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A number of the exhibitions to celebrate
The Queen’s Silver Jubilee are continuing
until later in the year. They tend to cover a
wide range of topics and among them is
British Geniws, This runs in Batiersea Park
until goth October and shows 100 years of
British achievements in many areas including
science, literature, art, the theatre, music and
sport, This is open daily except for certain
Mondays. Fabergd at the Victoria and Albert
Museum includes examples of the Russian
goldsmith’s work from the Royal Collection
at Sandringham together with Imperial
Easter eggs. This runs until 25th September.
At the National Portrait Gallery's Exhi-
bition Rooms at 15 Carlton House Terrace,
SWi until 16th October are Portraits by
Graham Sutherland. Many of these are being
exhibited for the first ime in this country.
For stamp husi the National Postal

the changing British countryside throughout
the seasons of the year. Somewhat different,
but also from Michael Joseph, i3 Molly
Parkin’s fourth outrageous novel Wrie Up,
This very funny book charts the progress of
a lady journalist who at one stage ‘entertains’
an entire fpotball team (including a reservel).
Paul Theroux' latest book is a collection of
twenty stories set in Malaysia and narrated
by the local American Consul, Called The
Consul's it is published by Hamish
Hamilton, Desmond Bagley's latest adven-
ture novel The Enemy proves itsell a worthy
successor to his last, and very popular, The
Snow Tiger. It is published by Collins who
also have Berkely Mather's new novel The
Memsahub.

Halcyon Days have produced a number of
Jubilee collectors' items. Their hand-
painted Bilston ‘1977 enamel box initiates a
series of annual dated boxes and they have
also revived a tradition which goes back to
the 18th century. This is the custom of

Museum i King Edward Street, ECt has,
until October, a display of postage stamps,
cssays and designs for the George V Jubilee,
Elizabeth 11 Coronation and Jubilee issues,
Finally, The Queen’s Pictures. This splendid
exhibition gives the story of the Royal
Collection from Henry VI until Elizabeth
11 and is showing at The Queen’s Gallery in
Buckingham Palace, SW1, until December.

The soundtrack album of Richard Atten-
borough’s magnificent film A Bridge Too Far
is available on United Artists records. John
Addison's splendid score comes across par-
ticularly well on the album which has
several stand-out tracks in particular the
main title theme,

Another Jubilee is celebrated in the recent
Penguin Book Peanuts Jubilee. Written by
Charles M. Schulz this not only tells how
Charlic Brown, Lucy, Snoopy and Wood-
stock came into being but also includes 134
colour episodes of the famous comic strip.
A really delightful book from Michael
Joseph and Webb and Bower—The Country
‘Diary of an Edwardian Lady. This is a facsimile
of the actual diary kept in 1906 by Edith
Holden and records in words and illustrations

Royal occasions wilh
decorated enamel beakers and they have
issued two—'The Silver Jubilee Beaker’ and
‘The Windsor Beaker’. Haleyon Days is in
Brook Street, W1 off Hanover Square,

Officially opened by The Queen on gth
June, The London Silver Jubilee Walkway
has been cstablished by The London
Celebrations Committee “To enable people
to sample the changing and contrasting
character of a cross-section of London”, The
actual walkway covers a period of 5} miles
but iz divided into four easy stages. These
cover Leicester Square to Parliament Square,
a distance of one mile; Parliament Square to
the South Bank Jubilee Gardens (14 miles);
The Jubilee Gardens to Southwark Cathedral
(1} miles) and Southwark to Tower Hill (1}
miles). The entire route is marked by
paving stones bearing the London Cele-
brations symbol of the dome of St Paul's
Cathedral within a crown. The beginning
and end of cach of the four sections is
marked by a special three-dimensional
version of the symbol. The Civic Trust has
produced a map of the Walkway at 25;; and
a souvenir guide book at £1.50. The latter
is in itsell the story of London and both are
available from bookshops and newsagents.
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During the 19508 there was a happy period
in the cinema when America was still pro-
ducing musicals. Oklakoma/!, Guys and Dolls,
The King and I, Invitation to the Dance—it was
not quite the end, but it was the close of the
great joyous outburst, T miss those musicals,
Just as I miss the splendid Westerns of the
past. Occasionally [ pine for less worthy
pleasures, for the absurdities of dialogue
which nowadays have been combed out of
the movies. Fondly T recall a scene in
Salome when Herodias, urged by Herod to
command her daughter to dance, snapped
back smartly: “Command her yoursell!”
Today the idiocies are violent rather than
risible, Certainly films have grown more
ferocious in the past guarter of a century
There is the aesthetic violence—falling riders
and horses describing arabesques in the air
of Sam Peckinpah’s The Wild Bunch. There
is supernatural violence—the girl in The
Exorcist  spewing puree of spinach and
chucking the furniture about the bedroom.
There is the joke-violence of the James Bond
films. There is the gangster violence of both

