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ROYAL OPERA HOUSE

COVENT GARDEN
THE ROYAL OPERA HOUSE. COVENT GARDEN LTD.,

in assiciation with the deis Council of Grear Brivain

Preseitis

THE COVENT GARDEN OPERA

Musical Divector: Rafael Kubelik

Summer Season opens 2nd April

Repertory wid detaily of Box Office opening to be anmounced later

Hex Office openy |G —T.30 par, COY D66

READERS UNION
and the Arts

For the discriminating reader RU
offers a serviee which is unique—and has
been so for over 20 years! Ewach nonth
members receive a recent bowok, selecied
from the lisey of all publishers, produced
complete in a splendid RU edition costing
only 5s. 9d. (elsewhere anything up to
25s), Then, for those who want them.
there are the regidar Addittonal ol
Extra books c'd.s‘fr'ﬂ? o fraction of their
price to the generval public, ver idemtical
to the ariginal editians
—and  there’s g back
list af over 100 available titles.
Why not gel full details of current
choices and oplionul  bargains,
which range over archacology,
history, biography, science, philos-
ophy, art, wavel and unusual
fiction?

For full details write ty READERS UNION Ltd.

(Dept. 731), 38 William IV Strect, London, W.C.2

Temple Bar 4525-7
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ROYAL OPERA HOUSE
COVENT GARDEN

House Manager:
JOHN COLLINS

Box Office Manager:
DEREE WILSON

THE

ROYAL OPERA HOUSE
COVENT GARDEN

LIMITED

General Administraior:

DAVID L. WEBSTER

FRESENTS

THE ROYAL BALLET

(formerly the Sadier's Wells Ballet)

IHE RDOYAL OPERA HOUSE, COVENT GARDEN LIMITED, WORKS N FULL
ASSOCIATION WITH THE ARTS COUNCIL OF GREAT BRITAIN



Shop at Jaeger House Regent

{tormerly the Sadler’s Wells Ballet)
Direetor:
NINETIE DE VALOIS
Aswociate Drector and Principal Choreograplier
FREDERICK ASIITON
Musical IMrector: Musical Adviser;

HUGO RIGNOLD ROBERT TRVING

Associate Conditctor: KENNETIT ALWYN

Choveograplers for the eurrent season:

JOH TN CRANKO ROBERT HELMMANN KENNETH MACMILLAN

The following Areists will be appearving during the Season .
MARGOT FONTEYN
NADLA NERINA ROWENA JTACKSON SVETLANA RERIODSOV A
MICHAEL SOMES

RRIAN SHAW ALEXANDER GRANT
PHILIP CHATFIELD DAVID BLAIR
JULIA FARRON MARYON LANE ANYA LINDEN

ROSEMARY [ INDSAY

MERIEL EVANS GERD LARSEN
MERLE 1, BRENDA TAYLOR VALERIE TAYLOR
BRYAN ASHBRIDGE GARY BURNE PETER CLE
DESMOMD DOYLE LESLIE EDWARDS ROMALD HYND
RAY POWELL PIRMIN TRECL FRAMNKLIN WHITE
DAVID BOSWELL RUNALD PLAISTED I0HN SALE
DAVID SHIELLDYS DOUGLAS STEUART GRAHAM LISHER

Ralfer Master: J0HN HART

Ciuest Ariists:

PFAMELA MAY ROBERT HELPMANN



Decca long playing
records

“” Ballet music

SYLVIA
COPPELI A Baliet suites Delibes
THE PARIS CONSERVATOIRE ORCHESTRA
conducted by ROGER DEsORMIERE LXT 5217

THE FIREBIRD {Complete) Stravimsky
L’ORCHESTRE DE LA SULSSE ROMANDE
conducted by ErNEsT anserMET LXT s115

LA PERI butas
znd side: Rachmaninov—TIsle of the Dead
THE PARIS CONSERVATOIRE ORCHESTRA
conducted by ErNEST ANSERMET LXT 5003

LES SYLPHIDES Chopin
THE PARIS CONSERVATOIRE ORCHESTRA
conducted by ROGER DESORMIERE LM 4511

DAPHNIS ET
CHLOE (Complete) Ravel

L’ORCHESTRE DE LA SUISSE ROMANDE
conducted by ERNEST ansErmEr LXT 2775

There ts a wonderful array of fine
bailer music recordings detailed m the
Decca LP and EP catalogue. This

is availahle from dealers or

post free divect from us (price §/-).

