
the Carl Rosa Opera Company and to Mr. Arthur Hammond who have
generously placed their version, especially of the dialogue, at the disposal

af the Royal Opera House.
H.DR.

THE TALES OF HOFFMANN

PROLOGUE

LUTHER'S TAVERN IN NUREMBERG

The Muse invokes the aid of the Spirits of Wine and Beer to prevent
Hoffmann forsaking Poetry for Love,

The councillor Lindorf by bribing Andres, the servant of the Primadonna
Stella who is singing Donna Anna in the Opera House next door, learns
that she is to meet Hoffmann, her former lover, afler the evening's per-
formance. Andres gives Lindorf Stella’s letter to Hoffmann which also
contains the kev to Stella’s dressing room, Lindorf, who during the
course of the operd assumes in yarious guises the role of Hoffmuann's evil
genius, exults over his prospective victim,



A band of students led by Nathaniel and Hermann enter the tavern.
They are soon joined by Nicklaus (sung by a Mezzo-soprano) and his
friend Hoffmann, Hoffmann is persuaded to sing the legend of Kleinzack
te the assembled company, but half way through he falls into a reverie
and begins to sing about Stella. Hoffmann is further depressed by the
presence of Lindorf, whom he says brings him bad luck, He then offers
to tell the story of the three great loves of his life. Despite Luther's warn-
ing that the curtain is going up on the second act of * Don Giovanni ™ all
the students prefer to stay and hear Hoffmann's story. * The first one

you must know was called Olympia . , . says Hoffmann, and the * Tales '
begin

ACT 1. OLYMPIA THE DOLL
SPALANZANI'S HOUSE

The inventor Spalanzani is awaiting the arrival of his guests, who have
been invited to see his wonderful doll Olympia. He is worried, however,
lest Coppelivs his former partner and part-inventor of the doll should
come and ¢laim his share of the proceeds.

Heffmann, Spalanzani’s pupil, has fallen in love with Olympia, whom
he believes to be Spalanzani's daughter, Nicklaus warns him not (o he
duped, but Holfmann refuses Lo listen to his friend’s advice,

Coppelivs now appears and succeeds in selling Hoffmann a pair of
magic spectacles which increases Hoffmann's delight as he gazes on
Olympia.  Spalanzani agrees to pay Coppelius 500 ducats for Olympia’s
eyes, and makes out a draft for immediate payment on Elias, the money-
lender, knowing him to be already bankrup:,

The servant Cochenille announces thefarrival of the guests. Olympia
is introduced and Spalanzani accompanies her on the harp while she sings
before the assembly.  The guests depart for supper and Hoffmann makes
ardent love to Olympia with little response on her part.  When he touches
her on the shoulder she evades him and vanishes into her own roam.

Coppelius returns—the draft on Elias is worthless—and hides himself.
The guests return to dance, Hoffmann walizes with Olympia who, fully
wound-up, dances fasterand faster until in the end Hoffmann falls exhausted.
Cochenille removes Olympia. Suddenly a crash is heard in the adjoining
room. Coppelius has destroved the doll. As the two inventors hurl
insults at one another, Hoffmann's voice is heard saying “ Tt was a doll,
it was a doll.” And amidst general laughter the curtain falls,

INTERVAL

Warnitier hells will be sonuded five ﬂm_" e minetes
hefare the rise of the curtuin

ACT 11. ANTONIA THE SINGER

A ROOM IN THE HOUSE OF COUNCILLOR CRESPEL, MUNICH

Antonia, the ailing daughter of Councillor Crespel, sits singing at the
piano. Her father begs her not to sing since he has already seen in her
the signs of the consumption that had killed her mother, He has brought
Antonia to Munich to escape Hoffmann's attentions, and tells his deaf
servant Frantz to admit no one to the house. Frantz muses on his hard
lot.

Hoffmann and Nicklaus gain admission to the house. The poel and
Agitonia sing an impassioned duet.  Crespel returns, Hoffmann hides and
Antonia returns to her own room. Doctor Miracle is announced. * No
doctor he,” says Crespel, * he is the murderer who attended my wife with
his horrible flasks.”” He tries to keep him out but is unable to do so.
Daoctor Miracle pretends to treat the absent Antonia, and in response to
his command to sing her voice is heard from the adjoining room.  Crespel
begs Doctor Miracle to leave Antonia alone, but the evil man says that
he is sure he can cure her.  Crespel and the doctor leave the room.