the Godfathers, both the Fremch Connections.
Bur fashions change. Already audiences are
reacting against arbitrary savagery. Perhaps
they will react against nudity too.

But let's not complain about nudity. It
can be tedious, but it is part of the general
liberation of the screen. Possibly violence
itsell is a justifiable reaction against the
traditions of the rigidly censored past, [
shrink from A Cleckwork Orange, but as a
critic I defend it. And there are compensa-
tions for the extremes of physical savagery.
Liberation may have exposed us to “Strat
Dogs,” but it has fostered experiment, One is
grateful for the bold imagination of 2007 : 4
Space Odyssey and for the anarchistic fanta-

csies of If . ., 1 for one am grateful for Ken

Russell; extravagant, even vulgar, hc is
nevertheless among the true film-makers of
this country.

And one remembers that like the French
the British cinema had its New Wave, Room
al the Top, Saturday Night and Sunday Morning,
A Taste of Homey, The Loneliness af the Long
Dhistance Runner-—not all of them look as good
as they looked in their day, but they man-
aged to break away from the conventions,
the class-consciousness  which  had  ofien
suffocated the British sereen. They made
creation easier for the film-makers who were
to come after them. They may even have

ved a way for the Nicolas Roeg of
Walkabout, and Performance, and Don't Look
Now, and the erratie but extraordinary The
Man Whe Fell To Earth.
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*...and the bands play on™

Here we are in the Silver Jubilee. year of
Queen Elizabeth and as recently as half way
through the reign of hér grandfather, my
own Father went to dinner at the Savoy to
come back muttering for weeks afterwards
about “some absolutely bloody noise called
Jazz''.

My father was much given to the armed
forces and did not live to know of Glen
Miller or the Squardropaires.

To those, like mysell, who are old enough
to have lived through all or part of the
‘twenties, 'thirtics and 'forties. there is a
pervading nostalgia linked to the Big Bands:
Ellington, Ambrose, Carroll Gibbons, Jack
Hylton, Whiteman et al.

Then, in the early "fifties, came the electric
guitar and groups, The Big Bands, their
mic, their enormous style and their magie
had no place to call a home.

But now, like all who wers truly great
“stars in their time, they are being foond agam.,
Sid Colin’s. affectionate tribute And The
Bands Played On is sub-titled, ‘an informal
history of British dance bands! Tt is just that
and also happens to be very well illustrated
—the Bateman eartoon reproduced here i
taken from the book which is published by
Elm Tree Books at £5.50. Coinciding Decca

SANmIED AWAY-
i i

have produced a double album of the same
title which contains thirty tracks by thirty
different bands from (alphabetically) Am-
brose to Marius B, Winter. The album is in
Decea's ‘Vintage Serics’.

J.H.
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GARRICK

Irv 1887 there vwas a huge hale in the sarth
at what is now 2 Charing Cross Aoad. The
botiom of the hole was deep in waier

'W. 5. Gilbert had commissioned the
building of a magnificent new theatre with
140 ft. Trentage of Portiand and Bath Stona
facing the Charing Cross Road. The
Architact's desian involved most of the
auditorium being beneath road level and
the excavations necessary had unearthed a
rivar which, it turmed out, was wal known
1o the Romans who used ta maks
expaditions from behind their walls in the
City 1o fish there. Gradually it had haen
covered up, and had hecome forgotten
aver the canluries as the City spread
westwards o Whitahall,