THE DECCA RECORD COMPANY LTD DECCA HOUSE § ALMERT EMUANEMENT LONDON SEILD

Thursday, 27th February, 1958

The 64th performance at the Royal Opera House by
the Royal Baller of

SYLVIA

BALLET IN THREE ACTS
based on Tasso's Aminia

Music by Leo Delibes
Choreography by Frederick Ashton
Scencry and costumes by Rebin and Christopher Tronsidé
Lighting by John Sullivan

SYNOPSIS
ACT 1
A SACRED WOOD

Nymphs and Sylvans are dancing in the moonlight. Attlic approach of
the shepherd Amnta, they disperse. The intruder is left to muse in solitude
aver his illicit passion for the leader of Diana’s huntresses, the chaste
Sylvia to whom, though he has seen her only once, his heart is irretriey-
ably lost. The sound of a horn is heard in the distance. Aminta recognizes
the music of Diana’s hunt and hides behind the shrine of Eros. Sylvia and
her attendant nymphs appear. They dance in honour of the chase. In the
arrogance of her virginity, Sylvia taunts the image of Eros,

Meanwhile, Orion, the robber Khban, whose depredations are the
scourge of a tlerrorized peasantry, hassecretly been observing the scene.
The heauty of Sylvia enflames his senses and he determines Lo possess her.
The discovery of Aminta’s cloal, inadvertently discarded on the
approach of Sylvia, betrays the presence ol her lover, Incensed by the
notion that a man should have presumed (o spy upon her, Sylvia com-
mands her attendants to bring forth the culprit. Perceiving the tender
motive of his conduet, she blames the machinations of Eros and sceking
to avenge the affront, turns with drawn bow towards the statue of the god.
Aghast at the intended sacrilege, Amunta shiclds the statue with his
body. Sylvia's arrow strikes him through the heart. Unmovad by this act
of devolion, Sylvin anathematizes the love god, As she does so, an arrow
loosed by the god himself pierces her 1o the hearl. Though trembling
from the wound, she effects a disdainful indifference and gathering her
companions vanishes inte the wood.

Dawn breaks. Peasants, on their way to the fields, pause to make obei-
sance before the shrine, One of their number, a young shepherd, lingers
behind. On the approach of Orion, he takes cover. The Khan advances
towards the prostrate Aminta and gloats over the fatc of his rival.
Suspecting that Sylvia will return, he awaits her in hiding. Sylvia, trans-
formed by the miraculous effects of the love god's arrow, re-appears in



compassionate quest of the lover o whose mortal plight she had lately
bezn indifferent. Emerging from his hiding place, Orion seizes the unsus-
pecting nvmph and carries her off w his grotto palace in the remote
depths of the forcst,

The young shepherd summons his friends, They leave their furrows to
weep with him over the body of Aminta. An old sorcerer appears myster-
iousty in their midst. They explain 1o him the cause of their grief; in reply,
he plueks a rose from a nearby bush and presses its petals to the lips of
the inanimate Aminta. Gradually the lover revives. His first thoughts are
of Sylvia, Her lorn mantle is found and the sorcerer tells of her abduction,
Aminta turns in prayver lowards the shring, Casting off his cloak the sorcerer
rcr\«'ts:a%sl himself as the god and charges Aminta 1o set forth in search
ol Sylvia.

INTERVAL

Warning bells will be sounded five minates and fwo minutes
hefare the rise of the curtairn

ACT 11
ORION'S GROTTO

Orion’s concubines entice Sylvia with luxurious raiment and precious
jowels, He declares his love but Sylvia repulses him. He summons slaves
o dance for her pleasure, and tempts her to refresh hersell with rare wines
and exotic foods.