Hoffmann and Antonia now return and Hoffmann tries to persuade her
to give up singing.  She agrees and they arrange to meet the following day.
No soconer has Hoffmann left than Doctor Miracle is back, He tempts
Antonia to sing by evoking the spirit and voice of her mother,  Antonia,
her mother's voice and Doctor Miracle join in an exciting trio, and Antonia’s



voice, accompanied by the doctor on a violin, rises higher and higher until
she falls dying. Hoffmann and Crespel rush in, * Go fetch a doctor
shouts Hoffmann., T am here * says Doctor Miracle,

INTERVAL

Werning  bells will he sownded five and twe minirey
hefore the rise of the curtail

ACT 1Il. GIULIETTA THE COURTESAN

GIULIETTA'S PALACE OVERLOOKING THE GRAND CANAL, VENICE

Giulietta is entertaining her friends, including Hoffmann, Nicklaus warns
Hoffmann not to fall in love with the courtesan.  ** 1 defy the devil himsell
to make me seripusly in love with such a woman™, reflects Hoffmann.
His remarks are overheard by Dapertutto, who invokes the power of a
magnificent diamond with which he will be able to persuade Giulistta to
capture the soul of Hoffimann as she has done in the case of Schlemil.
He asks Guilietta to obtain Hoffmann's reflection in his mirror,

Hoffmann returns and Giulietta fullills Dapertutto’s order to capture
the poet’s reflection.  Schlemil enters and is furious at Giulietta’s seeming
unfaithfulness, He challenges Hoffmann to a duel, and Dapertutto offers
Hoffmann his sword. Schlemil is killed.

In the meantime Giulietta meets Pittichinaccio, with whom she leaves
by gondela, Hoffmann returns (o see them floating away together.

EPILOGUE

We are back in Luther’s wine cellar. Hoffmann finishes his story just
as * Don Giovanni™ ends upstairs in the Opera House. Councillor
Lindorf leaves to meel Stella. The students drink a toast to Stella who
embodies the natures of Holfmann's three loves, and then depart (o supper
leaving Hoffmann alone. The Muse reappears and points the maoral
“ T ove makes a man great, tears make him greater stll.”

Hoffmann, under the influence of the Muse's words, repulses Stella’s

advances, when she enters with Lindorf from the opera.
H.DLR.
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YOU CAN HEAR

The Tales of Hoffmann

(OFFENBACH]

ON LONG PLAYING RECORDS

The cast ineluees :
Rapul Jobin as HOFIMANN
Olypmpéa . .« . + + + + + + . RENEE DOMIA
Cappelivg . . - + 4+ &+ . ANDRE PERNET
Ginligtta . . . v .+ VINA BOVY
Dagertutte - i A . GHARLES SOIX
Antawia . O o E . . . GEDRI BOUE
Le Doctenwr Miracle . ROGER BOURDIN

’ ORCHESTRA and CHORUS
of the THEATRE NATIONAL DE L'OPERA-COMIQUE
conducted by ANDRE CLUYTENS
33CK1150-2

A line-by-tine Lbrotts linking the ovipinal text with an English sing-
g version &5 now availoble from your record dealer, price a{6a

Otakar Kraus

sings in the folloroing complete LP recordings :

“ e lustige Witwe " (The Mermy Widowe) — Lebay
33CKI05012

“ Dhas Land des Lachelns ™ (The Land of Similes) — Lefdr
33CHI A5

“ Ariadne aul Naxos "' — Richard Strauss JICK 12924

oS

coLumBia §)
333 RP.M. LONG PLAYING RECORDS

ialsrabin (Frapiophose Compariy Limitei, Record Ticizion, 512 Gret Casite Sereel, London, W7

G,




Scenery painted by Clement Glock

Scenery built by Ted Waldron
Ladies” costumes made by Olivia Cranmer Covent Garden
Gentlemens' costumes made by Kurt Jennings L Production

Hats muda by Edith Brierley
Fabrics dved and painted h llnrb:ml T a'nuuth and Daphne Thomas
Principals” wigs made by Albert Sargood
Additional costumes made b
B. I ‘nmmons & Co, Ltd,, andAngels oF Warwick Street
hoes by Gamba and Frederick Freed
Chorus Wigs by Nathanwigs