As 15 well known, Gilbart viewwed his nesy
enterprise and mada the commant that he
felt inclined to lease out the Fishing Rights
rather than to build a theatre. Luckily for us
all, he stuck to his anginal alan and, in due
course, there arose one of tha most splandid
and typical of the late Victonan thaatras,

In those days, patrons were not 5o used (o
having their comforts indulged and the
capacity of tha theatre was almost double
that of the present day. However, the
managament of the theatra has now been 1In
the same hands for many years and it has
been found passible to maintain the ariginal
rich and plush Victorian atmosphera, whilst
incorporating the hest af modarn seating and
lighting

Much water has flowed under the Garrick
Theatre since that day when W, 5 Gilbert
Inoked athislake butithas been from the
first safely contained and channelled deep
in the sub-sail. Gainsborough painted a
splendid portrait of Garrick which has been
last, but the copy of this picture has hung
in the foyer sinca itsapening and is still
there tothis day. |t has iooked out over many
ups and downs in the forturies of the theatre

After apening in 1889 with & Pinero
play, the Garrlek was for many years
contralled by aseries of Actor/Managars.
First came John Hare, and the Bancrafts
and Forbes- Robertson were often at the
theatre warking for him, Towards the end of
his management. Mre. Patrick Campbell
was atthe theatre playing in The Notanous
Mrs. Ebbsmith, and aven the most bizarre
and distasteful of modern Hollyweood PR
gimmicks wera ouldona by the thrustful
deployment of a news story cavenng the
discovery in the Thames of a woman whose
name was Ebbsmith wheo had two used
tickets in herpocket for the Garrick Theatre.

THEATRE

Atthe beginning of the century the new
managerwas Arthur Bourchier, who was
married to Vioket Vanbrugh. For tan years
thera was a serias of splandid and successtul
productions, ending with Oscar Ashe in
Kismet, 115 cunous to I that Arthur
Baurchier, doubiless for his own good
reasons, retused admission 1o the theatra
1o the accredited drama eritic of The Times,
Apparently there was just as great a fuss
then aswe have seen at anothertheatre in
marerecent years, The existing backstage
and otfica staff at the Garrick have for many
waars claimed to waork in happy unison
wath the ghost of Bourchier wiich, on many
necasions. s repuled to have been seen after
1he gurtaim has fallen and the public has gong
home, There is a circular stairway leading
down from the office which Bourchier used
to the backstage area and. to this day, this is
kriown a5 the Phantom staircese

Bourchier eft the theatrs in 1916, and
three years later C. B. Cochran was the
lessen,

DCruring tha early part of the 18305 the
1heatrewent through one of its bad periods,
until, in 1935, Walter Greenwood's Love
on the Dole exactly caught the mood ota
public overwhealmad by economic crisis,

Immediately after the 1939/45 war Jack
Buchanan became the next in the
distinguished line of Actor/Managers atthe
Garrick, and he stayed at the theatra unti|
his death in 1957 Mames like Vernon
Sylvaine, Robertsan Hara. Alfred Drayion,
Beatrice Lillie. Laurence Clivier and Coral
Browwne, worked at the theatre during
J.B.’s management, whilst he himself hada
leng run in s Laag As They re Happy, with
Rorethy Dickson

Since 1955, productionssuch as La
Flurme ofa ma Tamte, Liviag for Pleasure
with Dara Bryan, Secous Charge, Fings
At Waot They Usaed The, Johin Martimer's
Two Stars for Comfortwith Travar Howard,
Shaila Hansock and Edward Woodward in
Aattle of a Sinple Man, Barnard Shaw's
Joo True to be Good and Man and
Supermarn, Tom Courtenay i She Stoops 1o
Conguer, saveral seasons of Brian Rix
with his farce leam, Alastair Sim in Dandy
ik, the award-winning Amearican play That
Championshiz Season, Alan Ayckbourn's
comedy Absent Friends and Miks Stott's
Funny Peculiarhave kapt the theatrs
continuously light