She performs a Bacchic dance, ostensibly for the delectation of her
captor, but in reality as a ruse to postpone the odium of more intimate
endearments. While dancing she plies him with repeated drafls of wine.
He vainly pursucs her in the dance and at last falls to the ground in a
drunken stupor. His slaves, who have been following the bibulous exam-
ple of the v master, sink into insensibilily from the same causs:

Though she is momentarily free to depart, Sylvia's efforts Lo find a
way out of the grotto are fruitless, In desperation, she invokes Eros.
The god appears; at his bidding, the grotto vanishes and he beckons Sylvia
forth into the freedom of the woods,

INTERV AL

Warning bells will be spunded five minutes and iwo minntes
before the rise pf the curtain

ACT 111

A SEA COAST NEAR THE TEMPLE OF DIANA

A festival of Bacchus is due to take place. The revels are exalted by
the partivipation of Ceres, Apollo, the Muses and other Divinities. They
dance, with groups of peasants impersonating Spring and Summer, before
the <tatue of the wine god, The disconsolate Aminta, still in guest of
Sylvia, introdes upon the festivities, Suddenly a ship is sighted. On the

prow stands Eros; Sylvia, veiled, and surrounded by her atiendan
nymphs, accompanies bim., Amigta is irresistibly impelled towards the
veiled stranger, Eros lifis the veil and the shepherd, in an ecstasy of relief,
greets his beloved.

A divertissenant ensues in which Apollo, the Muses and other deities
celebrate the rescue ot 3ylvia, The sacrificial goats destined for the aliar of
Bacchus join in the celebration. The entertainment is arrested by the arrival
of the enraged Orion. He menaces the lovers. Aminta engages him in
combat, while Sylvia takes refuge in Diana's temple. The appearance of
the goddess herself, surrounded by armed attendants and followed by the
distracted Sylvia, interrupts the fight. Orion in a last attempt to re-capture
his prey, is struck by an arrow from Diana's bow and reels back mortally
wounded, Her wrath is now deflected upon the lovers, She refuses to
pardon the profanity of their attachment. Eros angered by her severity,
causes the elouds to part revealing a vision of the infatuated goddess
leaning over the prone Endymion on Mt Latmos. Diana, mortified by
this reminder of her own passion for a simple shepherd, is drivento relent.
She pronounces her forgiveness and, in the midst of ceremonious rejoicing,
accepts with Eros the grateful homage of the lovers.

CAST

ACT |
Sylvia - i o MARGOT FONTEYN
Aminta o ws s MICHAEL SOMES
Qrion i i o Joun HarT
Eros Wi it b ALEXANDER GRANT
Svlvans FiEs Ray PoweLL, DoUGLAS STEUART,

JonN Sare, Kerrp MILLAND,

GrAHAM USHER , WiLriam WiLson

Naiads .+ MERLE PARK, ANTOINETTE SIBLEY, DOROTHEA ZAYMES
Dryads .. Mavis OsporN, JUDITH SiNcLai, DoreeN WELLS

Attendant Mymphs .. ANNETTE PAGE, BrExDA TayLor,
VaLirik TAYLor, SHIRLEY GRAHAME, DEmroDRe Dixown,
CatneERINE Bouvios, MarGarer Hir, CamisiiNg BEcKLEY

Cortége Ruslique MARGARET WiING, ANN HOWARD, Hyrpa ZINKin,
DOREEN EASTLAKE, STELLA FARRANCE,

Parricis THOROGOOD, AUDREY HENDERSON,

IACQUELINE WaTcHAM, Davip SHELDS, RICHARD FARLEY,

Davin Drew, RoNatp PLASTED, CHRISTOPHER NEWION,

Davip BosweLL, Derex Rewncher, Keith Rosson




ACT I
Sylvia s i i i MarGOT FONTEYN
Orien o A o 25 Joun Harr
Eros vz s i i ALEXANDER GRANT
Slaves A BriaN Suaw, PETER CLEGG
Orion's Comubmes i D(}RUTHEA ZAYMES, JUDITH SINCLAIR

ACT 1T
Sylvia . . 0 i MARGOT FONTEYN
Aminta .. e . o MicHAEL SoMEs
Orion Tk - - b Joun Hawri
Eros vor » o . ALEXANDER GRANT
Diana o7 .. T Jucia Farron
Trumpeters v Cmm\: UsHEr, JoHN Sare,
KeirH MiLLaxp, Wnusm Wit SO
Goats a's e ol MaryoN LaNE, PETER CLEGG
Apollo Pz S ul - Davip Drew