COVENT GARDEN OPERA

l Depariment

RAFAEL KUBELIK

Musical Dircctor

Conductars  and  Musical  Sinff

& EMANUEL YOURNG
Orchestra Manager . . e a MORRIS SMITH
Librarian = . +a ' R, TEMPLE SAVAGE

gor PATRICK TERRY
CHRISTOPHER WEST
ANDE ANDERSON

Opera Campany Gienernl M'mauc;
Rcsldcul Producer A
Stoge  Manaper

STAFF FOR ROYAL OPERA HOUSE
Technica]  Direcior Ve e i o JOHN SULLIVAN
Production  Assistunt : B -4 - e DAVID GARRATT
Chief  Machinist . . . . . HORACE FOX
Chief Elecirician Vv ' i BILL McGEE
Praperty Master 8 ' . ) FIXWARD BLATCH
Resident House Engineer SYDNEY T. CHENEY

The taking of pﬁamgm,wlu in the Aud.l’rau i i3 an‘ig iy profibited.

Photogriphs and Puliic tinns Pairons are nollhcd lh:.i photsgraphs of the
Royil Baller and publications relating to the Baller Company and the Covent Garden
Opera Company are on sale in the Entrance Foyer, in the Amphitheatre Buffet and
In the Gallery Bar. i o
Natice. In response to geneeal request the doors will be closed ar the beginmiog of
euch performance, Late-comers will nol be permitted 1o go to their seais wntil the
intervil,
Relfreshments are serv
L'ul-.h Bar on the G

| before the performance and during the intervals in the main
and Tier level, Pit Lobby, Amphithestre, and in the Gallery

Lust Property, The Management cannot undertuke the custody of uny property left
on these premisds and unclaimed for o period of three months,

Ladies are requested to remave their hats

Iu pecordanes with the requirements of the Lord Chamberlain:—

—The public may leave al the end of the pedformance by all exit ahmrs and such
l|l\ﬂl> must at that time be apen. 2.—All gungways, passases and staircases must
he kept entirely free from chairs or any olher ohstrizction. 3.—Persons
under any eircumstunces be permitted te stand or it in sny of the BT
standing be permitted in the gangways al the sides and rear of the seatin
be strictly limited 1o the pumber indicated i the nelices exhibited i those . posi-
tions, 4. —The safety curtain must be lowered and raised in the presence of euch
audience,

The Managernent reserve he right to refuse admission, alse 1o make any alteration
in the cast which may be rendered necessary hy dllness or other unavoidable
causes,

First Aid facilities in this theatre are provided by St John Ambulance Brignde
members who give their services voluntarily.

This theatre is disinfeeled throughout with Jeves' Fluid,

The Pall Mall Deposit & Forwarding Co, Lid,, is the travel and shipping ngent
[or the Covent (nrdm (J[xr.. .md Rnu] Bullet Companies

All advertising_ enguiries for the daily programme to
Messrs, Dennis W, Maves, Lid., 69, Fleet Street, EC 4 Tele J-Imnr FLEet 4447

A wmigue way to High Fidelity :

7. PHILIPS Magic Box

will take the Opera House home for you!

THE PHILIPS MAGIC BOX I5 4 COmMpAact ncw
gramaophone — itk a difference. For it is the first
instrument to introduce Hi-Z (patent pending),
an entdrely new and exclusive type of audio
output stage. And Hi-Z provides realism

such as vou have never heard before from a
medium-priced gramophone, Here, in

fact, is High Fidelity at a down-to-earth price.
Let our local Philips dealer show you

now easily - and how effectively ~ the Magic
Hox can bring the opera house into your home !

BHILIPS

PHILIPS ELECTRICAL LIMITED

In addition 1o the revolutionary
Hi-Z technigue, the Philips
Magic Box offers two frontal
speakers, 3-speed
auto-changer, conlinuously
wvariable treble and bass controls,
and the Philips ‘Featherweizght'
Pick-up with sapphire styli.
The price is 4% guineas,

tax paid,

(The Philips Dinmond

Sivlus #s available ax an
cptienal extra.)

CENTURY HOUSE,

4| SHAFTESEURY AVENUE,
i LONDON W.0C.2.