The Garrick Theatra has indeed bean
poing through a splandid era, and modern
praducing managements are the first to
realise the desirability of the location and
design which W. 5. Gilhart achieved.
JoH.
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PHYLLIDA LAW made one of her
first London appaarances. in Lysistrata
at the Royal Court, followed by the
0'Casey season at the Marmaid, 5he
joined the Old Vic with Michael Efiot,
toured Furope and Latin America, and
on her return played Celia in As You
Like fr at the Open Air Theatse, Regants
Park: In 1966 she played Fiona
Sharringham in the musical O the
Level at the Saville, and followed this
with a visit to Washington in The
Magrstrate at the Arena Stage. Since
then she has played in A Day in the
Death of Joe Egg at the Comedy, and
Titania in The Faery Quesn for the
Calousle Gulbenkian Foundation in

Lisbion. More recent Wast End
appearances were in A Vayage Round
My Father and Habeas Corpus. both
starring Sir Alec Guinness; Alan
Ayckbourn's Absent Friends, and
opposite lan Carmichael in Juton &
Limé, She has made many appearances
on television. starring in two olassic
series for BBC 2—The Way We Live
Now and Sentimental Education. Films
include Hitler: The Last Ten Days and
Otfey. Phyllida is married to actor,
director Enc Thompson and they have
twi daughters, Emma and Sophie. Her
other interests intlude stage design,
make-up and antigue collecting,

TREVOR BAXTER appeared a
Stratford-upon-Avan for the 1952
season, then worked with the West of
England Theatre Company and at the
Livarpool Playhouse, and has played in
a number of Prospect Productions
ingluding The Confedarscy, The Wan of
Mode and [he Tempest. Ha was.in
Canterbury Tales at the Fhoenix
Theals and in Setzi at the Haymarket
Theatre at the same time as his own

play; Les, starmng Dame Wendy Hiller.
was presented at the Albery Theatre.
Trevor Baxter's telavision appearances
include Thea Raging Mooa, The Apple
Cart, Edward Vil, Roads fo Freedom,
Zodian, Soy Trap. Rough Justice and
Lora Doone. Recently he playad
Professar Lightfoot in the Or Who
series and, at Greanwich, the Earl of
Laam in The Admirable Crichion,




TheBE

Scene

The Rectory in the Parish of St Barnabas Without,

South London

ACT1

Scenes 1,2 and 3
A SUMMER EVENING

ACT I

Scenes 1 and 2
SIX WEEKS LATER

There will be ane imerval of 15 minutes between the acts f

Characters

Madge Faber

Gavin Faber

A. K. Buistrode

Harry Dunkiey

Vanessa Friggins . .
Martin Spottiswoode . .

Directed by John Tydeman

La Tremouille:
The Archbishop:

What is a miracle ?

P.h\.rii.ida Lav-v
Peter Woodthorpe
Tony Britton
Derek Thompson
Lesley Duff

Trevor Baxter

A miracle, my friend, is an event which

creates faith, That is the purpose and nature

of miracles.
La Tremouille:
The Archbishop:

Even when they are frauds, do you mean?
Frauds deceive. An event which creates faith

does not deceive: therefore it is not a fraud,

but a miracle.
La Tremouille:

... It seems a bit fishy to me.

Bernard Shaw: St Joan

—

BELLS of HELL>-
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JOHN MORTIMER i5 both a
distinguished lawyar and playwright
who has wntten plays not only for the
age. but also for television and radio,
besides writ films and novels. His
plays for the theatre include Dock
Brief, What Shall We Teff Caroline 72,

The Wrong Side of the Park, Twe Stars
For Comifort and The Judge. He has

Hear Far and Car Among the Pige
and he adapted The Capram of
Kopenick for the National Theatre

His programme of short Come As
You Are, starring Glynis Johns and

autobiographical play A Veoyage Aound
My Father, starring Alec Guinness, was
at the Haymarket Theatre and toured
Australia with Michael Redgrave. his
adaptation of | Claudhus ved at the
Cueen's and Colaborators, with Glanda
Jacksan, was at the Duchess Thes
He has recently completed six ope-haul
plays for television on Shakespeare's

fe which will b2 shown by ATV, and
4 book based on the stories of these
plays has been published
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A CRITIC’S LIFE
by B. A. YOUNG

You probably won't know us as we take our
seats in the stalls, always next to the aisle so
that we can leave as last as possible. It%s
when we leave that you will recognise us. As
the curtain comes down for the last time, we
scuttle en masse for the exits to grab the
taxis before the paying audience comes out,
Our day’s work is beginning.