The Muses

The Dance A ac RoseMary LiNpsay
Tragedy, Comedy .. \"MTRII. TaYLOR, DOROTHEA ZAVMES

History, Epic Poetry StELLA FARRANCE, BrEnDA TAYLOR
Lyric Poetry, Erotic Poetry Parricia THOROGOOD, DEIRDRE Dixon
Sublime Hymns, Astronomy - JenMIFER GAY, CarHeriNE BouLToN

Ceres Ty s R 2 ANNETTE PAGE
Jaseion i i o . DesmMonn oy e
Persephone ril e 2 SHIRLEY GRAHAME
Pluto 2 it Ray PowriL
Spring Attendants e C‘lams‘rmz B]:CKLE\", MarGareT WinG,

DoREEN EASTLAKE, JACQUELINE WATCHAM,

Rowarp Prasten, Derek RENCHER,

PeTRUS Bosam, MauricE METLISS

Summer Attendants .. Ropin Hatg, AUDREY HENDERSON,
Hyioa Zinvkiv, Brenpa BourTow, CHRISTOPHER NEW FON,

DoucLas STeuart, Davip Stupips, Davip BoswerL

Sylvia's Attendant Nymphs MerLe Pank, DoreeN WELLS,
MarGarer MEerRCIER, JUDITH SINCLAIR, Desrs WAYNE,

ANTOINETTE SIBLEY, ANN Howarp, Grorcina PARKINSON

A vision of Diana and Endymion JANE BARTLETT, RicHARD FARLEY

Conductor  —  ROBERT InviNg

Scenery p:uiniccli)hylf_ffemam Glock
Scenery muade by Ted Waldron § =
Costumes made by Olivia Cranmer Cor\*f}l}:t (-l-.nrdcn

Masks and Head-dresses by Jean Perceval Do _‘l: JDI‘I
Fabrics dyed and painted by Burbara Ternouth and Daphne Thomas PUTLET
Principals” wigs by Albert Sargood

Ballet Music on LP

S S

COPPELIA —Defibes
THE ROYAL OPERA HOUSE ORCHESTRA, COVENT GARDEN
conducted by ROBERT IRVING
CLP1046

LES SYLPHIDES < hopin arr. Donglas
THE ROYAL OPERA HOUSE ORCHESTRA, COVENT GARDEN

CARMAVAL 5chuwnann
THE PHILHARMONIA ORCHESTRA
conduered by ROBERT IRVING
CLP1013

GISELLE—4dum
THE ROYAL OPERA HOUSE ORCHESTRA, COVENT GARDEN
conduered by ROBERT TRVING
DLP1004

SYLVIA —Dclibes
THE PHILHARMONIA ORCHESTRA
conducted iy ROBERT IRVING
CLP1058

THE SLEEPING BEAUTY — 7riuikovsky
THE ROYAL OPERA HOUSE ORCHESTRA, COVENT GARDEN
conducted by ROBERT IRVING
CLP1073-4

Fureher ballet muste recordings nre Wited in the “H. M.V caralorne

“HIS MASTER’S VOICE”
Long Play 33; r.p.m. Records

THE GEAMOPHONE COMPANY LTD. (RECORI} DIVISION), 8-11 GT. CASTLE 5T., W. 1




Shoes by Gamba. Frederick Freed, Anello & Davide, T Salvo, and Porselli
Onher wigs by Nathanwigs

STAFE FOR THE ROYAL BALLET
Personal Assistonl te the Director and Professor of Dancing ALLNE PHILLIPS

Builler  Misiress ¥ ) JILL GREGORY
Pianists - : . COLIN KINGSLEY, HILDA GAUNT

Orehestra Manager gii . MORRIS SMITH
Librarian = . o R. TEMPLE SAVAGF

Ballet Company CGeneral Man HERBRERT HUGHES
WILLTAM BUN

Y
DENNIS MAUNDER

g
ant Stage Mansger

STAFF FOR ROYAL OPERA HOUSE
Technical Director
Prodoction Assistunt
Chlel Muchinlst
Chief Electriciun
Property Mnster
Residem House Engl