(PREST



The Covent Garden Opera Chorus

Soprancas

Jacqueline Browning
Norah Cannell
Hazel Clare

Jean Cross
Kathleen Dunkerley
Vera Evans

Gizella Gondos
Hilda Hanson
Mabel Hill

Patricia du Heaume
Joyce Livingstone
Jean McDonald
Gwyneth Owen
Celia Penny

Jean Povey

Leah Roberts

Gina Servini

Judith Stubbs
Barbara Whelan

Contraltos

Jeanne Bowden
Patricia Caine
Alexandra Cook
Rosamund Dalton
Myfanwy Edwards
Brenda. Godfray
Catherine Harding
Vera Hoddinott
Margaret Lane
Diana Odling
Nada Pobjoy

Else Proften
Lilian Simmons
Phyllis Simons
Shirley Williams
Dorothy Yeowart

Tenors

George Barker
Roderick Bowen
Andrew Daniels
Thomas Fletcher
Emlyn Jones
James Jones
Wilfred Jones
David Lewis
Ignatius McFadyen
James McClusky
Michael O’Farrell
Lewis Powell
Reginald Reece
Ernest Rosser
Cyril Somers
Clifford Starr
Leslie Williamson

Busses

Edgar Boniface
John Brown
Stanley Cooper
Afan Davies
Ronald Firmager
Hedworth Fisher
Eric Garrett
Leonard Law
Charles Morris
Hamish Macmillan
Trvine Porter
Keith Raggett
George Reibbitt
John Roche
Andrew Sellars

Chorus Master: DouGLAS ROBINSON

{ Electramics Divis
4

(:imj lo be a collector. ..

My library of music must be unique. Not because it had
vasl sums of money spent on it —it hasn’t — but because it is
personal, individual — completely and entirely my own.

I've collectors’ items that have never been recorded
before; first performances, complete operas, rarely performed
works from the Continent, excerpts from American ballets.

In fact. the whole world of music is at my fect — thanks
to my Grundig tape recorder,

T can make six or seven different recordings of a single
work —difTerent singers, conductors, or interpretations—keep
the one I most enjoy and record something new on the other
tapes —* free ' as it were

... now that I have my

GRUNDIG (Great Britain) LTD,

Adversiving & Showrooms: 3941 NEW OXFORD STREET, LONDCN, W.C.1
Trade enquiries 10, KIDBROOKE PARK ROAD, LONDON, 5.E.3

vy Gas Parification & Chemical Co. Ldi )



MR. THERM’S

ONE MIAN HOT WATER BAND

Bathing the baby, washing the dishes, cleaning the house and
washing the family's clothes—gas-hot water does the lot! See the
sparkling new range of water heaters and gas-electric washing
machines at your gas showrooms,
Gas Water Heaters from £16.7.5d. Gas-Electric Washing
Machines from £53.13.0d., or on easy terms.
Prices include purchase rax and fixing ro adficent gas and swater pipes
NORTH

THAMES GAS ——

wrmnn

The Covent Garden

Lst Violing
Charles Taylor
George Hallam
Philip Boothroyd
George Palmer
Albert Curran
Anthony Connery
Reginald Whitehouse
Max Jekel
Sidney Marcns
Graham Wood
Reginald Hill
Anthony Valente
John Fisher
John Waolf

2nd Vieling
Reginald Boothroyd
Bernard Gould
Jack Musikant
Eric Bowie
Rowland Sirrell
James Buvers
Reginald Crick
MNoel Broome
Edward Patston
Felix Pooler
I'revor Jomes
Darrell Wade

Violas

Jeremy White
Lawrence Lackland
William Krasnik
John Denman
Benedict James
Peter Barbirolli
Roedney Mcleod
Michael Bromberg

'Cellos

Kenneth Heath
Alexander Cameron
Louis Bontoux

Jack Francis
Frederick Ormondroyd
Edward Rohinson
Rowland Carr

Gordon Fernyhough

Basses

Ronald Robinsen
Frederick Wigston
Tohn Cooper
Ernest Ineson
Albert Hayward
John Colin

Fiutes

Christopher Taylor
Patricia Lynden
John Bowler
Derek Honner
Piecolo and Bass Fline
Derek Honper

Ohoes

Iohn Barnett
Donald Bridger
Arnold Faweett
Peter Boswell
Cor Anglais
Donald Bridger
Arnold Fawcett
Clavinets

Olive Wright
Bernard Bree
Bernard lzen
R. Temple Savage
E flat Clarinet
Bernard lzen