First nights gencrally begin these days at
seven o'clock, owing cﬁteﬂy to the machin-
ations of John Barber, for whom the Daily
Telegraph imposes an early and rigorous
deadline, How splendid, you say, and so you
have all the rest of the day to yourself! Yes
indeed, so we have, but critics have their
prep to do. We no not (I hope) go (o sec a
perlormance of Aristophanes’ The Achar-
nigns in modern Greek, for example, without
al least having read the play in English.
When Bernard Levin compares Peter Barnes'
text of The Devil is an Ass with Jonson's
original, he is not working from memory.

So here we are, fully primed, in our stalls.
The house-lights dim, the curiain, in nice
old-fashioned theatres where they still use
such lurniture, goes up; and we begin to
scribble in our notebooks or vn our pro-
grammes. “You've got everything exact on
the stage,” John Dexter said to me once,
“‘down to the last joint of the fast little finger.,
You look at the audience, and there are all
the critics with their eves on their pro-
grammes writing something down.”

Well, we have o write things down, We
have very little time to write our notices

afterwards, and our material must be at hand
to sop us sucking our pens and gazing into
space as we try to recall an expression or
dream up a telling phrase, while a sub-
editor is elamouring for copy.

I am asked sometimes if going to the
theatre in such conditions isn't rather a bore,
Indeed it is not. I can’t answer for my
colleagues, but I would rather see a bad
play indifferently done than not go to the
theatre at all. I think that any ecritic who
finds going to the theatre a bore should he
looking for another job.

Young people ask me sometimes how they
should go about becoming theatre critics,
The short, unpractical anawer is that they
should have written terribly good criticism
in their university magazines. The practical
answer is that they must be very good
reporters, know a lot about the theatre, and
be able to persuade their editors of their
capacity.

But whatr must be inextricably involved s
enjoyment of the theatre. T don't mean
enjoying wonderful performances by Gielgud
and Olivier in wonderful plays, 1 mean also
enjoying unfledged work by new writers,
played in grubby cellars miles away from
the West End.

If you detect a spark of genius, that is in
itself a reward. But if you don’t, the privilege
of analysing what you have scen (quite
possibly to the fury of those concerned) is in
isell 2 rewarding experience; and when
you get one of those letters starting “1 know
it is not done Lo write to eritics but” and
going on to start seme intelligent dispute,
then you know you are in the right job.

B, A. Young is the theatre eritic of The Financial Times,
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Whilst you sit waiting —
all aglow with i
anticipation — for the
curtain to rise, who
knows what may be
happening outside
the theatre.

A thief could be
breaking into your
house.

Someone could be
driving off in your car.

If you're properly
insured you have
nothing to worry
about - so relax and
enjoy the show.
[f not, get in touch
with Eagle Star. You'll
find us so understanding.

yEagleStar

A THEATRICAL CELEBRATION

As part of this year's Silver Jubilee celebra-
tions a major theatrical event will take place
in the presence of HRH The Prince of Wales,
at 12 midnight on Saturday 1oth September
at the Theatre Royal, Drury Lane, This will
take the form of an entertainment devised to
enable the theatrical profession to pay its
tribute to HM The Queen.

The production will be called  Fubiles
—A Theatrical Celebration and will aid both
The Queen's Silver Jubilee Appeal and The

Combined Theatrical Charitics Appeals
Council,
Among the artists who have already

agreed o appear in the show (subject to
their other commitments al the time) are:
Polly Adams, Patrick Allen, Jean Anderson,
Lynda Baron, Richard Briers, Phyllis
Calvert, Joyee Garey, John Clements, Paul
Eddington, Deuglas Fairbanks Jr., Adam
Faith, John Gielgud, Joan Greenwood,
Susan Hampshire, Rex Harrison, Nicky
Henson, Wendy Hiller, Harold Innocent,
Penelope Keith, Felicity Kendal, Cheryl
Kennedy, Deborah Kerr, Dinsdale Landen,
Evelyn Laye, Sarah Lawson, Alec McCowen,
Elspeth March, John Mills, Andre Morell,
David Niven, Nigel Patrick, Joan Plowright,
Denis  Quilley, Dinah  Sheridan, John
Standing, June Whitheld, and Aubrey

Woods. It is anticipated that many more
names will be added to this list between now
and September 1oth.