JOHN SULLIVAN

DAVID GARRATT

HORACE FOX

1 BILL McLiEE

A v . o . EDWARD BLATCH

er 5 = SYDNEY T. CHENEY

The taking of phofographs in the Aduditord, i stricfly proflibited

Raval Ballet Bener ufrm’ J‘m:
Hon, See., The Hon, Everleiph Leith, 15, W, rr.lnm Steeet, S.W.3,

Photogeaphs and Publications
Hoyal Ballet and publiations
Opara Campany are on sale in 1
in the Gallery Bar.

Notiee, I response to general request the doors will be closed ot the beginning of
ciuch plcrf.ummucc Late-comers will not be permitted 1o go to their seats until the
interval

Refreshments are served before the performance and doring the intervals in the main
g‘[u-&h Bur on the Grund Tier level, Pit Lobby, Amphitheatre, and o the Gallery

Patrons are nelified thal photographs of the
to the Ballet Company and the C mull Cinrden
ntrance Fover, in the Amphitheatre Buftet and

t Properiy The Management cannot undercake the custody of any property len
on these premises and unclaimed for a period of three months

Ladies are requested bo remaove their hats

I sccordance with the requirements of the Lard Chambertain: —
1.—Tha public may leave at the end of the performance by all exit doors and such
doors musl al that time be open. 2, —All pangways, pass: and staircases must he
kept entirely [T Jmm chairs or uny other obstruetion, 3.—Persons shall not under
g ¢ permitied to stand o sit in any of the B NEWAY It standing
be permitted in the |,.1||=.w at the side: renr of the scating, it shall be st v
limited to the number indicated in the notices exhibited in those positions. 4.—The
safely curtain must he |owered and raised in the presence of cach nudience,

agement reserve the right 1o refuse admi n, also make any alteration jn
L which may be rendered mecessary by (liness or other unavoidable causes.

i this lhe:ulu arg pmndld“ hy ’il Tohin Ambalinee Br

mbers who give their services valuntarily,

The Pall Mall Depnsit Forwarding Co, Lid,, is the travel and shipping agent for
the Covent Garden :Im-ru and wa\i Ballet Companies,

All ndvertising eoqgu
Tid. 69, Fleel Street,

for the duily progrwmme 10— Messes. Tennis W Ma
c4 (Telephone JE ddaTh

Richard Tucker

(TENOR)

LEONCAVALLO PUCCINI
) Pagliacei’ “Manon Lescaut™ —Act I,

Opara In 2 Acts.

{In Italizn) 4 sides.
Canio - Richard Tucher
Medda = Lucing Amara
Tanio - G, Valdanga

"Tu, Tu Amora?'
MASSENET ¢

“Manon''—Act 11,
"Toil Vous!"

Beppe - T, Hayward With

Silvio - C. Harvuot
Metropolitan Opara Chorus
and Orchestra.

Conductor Fausto Cleva.

DOROTHY KIRSTEN
Soprane
The Metrapalitan Opera

ABL3041-2. Orchestra, New York.
Conductar Fausto Cleva,
MASCAGHNI] NEE11061.
"“Cavolleria Rusticana®

(In Italian) 4 sides.

Santuzza - Margaret Harshaw FUCCINI

Turiddu - Richard Tucker “La Bahema''

L—ﬁ;'a = ; ;Ollﬂ"ﬁ Che gelida manina''—Act |,
o = F, Guarrera e Mg PR

Lola _ AL Miller 'Si, mi chiamine Mimi"—Act I,

Metropolitan Opere Chorus
and Crchestra,
Conductor Fausto Cleva.

"'D soave fanciulla”"—Act |
“addio di Mimi''—Act 1.
DOROTHY KIRSTEN

ABRA0ODO-1. Saprano

PUCCINI
*Maran Lescaut’’—Act IV,
*Sola, perduta, abbandonata."
Clasing Scane.