Bass Clariner
R. Temple Savage

Basser Horny

R. Temple Savage
Bernard Bree
Bassoony

Roger Hageer
Geolfrey Gambold
Fritz Berent
Cantra Bassoon
Fritz Berent

Orchestra

Horns

Anthony Tunstall
Colin Hincheliff
Guy Gibbs
Christopher Satterthwaite-
Raymaond Few
Wagner Tuhas
Denzil Flovd
Alun Hyde
Roger Rutledge
Patrick ‘Strevens
Trumpets

Hurry Dilley
Raymond Allen
Peter Reeve
Carnets

Harry Dilley
Ravmond Allen
Bass Trumper
John Cobb

Trombones

Derek James
Harold Nash
John Cobh

Basy Trombone &
Contra Bass Trombone
Haydn Trotman
Bass Tuba

James Gordon
Tinipeni

Alan Tayler

Jack Wilson
Percussian
Reginald Barker
Reginald Rashleigh
Jack Wakeley
Heirps

Rosemary St, John
Margery Davidsan
Celests

Reginald Barker
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LE PARFUM DE

REMOMMEE MCNDIALE

DE

/

ROYAL BALLET

(formley Sadler's Wells Thearre
Baller)

PROVINCIAL TOUR
28th October—2nd November,
King's Theatre, Glasgow

4th—9th November,
His Majesty's, Aberdeen

Lith—16th November,
Grand Theatre, Leeds

18th—23rd November.
Lycenm Theatre, Sheffield

25th—30th November,
New Theaire, Hull

ROYAL BALLET

First Season ot

The Royal Opera House

26th Dec. 1957—18th Jan, 1958
for 9 performances

Repertory includes:

Mew Ballets by

JOHN CRANKO KENNLETH MACMILLAN

PETER WRIGHT

Na applications for tickets for these

9 performances can be accepred
wntil programmes cavering the
periods are issued.

‘““ Better drink

s

“ .

MARTINI

just by itself”’

Now on sale

COVENT GARDEN BOOKS No. 10

The record of the Covent Garden Opera between January
1954 and December 1936, including photographs of witists
and new productions during that perod, Also |'.H|(:||1'_1_'H]J!'(J-
duetions of designy for “Der Freischutz”, “Otello” und
Slenufa” and costume designs for “Troilus and Cressida”

In addition it includes lists of the Company's tours since
1047 and a full list of all the operas in the repertory since
January 1947.

COVENT GARDEN BOOKS No. 11

The record of the Royal Ballet batween 24 August, 1954,
and 1 January, 1957, including photographs of artists and
new productions during that period. Also colour reproduc-
tions of designs for *“I'he Prince of the Pagodas”,
“Noctambules”, “Birthday Offering” and “I'he Lady and
the Fool™.

These tzim boaks can be bowghl al the bookstalls in the Entrance
Fayer, Amplitheatre and Gallery, and alse from the wsherelfes.

PRICE B/~ each, By post 7/4 each.




DO YOU READ ADVERTISEMENTS?

You may not realise it but you do, You may say, as
the late Professor Jond used to declare * 1 am not in-
Auenced by advertising.” Perhaps you are perfectly sin-
cere in this belief and if you are, advertising experts
would not try to prove otherwise, because * The cus-
tomer is always right.”

Merely on a point of interest when you go into a
shop do you ask for shoes, stockings, lipstick, cigareltes,
perfume, cereals? Or do you ask for these items by a
brand name?

The great business of advertising—it has a turnover
of £300 million annually—is an industry employing
highly skilled and highly paid technicians amongst whom
are the finest copywriters, artists, photographers, lay-
out men. typographers and visualisers in the world.

It is their task to present to you at the right time
and in the best manner the products made by the
advertiser. Before they commence work however, of one
thing they have 1o be assured, the goods must be of
sound guality and never inferior to the claims made
in advertisements.

JIf for example vou look at some of those in this
Programme, mark their artistic quality and design and
remember that a brand name is a guarantee of guality
and value for money.

All Advertising in ihis
Progranune ix arrenged by

DENNIS W. MAYES LTD.
INTERNATIONAL PRESS REPRESENTATIVES

S O RN NN S T T o T T

IN FASHION SHADES
CREATED BY
CHRISTIAN DIOR
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