Jubilee will differ from most Galas in that
the majority of material is being specially
written for 1t. The writers who have agreed
to contribute {on a similar basis to the
artistes] are: Lionel Bart, Caryl Brahms,
Leslic Bricusse, John Dankworth, William
Douglas Home, John Esmonde and Bob
Larbey, Dick Francis, Michael Frayn, John
Mortimer, Andre Previn, Tim Rice and
Andrew Lloyd Webber, Anthony Shaffer,
Julian Slade, William Trevor, Keith Warter-
house and Willis Hall, and Sandy Wilson.

Additionally, many leading directors
(inciuding John Howard Davies, Gillian
Lynne and David Toguri) and designers
[including Disley Jones, Berkeley Sutchife

Alan Tagg) will be associated with the
shuw which will be designed to live up to
its sub-title A4 Theatrical Celebration.

The production team includes: Grant
Hossack as Musical Director, Tim Goodchild
as Design Consultant and Joe Davis as
Lighting Designer,

Tickets for Fubilee are obtainable from
The Ticket Cenire, 1h Bridge Street, London
SWi. This 15 opposite Big Ben and the
telephone number is o1-B3g 6732,

Fubilee will not affect performances
of A Chorus Line which will take place as
usual that day.




CORONATION DAY
by JOYCE CAREY

On the morning of the Queen's Coronation
1 got up very early, drew the curtains and
looked anxiously—need I say it—at the
weather, Grey! but the sun might come out
later, at all cosws please God, no rain. 1
walked past Buckingham Palace while it was
still possible to reach the house in Pall Mall
from which I was going to sec the procession
with two dear friends. One wondered whe-
ther the Queen was getting up. Had she
slept? Would the sun come out? The Mall
was crowded with people, many of whom
had been there all night—indeed some were
still sleeping, and there was a pungent smell
reminiscent of slecping cars in American
trains. Strange that the humours of the
night should survive in the open air, There
was of course a tremendous feeling of anti-
cipation and excitement, all very good
natured and orderly, Having found my
friends 1 presume we must have had break-
fast and later lunch, the tickets having been
quite expensive, but these have left no
impression, not surprising after twenty-five

of these. As most people have seen it all
again since, it seems wise just to mention the
moments which have remained most vivid
in,?_ne's memory. The Qucen bowing and
smiling to her Peers in her shimmering dress
and tiara before the more serious part of the
service started. The music of course, Sir
William Walton's fanfare, the Vivats from
the boys, Prince Charles with the Queen
Mother for a few moments to see the crown=-
ing, the Mistress of the Robes, and the little
page who waited on the Peers, who both had
the most dauntingly, tricky things to do, and
did them with eonsummate skill, and the
moment when the Archbishop held the
Crown high before putting it on the
Queen’s head.

Some hours later—still no sun, but only a
very slight drizzle, The Queen drove past
the house in Pall Mall in her coach, still
wearing what must be an extremely heavy
crown and, I think, still holding her scepire.
It was impressive and deeply moving. How
fortunate we were to have a beautiful young
Queen as the central figure of this day of
truly wonderful pageantry, and how even
more fortunate we are that she has been
able, so brilliantly, to adjust to this greatly
changing world without losing an iota of
dignity or grace.
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years. There was great activity in the street
below and one saw friends and acquaint-
ances going by. Television sets were provided
—no colour in those days, and when at last
the procession started we were close 1o one

Jeyes Carey, the well-knoern actrers who is carently
eng fn The Cedar Tree on leledition, contribules the fowrth
in the pevier of recollections of Coronation Day ross.
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nic. Now in its 107th great year.
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