With

The Metrapolitan Opera
Orchestra, Mew York.
Conductor Fausio Clava,
NBE 11053,

DOROTHY KIRSTEN
Soprano

The Metropelitan Opara
Orchestra, Naw Yark,
Conductor Fausto Cleva.
NBE11052.

Fﬁ PHILIPS

LONG-FPLAYING RECORDS

Fhilipr Bleirical [imited, Gramophese Recerds Divicios, Sandops Haste, Slankops Plaer,
Landon, W2, Phifipis are world-renoaned sakrrs of Radicgrams, liecord [Mapers and Becard Playing
Flguiionent inzorporaiing the world-famosr © Featberaeight ' Vickoap (PG 1047




Artist of
THE ROYAL BALLET

(formerly The Sadler's Wells Ballen

Margot Fonleyn

Nuadia Nerina Rowena Jackson Svetiana Beriosova

Michael Somes
Brian Shaw Alexander Grant
Philip Chatfield David Blair

Julin Farron Maryon Lane Anya Linden
Resemary Lindsay Annette Page

Meriel Evans Gerd Larsen
Merle Park Brenda Taylor Valerie Taylor
Bryan Ashbridge Gary Burne Peter Clegg
Desmond Doyle Leslic Edwards Ronald Hynd
Ruy Powell Pirmin Trecu Franklin White
David Boswell Ronald Plaisted John Sale
David Shields Douglas Steuart Graham Usher

Brendy Holion Jane Barnlect Christine - Beckley
Catherine. Boulton Deivdre Dixon Doresny Eastluke
Stella Fuprange Jeniifer Guay Shirley Giruhame
Robirn Huw Murgurer Hill
Audrey Henderson Ann Howard Marguret  Mercier

Marvis Osborn Gearginn Parkinsen Antoinette Sikley
Judith Sicklaic Puiri

1 Thoropood lazqueline Watcham
Debrn Wayne Prareen Wells Murpares Wing
Borothea Zaymes Hylda Zinkin
Peter Bosmun Drvid Drew Richord Farlew Stanley Holden
Maurice Metliss

Keith  Milland Clive  Muolloy Christopher  Newton Dersk  Rencher

\ Keith Rogsen dohn Stevens William Wilsan

My library of music must be unique. Mot because it had
vast sums of money spent on it —it hasn’t— but because it is

personal, individual —completely and entirely my own.

I've collectors’ items that have never been recorded
before; first performances, complete operas, rarcly performed
works from the Continent, excerpts from American ballets,

Tn fact, the whole world of music is at my feet —thanks
to my Grundig tape recorder.

I can make six or seven different recordings of a single
work—different singers, conductors, or interpretations—keep
the one 1 most enjoy and record something new on the other
tapes —* free  as it were

. .. now thar [ have my

e

GRUNDIG (Great Britain) LTD.

Advertisine & Showraoms - 39/4]1 NEW O XFORD STREET, LONDON, W.C.1
v KIDBROOKE PARK ROAD, LONDON, S5.E.3

{ Elveteomlis Divishon, Gas Purifcation & Chendead Co, Lad, |
G534

Trude engui



The Covent Garden Orchestra

15t Violing

Charles Taylor
George Hallam
Philip Boothroyd
George Palmer
Albert Cutran
Anthony Connery
Reginald Whitchouse
Max Jekel
Sidney Marcus
Graham Wood
Reginald Hill
Anthony Valente
John Fisher
John Woolf

2nd Violins

Reginald Boothroyd
Bernard Gould
Jack Musikant
Eric Bowie
Rowland Sirrell
James DBuyers
Reginald Crick
Noel Broome
Edward Patston
Felix Pooler
Trevor Jones
Darrell Wade

Violus

Jeremy White
Lawrence Lackland
William Krasnik
John Denman
Benedict James
Peter Barbirolli
Rodney Meleod
Michael Bromberg
Donald Thompson

‘Cellos

Kenneth Heath
Alexander Cameron
Louis Bontoux

Jack Francis
IFrederick Ormondroyd
Edward Rebinson
Rowland Carr

Gordon Fernvhough

Basses

Ronald Robinson
Frederick Wigstan
John Cooper
Ernest Incson
Albert Hayward
John Colin

Flutes

Christopher Taylor
Patricia Lynden
John Bowler
Derek Honner
Piccolo and Bass Flure
Derek Honner
hoes

John Barnett
Donald Bridger
Arnold Fawcett
Peter Boswell
Cor Anglais
Donald Bridger
Arnold Fawcett
Heclelphone
Peler Boswell
Clarinets

Olive Wright
Bernard Bree
Bernard ITzen

R. Temple Savage
E flar Clarines
Bernard Tzen

Buss Clariner

R. Temple Savage
Basser Horns

R. Temple Savage
Bernard Bree

Busserans

Roger Hagger
Geolfirey Gambold
Fritz Berent

Conira Bassoon
Fritz Berent

Horns

Anthony Tunstall
Colin Hincheliff
Patrick Strevens
Guy Gibbs
Christopher Satterthwaite
Barry Castle
Wagner Tubas
Denzil Floyd
Colin Hincheliff
Roger Rutledge
Patrick Strevens
Trumpets
Harry Dilley
Raymond Allen
Peter Reeve
Ceornets

Harry Dilley
Raymend Allen
Bass Trumper
John Cobb

Trombornes

Derck James
Harold Nash
Jlohn Cobb

Francis Stead

Bass Trombone &
Caontra Bass Trombone
Haydn Trotman

Bass Tuba

James Gordon
Timpani

Alan Taylor
Jack Wilson

Percussion

Reginald Barker
Reginald Rashleigh
Jack Wakeley

Harps

Rosemary St. John
Margery Davidson

Celesie
Reginald Barker

‘“ Better drink

MARTINI

just by itself”’

0PERA

The Fehruary issue of this well-knewn magazine, is devoled o
the important subject of training for onzra, and includes con-
iributions (rom Themas Armstrong, Sir Ernest Bullock, Edric
Cundell, Joan Cross, Norman Tucker and David Webste

There is also an appreciation of the lute Beniamino Gigli by
Philip Hope-Wallace,

The March 1ssue eontains articles on Leoncavallp, the Scala
School. and Willimn Tell: as well as reports and pictures of
The Carmelites ut Covent Guarden, and The Merry Widow at
Sadier's Wells,

OPERA is on sale ai the bookstall in the foyer, price 2s. 6.




e

THE ROYAL BALLET

{formerly the Sadler's Wells Bullet)

Repertory includes
THE RAKE'S PROGRESS (Revival)
MIRACLE IN THE GORBALS (Revival)
THE PRINCE OF THE PAGODAS HAMLET (Revival)
THE SLELPING BEAUTY er,
Fudl dewaily of programmes [rom Box Office
10 g —T7.300 pan, COV 1066

THE ROYAL BALLET
{formerly The Sadler's Wells Theatre Ballet)

SPRING PROVINCIAL TOUR

24 Februarv—1 March Shakespeare Memorial Theutre. Stratford
3—8 March Grand Theatre, Wolverhampton
10—15 March The Pavilion, Bournemouth
17—22 March Palace Theatre, Plymouth
24—29 March New Theatre, Cardifll
HFHHHH'F Tenir

T—12 April Theatre Royal, Nottingham
14—19 April Coventry Theatre, Coventry
21—26 April Royal Court Theatre, Liverpool
28—3 Muay Clympia Theatre. Dublin

5—17 May Grand Opera House, Belfast

Further dares 1o be amaounced later

MATLING, LIST
For a subscription of 4s, 6d. covering a twelve month period patrons
may receive one copy of each advance programme issued during that
time. Application forms may be obtained from the bookstalls in the
Entrance Foyer, Amphitheatre, and Gallery, from the Box Office, or
on application to the Secretary, Mailing List Department.
Raval Opera House, Covent Garden, W.C.2,

MR. THERM’S

ONE MAN HOT WATER BAND

Bathing the baby, washing the dishes, cleaning the house and
washing the family’s clothes—gas-hot water does the lot! See the
sparkling new range of water heaters and gas-electric washing
machines at your gas showrooms.

Gas Water Heaters from £16.7.8d. Gas-Electric Washing
Machines from £353.13.0d., or on easy terms.
Prices include purchase rax and fixing to adjacent gas and water pipes.

NORTH THAMES GAS
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